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THE MUSICAL COURIER 


Mr. FRANCIS STUART JOSEPH PIZZARELLO, EARLE ALBERT WAYNE, ALICE GARRIGUE MOTT, 
INSTRUCTION. ART OF SINGING. 


Teacum or Sincinc, Puri. or Lamrenti VOCAL INSTRUCTION. CONCERTS. PIANIST. 
ral clab 1. West 7oth St., New York. 
(Ten years in California q 4 of dine 851-852 Carnegie Hall, New York. Conductor, choral clubs. ete. 122 Carnegie Ha 172 West 79 
“Being in full possession of my method o — 
ABBIE CLARKSON TOTTEN, 


ing, he has the ability to form great artists. — 


Mr. CHARLES LEE TRACY, A. J. GOL voalanasesige SOPRANO SOLOIST. 


sco LAMPERTI 
4 Carnegie Hall, New York. f 
anes — a 7 ND PIANOFORTE INSTRUCTION. \uthor of “Analytic al Harmony, oe 0 Accepts engagements; piano and vocal instruc- 
INTERNATIONAL MUSICAL A Certificated Teacher of the Lescmetizxy Mermop. Inverp retation.” tion; singers coached. Pupils’ concerts held at the 
EDUCATI( INAL EXCHA NGE, Studio: Carnegie Hall. New York City. ounterpo Broad- 
aa a Concert and School Positions Secured. —_———— Se 4s. Wigmore St., London, W., England. y o4th St. » 292 
MRS. BABCOCK, Ols [RNKA, Care of The John Church Co. THE NEW YORK INSTITUTE FOR 
ARNEGI VIOLIN PLAYING, PIANO AND : 
Telephone: 2634 Columbu CONCER: VIOLINIST AND. INSTRUCTOR Dr. CARL E. DUFFT, VOCAL ¢ ULTL RE, 
M. F. BU RT SCHOC yI OF THE stVCIK METHOD. 230 East 62d Street. , 
Sight-Singing, Far Training. Musical Stenogra- Graduate ot Prague ee under Prof. O Studio: 1 East goth St., from the beginning to the highest perfection. A 
pty. Normal Courses Public 76 West 113th dt, N.Y. ’Phone, 205 Harlem New York City F. & H. CAR 1, Direc Directors. 
ool Music ial coaching tor chure 
New York School. 1202 Carnewie Hall | — WIRTZ PIANO SCHOOL, 
ddr Brooklyn School, 4 enerts "To : 
Address J HARRY WHEELER, LOUIS MILLER, School for Solo Playing, Ensemble Playing, . 
FA M II KE, VOICE PLACEMENT, ART OF SINGING. PIANO INSTRUCTION. Accompanying and Theory. 
VOICE CULTURI TION Strictly Italian Method. Classes in Methods for Teachers. 
E Rk I TON! P a West 16th Street, New York 68 W. ri7th St Phone, 3713-R Harlem. St, 
, MME. MARIE CROSS-NEWHAUS. Mr. anp Mrs. THEO. J- TOEDT, 
PAUL SAVAGI GRAND CONSERVATORY OF MUSIC, DIRECTOR VOCAL AND OPERATIC SCHOOL cua. ahdiaiacaneae ; 
CULTURE Sp f teach and professionals. Voice Building, Tradition and Diction. 
( Hall courte for St. Marc Bldg, Fifth Ave., New York City. Home Studio: 163 East 62d St., New York. 
Var D E. Eberhard, Pres't, 57 W. 93d St ew 
New Yorks | York. "Phone, 2147 River. (Thirty-fifth veer) | DANIEL VISA NSKA, VIOLINIST. 
MAX KNITEL-TREUMANN be ICTION Returned from Berlin after nine years’ quccesstul 
KN aNaNy ANIS NS N. cor tizing “and teaching, will accept engagements 
BARTON ELIZABETH K. PATTERSON, ond & of pusiis 
( \ i ging SOPRANO. TEACHER OF SINGING. Residence Studio: 423 E. 140th St. Address: 488 St. Nicholas Ave.. New York. a 
A (a lia . y Studio: 257 West 104th Street. Mondays and Thursdays, 1:0 So. 18th St., Phila if 
a Phone, 8101 Riverside. Muse. ADELE LEW ING, J EROME HAYES. 
WALTER HENRY HALL, COMPOSER—PIANISTE—INSTRUCTION. VOCAL INSTRUCTOR 
Jar Church, ANET BU OCK TILLIA N Certificate of Theodor Leschetizky. 
N v . it Orat society ; JANET BULLOCK wil LIA IS, Address: Residence-Studio, 1125 Madison Ave. Van Dyck Studios, Eighth Ave. and 56th St. : 
— ( Mu ( imbia TEACHER OF SINGING. Tel. 3788 Lenox Or care of Steinway Hall. ‘Phon e 594 Columbus. 7 
Ur 122 Carnegie Hall. M ODE 
MARK ANDREWS HANNA M. r DELL, 
ADOLEF GLOS CONCERT ORGANIST VOICE AND PIANO 
Coach for | Signor FILOTEO GRECO, Lincoln Square Court, 
i fence t West 138th City. Tus Art oF SIncine. 32 So Willow Montclair, N. J. 1923 Bro adw ay, corner 64th St., Row You. 
Studio: 62 East Thirty-fourth Street, New York. “s 
LEOP( ILD Wi LES IN, Telephone: 3747 Madison Square. pELIA MICUCCI VAI ERI ISIDORE LUCKST ONE, 
PIANOFORTE INSTRUCTION THE ART OF SINGING. 
Studios: 111 West 117th, St, New Y« wrk; Tele PERR Y AVERI LL—BaARITONE, vecial ond Sig: BONCI, 153 West 
one, 6408! Morningside Vouch Gallery 345 St. elephone 7403 S< 
bone, 6408) Telephone. 2173 Prospect. | Opepa—ORATORIO—CONCERT brated tno 
E. PRESSON MILLER, MRS. REGINA W ATSON, E E E VIOLIN “SCHOOL, 
TEACHER INGING SPECIALTY. Repertoire work with Concert Herwecn von Enpe, Director. 
Pianist and the training of teachers iets West goth St. New York. 


Dr. CHRISTOPHER MARKS, 29 Ind ina Street, Il. 


Organist and Choirmaster, Church of the Heavenly JULIA} AN W AL KE R, 


slept ‘ ( 
Telephone, 1 


‘HARLES ABERCROMBIE R 4 
CHARLES THE ART OF SINGING IN ALL _ITS JOSEPH Ic ’ACHIM SCHOOL, TEACHER OF SINGING. 
‘ BRANCHES. COACHING A SPECIALTY. STRINGED INSTRUMENTS, _, Pure tone. Artistic interpretation. 
: Teacher 0! , Vacs ture from Residence-studio, 133 East 47th St. Geraldine Morgan, Director. Residence-Studio, 55 West osth St, New York. 
Dor Ave 1055 38th St. Orchestral and "Cello Department, Paul Morgan. | 
Ttallan Method. "Phone, $678 38 914 Carnegie Hall, New’ York, GARIBALDI ARRIGHI 
HANS LETZ, Violin Soloist, VOICE CULTURE. 
EUGENIE PAPPENHEIM, LILLIE MACHIN ULTURE. 
DONNA INSTRUCTION. aN; olitan Opera House Studios, 
THE CELEBRATED PRIMA DO ’ on - VOCAL INSTRUCTION. 1425 Broadway, New York. 
Cul Personal address, 177 W. gsth St. Telephone, 1374 Bryant. 
Diverai 1203 Carnegie all, New Yor ity. D 
r. ED ARD 
-| Mx. SAMUEL BOWDEN MOYLE, | - EDOUARD BLITZ, 
& | > 
BFRNARD SINSHEIMER, Voice Culture, Style and Artistic Singing, Per- rN . PARSON PRIC E. SCHOOL OF SIGHT SINGING. 
VIOLIN STUDIO fect Tone, Perfect Diction in English, German, , Mond d Thursd 
rhe Sinsheimer String Quartet French and Italian. Residence-Studio, Went nd on Carnegie Hen? 
Phone, tatt Lenox 17 East osth St No. 43 East aist St, New York City. “I can confidently state that Mr. Parson Price's _Res. Phone: 1310 Auduben. 
knowledge of the voice, beth male and femaie, 
FLORENCE E. GALE, MORITZ E. SCHWARZ, rook Gate THERMAN EPSTEIN, 
SOLO PIANIST Ass't Organist Trinity Church, New York. 
‘ citals and Instruction. Address Trinity Chure . Carne Hall, N York City. 
Rex New York, or Hasbrouck Institute, Jersey City, | M¢ ISHER, 
W wth St hor 1 Columbus ST—INST 
ARY ’ j SON . ertificated b eodor Leschetiz in 1 _ 
MARY T. W IN, ALICE Moshe Burbank Lecture ccital, INSTRUCTION — PIANO, SINGING, MUSIC, 
SOLO ddress: 1 ast Scventy-t treet, 
JAMES POTTER KEOUGH, Bass. | HISTORICAL LECTURE RECITALS. 
Leschetizky M« Kast h St Vocal Studio: 60 East 34th St., New York. 1° Residence-Studio: 60 Jefferson Ave., Columbua, 
’Phort Lenox AMY GR. AN “Ohio Telephone, 2294. 
PREDERI BRI EFFIE STEWART, READINGS WITH MUSIC ROBERTO CORRUCCINI, 
; TI ACE l ( DRAMATIC SOPRANO. cis Electra, Péleas and Mélisande,” “Salomé,” (Formerly with Manhattan Opera House) 
Ryan Building, Roo Vocal Instruction. “Enoch Arden,” etc. Instruction. 
i40 West gad St., New York Concert and Oratorio. ITALIAN REP! -ERTOIRE SPECIALIST, 
35 West Eleventh St.. New York, ARL F IQU E 0 
LEONOR MARIA E \ ANS, = irs | +, Piano 237 West 34th St. 
Graduste Royal A Rome rHE BERTA GROSSE-THOMASON KATHERINE NOACK- -FIQUE, 
VOCAI “TRUCTION SCHOOL FOR PIANO JESSIE DAVIS, 
West goth St lelephone 24: Bryant ( 389 Degraw St. Brooklyn. _ Dramatic Soprano. PIANIST. 
\ 330 Fulton St.. Brooklyn. FIQUE MUSICAL INSTITUTE, 
R ICO DL ZENSI Studios: o8 Maple 128 DeKalb Avenue, Brooklyn. Residence-studio: Room 407, Pierce Bidg., Boston, 
OPERA TENOR Tel. Call: 4207 J. Main. “4 
won hes old ELING IR COMST¢ CK, ANN A E. ZIE (GL ER, 
ochning, of et litan Opera; Riginolk ob 
qits, tenor; Mary Cryder, wellknown teacher, EUGENE C. HEFFLEY, PIANO INSTRUCTION. VOCAL TEACHER. 
shington, | (,00d votces cult atec con 
—= 143 Rast God St. Mew Yoek. PIANIST AND TEACHER. Pupil of Theodor Leschetizky. Normal Class, Opera Class, Private Tuition. 
Summer Course, 1425 Broadway (Metropolites 


Studio: 7e7-708 Carnegie Hall. Telephone, 3949 Plaza ; 749 Madison Ave. Opera House Building), "Phone 1274 Bryant. 


Mrs. J. HARRISON-IRVINE, = 
Planiat—Accompeni 875 Carnegie Hall | WILBUR A. LUYSTER, F. W. RIESBERG, MILTONELLA BE ARDSLEY, 


Instructior Coaching New York 
SIGHT SINGING. INSTRUCTION—PIANO, ORGAN, HARMONY, PIANIST 
TRAE Pp “TO NTIS Special preparations of church soloists. Norm f 
HERBERT WILBER of school music. Vocal lastruction— Residence-Studio: 954 Eighth Ave., corner s6th 143 Carnegie Hall, New York. 
SCHOOL OF SINGING Choral Direction. St.. N "ork. 
Address: Metropolitan Opera School, reas B'way. | St» New Tork: A, BUZZI-PECCIA, 
Caia Aarup Greene, Pianist. ITALIAN VOCAL 
S M Miss EMM A THURSBY, MISS G sENEV IEVE BISBEE, Especially recomended 
STEINBRUCH Musicat INSTITUTE, SOPRANO PIANIST—INSTRUCTION, CARUSO. SEMBRICH, DE ESZKE 
Voice Piano, Violi Ensemble Playing, g —Leschetizky Method.— Creat and greatest artists. 
armony and Compositior Will receive a limited number of pupils. esidence Studivs: 38 East 6oth St ircular on application. By mail only. 
rector: Hugo Steinbrucl Residence, 34 Gramercy Park. Revidence "Phone, 6109 Plaza. VEST STREET, 
se6 Eighth Brooklyn, N. Y. | "Phone: 3187 Gramercy. Atelier Building. 
HALLET FE, BRUNO HUHN., CLAUDE MAITLAND GRIFFETH CLARA BERNETTA, 
NOR—COMPOSER 
Composer of ‘Spanish Serenade,” “Youth,” TEACHER OF STYLE, DICTION AND REP- PIANO AND HARMONY INSTRUCTION. — dub 
“Singing of vou " “Mother's Cradle Song.” ERTOIRE FOR VOCALISTS. Monday and Toei afternoons, Pouch Gallery, 
Hotel Fianders, 133, W. g7th St The Wollaston, 231 West 96th St., New York. ooklyn. The Douglas, 357 West s1sth St. 
Phone, yo2: Bryant (Subway express station). "Phone, 8833 Riverside. 133 Carnegie Hall, New York. one, 3310 Mornin 
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THE MUSICAL COURIER 


VIRGIL CORDON PIANO cago, | DUDLEY BUCK, Jr. 


A Cc Hall, 
T BIG “SIXTH STREET STUDIOS: JAMES 0. BOONE, Assistant Carnegie Rew York 


257 West 86th Street, near Broad way New York MAX WERT HEIM 
Grand Opera Tenor and Concert Singer 
Telephone 6910 Riverside Prospectus on application | VOCAL INSTRUCTION 
DUNNING sYs STUDIO: 463 Central Park West, NEW YORK 
TEM | Sixth Yea Season 1909-10 
of Improved Music Study for Beginners | LOUIS NORMAN CULLIS 
The only system indorsed by the world’s renowned | VOICE PRODUCTIO 


| Mr. Cullis is a pupil of the Roel College of 
Music, London, and teaches the Old Italian 


giving (Nava) method, having studied this method under 
= Bouhy of Paris and Visetti of London, both Nava 
Pachmann, Busoni and others, sent upon applica pupils. He is especially eq ved to impart it. 


tion, MRS. CARRIE L. DUNNING Carnegie 


526 Delaware Avenue _—Buffalo, CARL A. PREYER 


MRS, WILLIAM NELSON 


Vocal Instruction, Accompanist LAWRENCE, KANSAS 


Musicales Arranged RECENT COMPOSITIONS: 
1524 Chestnut Street | 589 Main Street 1 East 40th Street SCHERZO IN B FLAT MINOR 
Phitadelphia =| East Orange, WN. J. New York CONCERTSTUECK FOR TWO PIANOS 


Mon., Thurs. and Sat. Wed’day Telephone Tuesdays and Fridays 


Hildegard Hoffmann 


Soloist St. Bartholomew's Church, New York 
Management; THE WOLFSOHN MUSICAL BUREAU 


Soloist with New York Philharmonic 
1 West 34th Street, New York 


and Boston Symphony Orchestra, &c. 
STUDIO: Steinway Hall 
Address : 144 East 150th St., NEW YORK CITY 
K KY ES Sight SINGING 
Concert, Oratorio and Recitals Cornegie 5410 River 
THE WOLFSOHN MUSICAL BUREAU | Women's Philharmonic Urchesira 


1 West 34th Street, New York MARGUERITE MOORE, Conductor 


Se-cor 


CONCERT PIANIST 
IHAENSEL & JONES Masager: W. S. BIGELOW, 88 Bread Street, Bostes 


1 Bast 424 Street, New York § 


Piano Schoo! HARRIS. 


CARNEGIE HALL, NEW YORK 
or WORCESTER FEST. 1909 
Interpretation Recitals. Send for circulars and | Management: W. S. BIGELOW, Jr., 


Practical demonstrations of methods of teaching. 
booklet. 


PIANIST 
Concert Direction: MA. HANSON 
437 Fifth Avenue, New York 


‘MADDEN 


BARITONE 
Concert, Oratorio and Recitals 


31 Decatur Street 
Brooklyn, N.Y. 


SOLO VIOLINIST 


MASON & HAMLIN PIANO 


AGNES WYNKOOP 


PIANO INSTRUCTION 

Pupil of Leschetizky 

Metropolitan Opera House Building, 
1425 Broadway 


Phone, 1274 bryant 


Lecture Song Recitals 


5 38 East 22d St, New York 


Phone 39 Gramercy 
566 FIFTH AVENUE 


Danish Violinist 
American Tour 


M TEACHER ot 
EGAMNI, the great American grand 
E opera tenor, Mme. Oriska Worden, 
L arico Oromonte, Mme. Lilla Breton 
F and others now appearing before the 
S0P me arence Hale, 
° THE REROWNED ITALIAN GRAND OPERA TENOR Mme. C. B. Hulet, Grace Ryan, Kate 


Travers, Marie Chadbourne, Joseph- 

Eminent and OB ine Lamb, Emily Douglass, ‘Mine. 
Placemen Fengler, Mile. Evans, Lena Coplin, 

Voice lilly Heyman, Mme. C. B. Patter- 


Formerly Leading Vocal Instructor of Berlia son (of Florence, Italy), Louisa 

PERFECT TONE PRODUCTION GUARANTEED Campers 
4jeoorge arker, 

Training from Beginning to Pertection ert Ford, Vincent F. Sullivan, Harry 


ry H. Spier, Clark, P. Krueger, Albert Wable, A. Savignac. 
vers, Daniel M. Croucher, La Salle Nicolos Zan, C. J. Ruff, Jobo Black (Milan, 


CONTRALTOS- Mme. Leon Wayave, Mile. Kenjon, Mile. Leab Abeles 


STUDIOS: 104 West 79th Street, New York 
Tel. 7662 Schuyler. Cable Address *‘Flortel. 


Education from 2th Season 
Results 
Send for Booklet Unsurpassed 


Piano School and Conservatory 
Fall Term Begins September 16, 17, 18th 1909 
MRS. A. M; VIRGIL, Director 21 West 16th Street, NEW YORK 


BERTHA CUSHING CHILD 


CONTRALTO 
Vocal Instruction 
THE LANG STUDIOS BOSTON, MASS. 


CLARA E. MUNGERK 


TEACHER OF SINGING 
i77 Huntington Ave.. 


Boston 


Miss Katherine LINCOLN 


Representing Miss Clara E. Munger 


WEW YORK: Monday, 1425 Broadway 
BOSTON : 514 Pierce Building 


Mme. FRANKLIN-SALISBURY | .: 


VOCAL INSTRUCTION. 
246 Huntington Ave., Boston. 
Opposite Symphony Hall. 


FRANK WALLER #::ompanis 


Organist Memorial Church of Christ 
‘Phone, Drexel 2361 629 Fine Arts Bidg, Chicago, Ill. 


Mrs. HALL McALLISTER 


Teacher of Sin 
MUSICAL MANAGEMENT 
407 Pierce Bullding Bostcn 


JESSIE F. SAGHS 


Ensem ble Playing, Coaching a 
124 Bast Si st Street New Vork 


MRS. CHARLES FARROW KIMBALL 
SOPRANO. 


Ellsworth Apartments, Pittsburgh, Pa. 


= = EDMUND SEVERN 


OICE, VIOLIN, 
STUDIO: tot eet Son 2803 Colombes 


WILLIAM JOHN. HALL 


TENOR 
MAR. and MRS. HALL, —Jolot Recital —"'SONGS OF THE ORIENT’ 
Suite 29-30, Musical Art Bidg., St. Louis, Mo. 


JON SHASTID 
MARY BARTON SHASTID 


CONCERT 


PIANISTS 


Send tor Programs and Terms 


Fifth and Broadway 


Hannibal, Mo. 


MciINTYRE TRI 


JOSEPH McINTYRE, Pianist 
DUBINSKY, Cellist 
NS LETZ, Violinist 


FIFTH _ SEASON 


Address: JOSEPH McINTYRE, 


- 914 Carnegie Hall, New York 


ARENS VOCAL STUDI 


308 WEST S6th 
STREET 


Fall Term Begins Monday, October 4th 
SEND 12 CENTS FOR BOOKLET, “MY VOCAL METHOD" 


KITCHELL 


1 EAST 426 STREET, SEW YORE 


TENOR 
7 West 924 Street 
NEW YORK 


Telephone 1494 River 


DOWNING 


BASSO CANTANTE 
150 MILLSIDE AVENUE 
NEWARK, N. J. 

D. Phon 


Teacher of Voice in All 
its Branches 
444 Central Park West 


New Vork, N. ¥. 


LANKOW VOCAL STUDIO 


26 WEST O7th STREET, NEW one ciTy 
JANE GORDO 
cessor ro MADAM ANNA 
Specially prepared. by her, and seven years a teacher with her in her studios. 


SOPRANO 
ADDRESS 
2314 Broadway, York 
Telephone, 1630 Riverside 


TOG) 


FINNEGA 


Soloist St. Patrick's 
Concert, Oratorio, Rect 
BROADWAY 

6145 J, Morningwide 


GEORGE SWEE 


ART OF to riniss 


SPECIAL OPERATIC TRAINING (Including Action) 


MET. OPERA HOUSE BLDG. 
1425 Broadway, New York 


Witt Return to New York, September 26 
Diction In English. italien, French and Garman 


FRED’C MARTI 


PERSONAL ADORESS 
a West 124th Street 


Tetephens, 4856 


o— BASSO —o 
MANAGEMENT 


HAENSEL & JONES 


1 Bast 424 Street. New York 


SOPRANO 
ADDRESS 
bor West St, New York 
2920 Aududon 


MOF. 
TREN, 1 West 34th SI. 


Personal Addrese : The Mayfeld, 15 Easi 10th 31. 
Fifth Avenue 
2997 


CONSERVATORY ¥ MUSIC 


_ Modern n Language 


VIOLIN- channes Mensch 
Mrs. M. Cawley 


SPEECH ARTS— 


Marion Score Mr. Charles Williams, 4. 8. 

in addition to the above, are twenty ‘teachers of the highest The aad most on 
Muec in the Middle West. Ideal Residence Department ror 
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The Oldest in America 
The Best in the World 


CHICKERING & SONS 


Established 1823 BOSTON 


Notice the elastic action 
of the Conover Piano. 
See what fine control you 
have in obtaining “tone 
color” and in rendering 
heavy climaxes. 


Send for Catalog 


The 


Manufacturers 


STERLING 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND—1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short, 


EMERSON PIANO CO.,, 
GRAND PRIZE MEDAL STI CUIS FXPOSITIN 190+ 


OLDooNEW 
VIOLINS 
TALIAN STRING 


JOHN FRIEDRICH& BRO. 


Sole Agents nNew York for 360 FOURTH AVE. * 
NEW YORK * 


ESTABLISHED 
IN 1883 


EMAUCOTE 


= TRICOLORE 
VIOLIN STRING Ss 


CONSE RY of MUSIC. rstantisnto 1867 


Miss Clara Baur, Directress, 


Tastructs, trains and educates after the beet methods of Fore- 

|} most European Conservatories. The nome numbers some 

| the Leading Musicians and Artiste of today. 

Elocution MUSIC 

Location ideal with respect to home comfort and 

surroundings. The finest and most completely equipped ew 
: ings devoted to music in America. Day and resident students 

x | may enter at any time. Miastrated Catalogue FREE. 

CLARA. 
Highland Ave., Oak St. and Burnet Ave., 


PRODUCE PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS 
NEW YORK 


233 to 245 East 23d Street . 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Ave. NEW YORK 


CONTRALTO PIANIST 


Concerts--Instruction 
Address BRUHL CONSERVATORY, Burlington, lowa 


EVERETT PIANOS 


Mme. TERESA CARRENO 


WH Threugheut Her American Tour 1909-10 use only 


EVERETT PIANOS 


PAM 


EVERETT PIANO CO., Boston 


THE JOHN CHURCH Co. 
NEW YORK CINCINNATI CHICAGO 


MEZZO-SOPRANO 
CONTRALTO 


janagement. 
A Bernhardt 
102-104 West St, 
5312, Murray will. 


=| VIGTOR HARRIS“! 


CHER OF SINGING IN ALL ITS BRANCHES 


VON DOENHOFF 


PIA N O—ALBERT 


BELVOR 


"Phone 1332-78th St. 
BARITONE 

VON STEIN 
ACADEMY for PIANISTS 


Soloist Exclusively 
1967 


330 West 1024 St. Phone, 470 Riversi¢e 
HEINRICH VON STEIN, President 


BASS-BARITONE 
LOS ANGELES, CAL. 


186 Lafayette St., Hew York. 
‘Prose, 6393 Sering 
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| VOICE—-HELEN 


Bertin W., Motz Sr. 36, November 27, 1909 

Ida Hiedler and Fritz Masbach gave a joint concert at 
the Singakademie on Friday evening that was attended by 
a large and distinguished audience. Fraiilein Hiedler, 
through her twenty years of activity on the stage of the 
Royal Opera House, is, of course, very well known in 
Berlin and, what is more, she is a great favorite. I had 
heard her frequently in opera, but this was the first time 
she has appeared in concert in Berlin since I have lived 
here Her interpretations of songs by Schubert, Wolf, 
Grieg, Wagner, Schillings, Sibelius and Strauss were dis 
tinguished by beauty of tone production, penetrating artis 
tic insight and soulful delivery Her voice is as fresh, 
lovely and appealing as ever and her work throughout 
the evening was that of a big, whole souled artist She 


LOUIS SPOHR’S MUSIC ROOM, 


In his home at Cassel, Germany, where he was conductor of the 
Court Opera for over thirty years. 


approached Schubert with reverence, was charming in 
Grieg, and in Schillings, Sibelius and Strauss she showed 
that she has thoroughly absorbed the modern spirit, too 
Strauss’ “Cacilie’ was given with a great deal of tem 
perament and verve. Her success was enormous. Wholly 
admirable was the way she depicted the widely different 
moods of the various songs, proving thereby her great 
versality. Fratilein Hiedler stands today at the zenith 
of her powers; she possesses a glorious voice, which is 
under perfect control; she is musical to her finger tips; 
she has temperament in abundance, and her long experi 
ence on the stage has given her great maturity of concep 
tion. She has not quitted the stage for good, but will be 
heard as “Gast” during the winter on various stages of 
the leading cities of Germany. She will also do a good 
deal of concert work, for which she is no less eminently 
fitted than for the stage Fritz Masbach also came in for 
a larwe share of the honors of the evening with his beau 
tiful, refined rerditions of Beethoven's A flat sonata, op 
2, and of Liszt's “Consolation” and sixth rhapsody. He 
was also heard in three short modern pieces; these were 
an “Albumblatt” by Alexander von Fielitz, and two fan 


Im Stenhammar, the Swedish composer and 


taisies by Wilhe 
pianist. Masbach is a very finished pianist, who combires 
a sure, pearly technic with a beautiful touch; his tone is 
always lovely, but his pianissimo effects are especially 
charming Everything he does is marked by refinement 
of taste and by a thoroughly musical temperament 

The young Russian pianist, Sergei von Bortkiewicz, gave 
a concert of which the program was devoted ertirely to his 
own compositions. The numbers included a sonata in B 
major, op. 9, a ballad, preludes and etudes, “Sketches 
from the Crimea,” etc Von Bortkiewicz is favorably 
known here, both as pianist and composer. He does not 
reveal a strong individuality in either capacity, but his 
works are pleasing and grateful and they reveal excellent 
musicianship, They are, above all, admirably written for 
the piano. His playing of them was also very acceptable 

A really scintillating technic and pure, soulful tone and 
a delivery full of warmth were displayed by J. Mitnitzky, 
the youthful Russian violinist, who gave a concert with 
the assistance of the Bliithner Orchestra under the leader- 
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ship of J. Maliniak. Mitnitzky, a pupil of Barmas, has 
been styled the Russian Paganini. His program, how 
ever, did not reveal any Paganini tendencies; it showed, 
on the contrary, a strong classical bent, containing, as it 
did, the Brahms and Bach E major concertos. Ysaye’s 
performance of the unwieldy Brahms made other rendi 
tions of it—not only for the week, but for the entire sea- 
son—pale. Nevertheless, young Mitnitzky acquitted him 
self of it in a highly creditable manner. He has not yet 
probed to the psychological depths of the work, and that 
could not be expected of one of his age; but he has true 
musical instincts, and technically he is so well equipped 
that he can successfully cope with any difficulties The 
Lalo “Spanish” symphony, which he also played, corre 
sponds more to his individuality. 

RRR 

The Berlin Liederkranz, under the direction of Dr. Max 
Burkhardt, gave a successful concert at Mozart Hall. Dr 
Burkhardt, who is well known here as a musical littera 
teur, is also an excellent all round musician. He led his 
band of singers with a firm hand and made them inter 
pret the works undertaken admirably. Especially praise 
worthy were Heinrich Zéllner’s “The Power, of Song” and 
Mozart's “Drinking” canon. The Liederkranz has some 
wonderful deep bass voices, but the tenors are not so good 
Willie Deckert, the soloist, played Grieg’s sonata, a Chopin 
nocturne and Popper's “Elfentanz” in an acceptable man 
ner. Here again Dr. Burkhardt distinguished himself as 
a pianist 

A new quartet by A. d’Ambrosio was played at Bee 
thoven Hall on Saturday evening by the Sevcik Quartet 
D'Ambrosio is well known through smaller compositions, 
and it appears that he would do well to keep within the 
confines of such, for neither his inventive faculty nor his 
skill is equal to a big chamber music work like this; he 
scarcely gets beyond salon music The quartet could not 
interest serious musicians either in poimt of contents or 
structure and the total lack of individual stamp adds to the 
dreariness of it all The other numbers of the program 
were Glazounow’'s op. 64 and Beethoven's op. 18, No. 6 

Gottfried Galston, the distinguished pianist, gave a re 
cital at Bluthrer Hall on Monday evening, which, as | 
am informed, brought the popular young artist an ovation 
His interpretation of the Liszt B minor sonata, a work 
hat seems to fird great favor with all pianists, 1s said to 


have been admirable in every respect Technically it wa 


worked out to perfection in every detail and musically 
it was characterized by intellect and by warmth of ex 
pression. Galston has an excellent touch, which enables 
him to produce a tone capable of every shade of grada 
tion; he also has remarkably good fingers. In the twenty 
four Chopin etudes, too, his playing was replete with 
charm of tone and individual ideas of conception. The 
young artist was loudly acclaimed. 


The operatic class of the Klindworth-Scharwenka Con 

rvatory gave a very successful public pupils’ perform 
ance at the Neues Schauspielhaus, Saturday afternoon 
Acts from Gounod’s “Faust” and from Nicolai’s “Merry 
Wives of Windsor” were given. The chorus and orches 
tra, as well as all of the soloists, were recruited from 
among the pupils of the institution. Surprisingly good 
was the work of the orchestra, which, under the baton of 
Director Robert Robitscheck, did not at all make the im 
pression of being a pupils’ orchestra; on the contrary, it 
played with such technical finish and beauty of tone that 
it could favorably be compared with the local professional 
orchestras The stage manager was Maximilian Mori 
Regisseur of the Comic Opera, who teaches dramatic 
tion at the Klindworth-Scharwenka Conservatory. Some 
excellent voices were heard in the cast. Johannes Adler, 
as Faust, displayed a beautiful lyric organ and he also 
sang with good taste. The Mephisto of Rudolph Hohberg 
was also characteristically given. The parts of Marguerite 
and Siebel were not in such good hands In Nicolai’s 
charming opera it was a lady, Fraiilein Lewinger, who 
carried off the honors as Frau Fluth. This young lady 
has personality and a remarkable gift for acting, as well 
as a beautiful voice. She completely dominated and over 
shadowed the others Hohberg in this also gave a very 
good Falstaff. All in all, the performances were a great 
credit to the institution. 

zee 

4 youthful American violinist made her debut at the 
Singakademie on Saturday evening with the accompani 
ment of the Philharmonic Orchestra under Dr. Kunwald 
This was Helen Teschner, the daughter of Dr. Jacob 
Teschner, of New York. She played the Bach E major 
ard the Bruch D minor, No. 2, concertos and the Bee 
thoven F major romance. I was not present, but I am 
informed that the young lady is a gifted violinist, that she 
draws a good tone and that she has already acquired no 
small amount of skill in the manipulation of her left hand 
and of her right arm. Her technic is said to have not 
been always equal to the difficulties of the Bruch con- 


certo, but in the cantabile parts she displayed a charming 
cantilena and an instinct for beautiful tonal effects 


No less than three American violinists were heard dur 
ing the week, The second one was Ilsa Veda Duttlinger, 


who made her debut with the Philharmonic Orchestra 
under Kunwald, playing the Bruch “Scottish” fantasy, the 
Brahms and Paganini concertos Miss Duttlinger is a 
talented girl who draws a very good tone and who plays 
cantabile parts very tastefully She made a great mis 
take, however, in playing the Brahms concerto, for which 
she is neither technically ripe nor is her musical intellect 
sufficiently developed to grasp its import. The slow move 
ment of the Bruch “Scottish” fantasy, however, she played 
very charmingly. 


Herbert Dittler, of Atlanta, Ga. was the third American 
violinist to be heard during the week and he was by all 
dds the best. Young Dittler, a pupil of Theodore Spier 
ing, has played here before with good success, and at this 
recital, as my assistant informs me, he enhanced the good 
impression made on former occasions. His program com- 
prised Tartini’s G minor sonata, the Bach E major con- 
certo, Saint-Saéns’ rondo capriccioso, Corelli's “La Folia,” 
Sinding’s “Elegie” from op. 61 and the Novacek “Per 
petuum mobile,” op. 5, No. 4 Dittler has been concert 
izing in numerous German cities of late with much success 
There is a straightforward, appealing quality to his play- 
ing; he is a thoroughly honest and reliable violinist. His 
left hand work is facile and he wields an excellent bow; 
his tone has improved very noticeably in point of volume 
during the last year His performance of the Bach E 
major concerto was admirable and Saint-Saéns’ rondo 


capriccioso, which followed it, was given with charming 
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lightness and esprit, showing that Dittler is an artist of 
He was accompanied by Paul van Katwijk 


Mathilde Lewizka, the singer who recently made such a 


versatility 


hit in Boston at the New Opera House, resulting in a 


three years’ engagement by Russell, a pupil of C. G 
Searneo, the Italian singing master Miss Lewizka stud 
ed with him at Milan. The master has lately joined the 
forces of the Klindworth-Scharwenka Conservatory of 
city 


Ihe premiere of Leoncavallo’s opera‘ta, “Marbruk,” his 


irst work of this genre, will occur on January 15 at the 


Teatro Nazionale of Rome Che rehearsals have already 
begun, and the Italian papers are now full of comment 
r the merits of the work The music is said to he plea 
g and melodious and a waltz that ru ike a thread 
through the entire operetta, according to reports, is the 
equal of the best Vienna waltze \ gavotte is also 
warmly praised The score contains many original ideas 
It 1s free from reminiscence ind everywhere reveals the 


hand of the skilled musician 


l’r. Max Burkhardt has just completed a work entitled 


lubrer durch die Conzert-Musik” (Guide through Con 


rt Music), which has been published by the Globus Ver 
lag, of Berlin. It is an interesting and useful little book, 
written in a popular vein, contai notes of value on 


me 1,500 works by 114 composers. It is intended as a 
guide not only for professional musicians, but more e pe 
cially for the much larger number of music lovers and 
concert goers. The layman who is to attend a concert 

in take up this book and in a few minutes briefly ir pam 
himself concerning any of the known compositior Nor 
is the little work devoted merely to the classics: the mod 
ern composers are by no means forgotten, and Dr. Burk 

irdt is not a chauvinist who limits himself to Germany 
Italy, France, England, Scandinavia, Russia, Bohemia, 
Hungary, Poland and the Netherlands are also remem- 
bered 

Moscow recently had an unusually interesting week of 
music. Arthur Nikisch conducted at the Opera a per- 
formance of “Lohengrin” such as the Moscovites had not 
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heard in many a year. The demand for tickets, in spite 
of the increased prices, was enormous, and the receipts 


for the performance amounted to 17,000 roubles ($8,500), 


figure never before attained at the Moscow Opera. So- 
noff sang the title role with notable success. Nikisch 


received a great ovation. The first Kussewitzky concert 
was also a noteworthy event. The famous double bass 
player conducted Beethoven's seventh symphony in a mas- 
terly fashion, scoring with it an emphatic success. Leo- 
pold Godowsky was the soloist, and with the Chopin con- 


rio and a number of his own arrangements of old 
French and Italian pieces he quite set the audience wild. 
Oskar Nedbal was also very successful in conducting one 
of the subscription concerts of the Imperial Russian Music 
Society His selections were the overture of the “Flying 
Dutchman,” Tschaikowsky’s fourth symphony and. Liszt's 
“Hungaria.” Jean Gerardy, the soloist of the concert, 
gave a rousing performance of the Lalo concerto. 

Marie Sloss, that brilliant young American pianist, a 
pupil of Vernon Spencer, recently appeared as soloist at 
the third symphony concert of the Gewerbhaus Orchestra, 


f Dresden, achieving a most emphatic success. Her play- 

of the Grieg concerto was highly praised on all sides 

nd the Dresden public was glad to make the acquaint 
e of this new and promising young artist. 

RRR 

io Busoni has returned to Berlin after a tri 

umphant tour of eighteen concerts in Great Britain, which 

ght him everywhere overwhelming successes, The 

great pianist will apear as soloist of the Nikisch Phil 

irmonic concert next Monday, when he will play the Bee- 

ven FE flat concerto, His only piano recital of the sea- 


on will be given at Beethoven Hall on December 15, when 
he will play a program devoted chiefly to his own adapta 


tions of other composers’ works It will be as follows: 


Chr tic fantasy and fugu pevecesenevnes Bach- Busoni 
I . Bach- Busoni 
in Bach Busoni 
Seethoven 
tcethoven- Busoni 
Mozart-Busoui 
Paganini-Busoni 

(First public performance.) 
. Liszt-Busori 
Liszt- Busoni 


At Xaver Scharwenka’s concert of his own compositions, 
which will occur in the large hall of the Philharmonie 
on December 6, the overture, “King Witichis’ Wooing,” 


the “Wedding Night” and “King Witichis’ Death,” from 


the master’s opera, “Mataswintha,” will be given The 
ngers announced are Rita Kury, Marie Berg, Fritz Vogel 

trom and Simon Steinberg. Scharwenka will have the 
istance of the Philharmonic Orchestra and the chorus of 

the operatic department of the Klindworth-Scharwenka 
Conservatory The second part of - program will be 
1 up by his new piano concerto in minor, which will 
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be performed by Emil Frey. Scharwenka himself will con- 
duct the entire program. 


At present there is a remarkable revival of Spohr all 
over Germany. Last week an entire program of his works 
was rendered at Munich and even Richard Strauss will 
give his nocturne for wind instruments at the next sym- 
phony concert of the Royal Orchestra on Friday. At the 
fifth Nikisch Philharmonic concert, on December 13, Carl 
Flesch, who is to be the soloist, will play the master’s 
ninth concerto. The accompanying pictures of Spohr’s 
study and music room at his home in Cassel will be found 
Spohr was born in Brunswick in 1784, and 
ArtHur M. ABeLL. 


of interest. 
died at Cassel in 1859 


Success of a Vernon Spencer Pupil. 


Marie Sloss, a young American pianist who is studying 
with Vernon Spencer, of Berlin, recently made her debut 
at Dresden as soloist of a symphony concert of the Ge- 
werbhaus Orchestra. He: success was instantaneous. The 


MARIE SLOSS 


Dresden correspondent of the New York Herald of No 
vember 8 writes that “she has profound musical feeling 
and temperament and that a brilliant career is assured 
her.” The Dresdener Nachrichten of November 9 said: 
“At the third symphony concert on Saturday last the Dres- 
den public made the acquaintance of a gifted American 
pianist, Marie Sloss. She 
oped technic.” The Continental Times comments on her 


showed a_ highly devel 


remarkable talent, temperament and astonishing strength 
of endurance.” The Critic also wrote: “The Grieg con 


certo resounded with a power and with a grandeur of ex 


pression and temperament that one does not always hear 
from more famous pianists.” 


Elizabeth Dodge Charms Newburyport. 


“Miss Dodge Charmed All With Her Splendid Voice,” 
reads a sensational headline in the Newburyport ( Mass.) 
Daily News. The Morning Herald of the same historic 
town published an equally eloquent report, with a display 
head reading: “Great Ovation to Noted Singer.” The 
concert at which Eliabeth Dodge sang, took place at the 
City Hall, and it was attended by the élite as well as all 
music lovers in the vicinity. Extracts from two long 
reviews follow: 


The concert was one long to be remembered with pleasure, and 
many considered it the best ever given in City Hall, and this is 
conceding a great deal, for Newburyport has been favored by many 
high class musicians. Not only was Miss Dodge’s wonderful voice 
heard in all its glory, but every note produced by the seven Bos- 
ton Symphony Orchestra players who constituted the Kuntz Or- 
chestral Club was a dream. Albert DeVoto was at the piano, and 
his work was of standard quality All, however, had been await- 
ing with great anticipation the appearance of Miss Dodge, and 
when she came in sight she was given an ovation that must have 
gladdened her heart. The men clapped their hands, while the 
ladies joined in according a Chautauqua salute in a cloud of wav- 
ing handkerchiefs. It was a pretty sight, and it was noted that 
Miss Dodge’s face lit up with pleasure. 

Her opening numbers were two old classic songs, “Charmant 
Papillon,” by Campra, and “My Lovely Celia,” by George Munro, 
and she sang them wonderfully well. At the close the audience 
broke into a storm of applause and the singer gave an indication 
of her feelings when she responded by singing “Home, Sweet 
Hlome,” with beautiful expression. It seemed as though her 
friends in the audience could not let her retire, for with an in- 
sistence that could not be denied the ovation continued until Miss 
Dodge again appeared before the footiights and with sweet gra- 
ciousness threw kisses with her hands to the right and left, at the 
same time gracefully bowing her thanks as she left the platform. 
Next came an orchestra selection from Verdi’s “Aida,” and at its 
conclusion Miss Dodge again sang. This time it was an aria, 
“Waltz from ‘Romeo and Juliet,’” Gounod, full of most difficult 
runs and phrasing, and only attempted by finished singers with 
the utmost confidence in their ability. Every note was clear ani 
true, and powers of execution blended admirably with a voice of 
rare quality and brilliancy of expression. While the gifted singer 
was bowing her acknowledgments of the tremendous applause that 
burst forth spontaneously as she finished, an usher presented her a 
mammoth bunch of exquisite white and pink chrysanthemums, fas- 
tened with yards of white satin ribbon—Newburyport Daily News, 
October 27, 1909 

She sang first two old classic songs (a) “Charmant Papillon,” by 
Campra, so delightedly that one could see the butterfly before her 
us she sang to him in the perfect French learned in her long 
The song (b) was “‘My Lovely Celia,” by George 
Munro, and displayed more of the capabilities in the rich voice 

A selection from “Aida,” by the Kuntz Club, was warmly ap 
plauded, and then Miss Dodge returned as a grand opera singer iv 
the “Waltz from ‘Romeo et Juliette,’ ”’ In this she dis 
played the wonderful compass and timbre of her voice, whic! 


study in Paris 


by Gounod. 


though as powerful as grand opera demands and flexible enough 
for the wonderful variations of opera music, yet holds perfectly 
clear and sweet as no silver bell ever was, to its utmost testing 
The artist’s charming personality is quite enough for one woman, 
be she who she may be, without such a voice. Her smile is real, 
the kind that won't come off, and it shines through her voice as 
well She gave as encore this time “When the Thrushes in My 
Garden,” and in a great outburst of applause was presented with 
an enormous cluster of chrysanthemums; then the orchestra playcd 
the waltz, “Grubeulichter,” by Zellar, which was still more cordially 
applauded than the former selections, The usually dignified if not 
cool Newburyport audience broke into a storm of applause as Miss 
Dodge came on again, with the same springy step This time 
she sang an exquisite little song, “The New Moon,” words by Cor 
nelia P. Stone, the music which was dainty and sprightly and just 
suited to the words being composed by Grace Weston Lunt, who 
certainly has proved herself another talented Newburyporter.— 
Newburyport Herald. 
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MUSICAL BIRMINGHAM. 
BirmincHam, December 2. 1909. 
The Treble Clef Club, the annual concerts of which 
are occasions of musical note, has announced the artists 
whom it will present this winter, namely: Jeanne 
Jomelli, soprano; Janpolski, the Russian baritone, and 
Alice Lakin, the English contralto. As compared with 
former seasons this array of artists is equal if not su- 
perior to any previous presentations. The club, with a 
membership of about thirty, is doing most excellent work 
and its first concert which takes place at the Jefferson 
Theater on the evening of December 15, is anticipated 
with pleasure. The second and third concerts will be 
given in February and April. 
Another announcement of interest concerns the appear 
ance in this city some time in February, of the great 
German lieder singer, Dr. Ludwig Willner, under the 
auspices of the Music Study Club. 
RRR 
The first open meeting of the annual series given by the 
Music Study Club takes place on the afternoon of De- 
cember 16 at the Country Club, the entire program on 
“The Correlation of Music and Poetry” to be given by 
Mrs. T. H. Aldrich, Jr., pianist, and Mrs. Leonard T. 
Bucher, reader, complimentary to the club. 
RRR 
During November at St. Paul's Catholic Church a 
series of song services has been given under the direc- 
tion of Oliver Chalifoux, for the benefit of the choir 
fund. One of the most interesting features of these pro- 
grams has been the playing of several numbers by Mr. 
Chalifoux on an orchestrelle, a beautiful instrument be- 
longing to him and moved to the church for these con- 
certs. Several well known musicians have assisted, among 
whom are Mrs. J. C. Carmichael, Mrs. H, J. Kribs, so- 
prani; Jessie Mae Perkins, violin; Hla Nunnally, alto; 
Glenn QO. Friermood, baritone; Wyatt Heflin, bass, and 
Mile. Marguerite Réne, contralto. Mlle. Réne has 
only recently come to Birmingham, where she has opened 
a vocal studio. 


eRe 
A most beautiful program of sacred song was rendered 
at St. Mary’s Church on the evening of November 14, 
under the direction of Edna Gockel Gussen, organist, with 
the combined choirs of First and Highlands Methodist 
Churches, the South Side Baptist and St. Mary’s. 


Among the recitals of interest given recently should 


_ be mentioned the studio musicale by Glenn O. Friermood, 


Saturday morning, November 20. This was much en- 
joyed as was also his pupils’ recital the following Tues- 
day evening at Cable Hall. Ila Nunnally, contralto; Eve- 
lyn Going, mezzo soprano; Herman Morton, baritone, 
and James H. Cone, tenor, participated in the program. 
mar 

At the Conservatory. Elise Jones, voice teacher, sang a 
program on November 22. Edna Gockel-Gussen gave her 
second interpretation lesson—piano—November 27. 

Laura Jackson Davips. 


Bispham’s Opinion of the New Theater. 

David Bispham, who has been spending a few days in 
New York between the concerts of his tour, visited the 
New Theater the other evening, and later offered a de- 
cidedly pertinent suggestion regarding the playhouse’s 


alleged faulty acoustics. “Theaters and concert halls,” said 
the baritone, “are like the Irishman’s whiskey—some bet- 
ter than others.” The New Theater may not be the best 
in the world for sound, but it certainly is far from the 
worst. Incidentally, if actors and singers would bear in 
mind that the acoustics of any auditorium begin in the 
mouths of the performer, complaints of faulty construc- 
tion would be less frequent.” 


Alexander Heinemann Delights London Audiences. 
The first appearance of Alexander Heinemann in the 
British capital, in 1907, was a great triumph, but his sec- 
ond visit, the following season, was a still greater one. 
He gave four recitals to crowded houses. The press was 
enthusiastic as will be seen from the appended criticisms: 
His style is eminently artistic, both on the score of technic and 
interpretation.—Pall Mall Gazette, May 9, 1908 


Is an able and earnest vocalist—The Daily Telegraph, May 9, 
1908. 


Not only has he a voice of admirably resonant quality, but he 
possesses also a far rarer gift of temperament, while his tech 


ALEXANDER HEINEMANN AND HIS FIANCEE IN THE 
TYROLEAN ALPS 


nical equipment is so complete that he can give full expression to 
his impressions. These are always interesting because there runs 
through them a personal note that lends them distinction An 
example of Mr. Heinemann’s power of sustaining the interest 
through a song was afforded in Loewe's curious “Die Reigerbeize” 
it is a ballad that is by no means characteristic of the composer, 
and the attempts at realism in the accompaniment are crude, but 
Mr. Heinemann put so much color and variety into his singing of 
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it that it appeared quite convincing.——-The Daily News, May 13, 
1908. 


Has a fine voice and dramatic style, and has an admirable com- 
mand of sentiment.—The Referee, May 17, 1908. 


Alexander Heinemann, who gave his second recital on Monday 
evening at the Aecolian Hall, is certainly not a contributor to the 
every day order of things in the concert world. He is an accom 
plished interpreter, sings with taste and discrimination, and is 
gifted with no ordinary musical intelligence. Consequently his 
varied and interesting program made for an evening of complete 


enjoyment.—Observer, May 17, 1908. 


CONCERTS IN DUBUQUE. 
Dusvugus, Ia., December 2, 1909. 
November 18, at the Academy, Ada Betsy Campbell, pi 
anist, appeared in recital. All of her numbers were most 
delightfully given and many encores demanded. Miss 
Campbell is one of Dubuque’s foremost pianists and is 
winning new laurels at each of her appearances. She 
was assisted by Mrs. Heustis, soprano; Willard Steiner, 
violinist, and Mrs. Kleine and Miss Noyes, accompanists. 
The Monday Afternoon Club was favored Monday, No 
vember 29, by two young artists, Belke Levi, pianist, and 
Fanny Levi, soprano. Miss Levi played the Sinding Ara- 
besque charmingly, while Miss Fanny delighted the club 
with her voice in her French songs 
RRR 
A Post Thanksgiving service was held at St. Luke's 
M. E. Church Sunday, November 28. Mickael Mack, the 
young Russian basso, was the soloist. The choir—a large 
chorus—gave excellent satisfaction 
nner 
The choir of the Sacred Heart Church entertained on 
Tuesday evening, November 23 
mre 
Mrs. Heustis gave a recital program at St. Joseph's 
College, Wednesday before Thanksgiving. She was as 
sisted by Grace Noyes, pianist; George Brown, violinist; 
Mrs. E. M. Healey, and Miss Ernsdorff, accompanists 
The St. Cecelia Club held a very fine meeting at the 
Academy, Tuesday evening, November 23 There were 
eight numbers given and all of merit. Those partici- 
pating were Frieda McKittrich, Mildred Shaetzle, Anna 
Ryan, Alma Frudden, Helen 
Gladys Chapman, Miss Schultze and Martha Zehtner. 
RR 


Tuesday evening, November 30, Martha Zehtner ap- 


Atchison, Eleanor Levi, 


peared in recital at the Academy of Music. She gave a 
very beautiful program and was assisted by Norma 
Schab, soprano, and Mr. Schaeffer, violinist 
December 2, Mrs. Heustis appeared in song recital be 
fore the Dubuque Women’s Club at the Congregational 
Church. Mrs. E. M. Healey, accompanist 
Ada Betsey Campbell has accepted a position as teacher 
at the Academy of Music to succeed Mary Buskirk, who 
has a year's leave of absence. ? 
The Choral Club is growing more enthusiastic every 
rehearsal and Father Dress has demonstrated his genius 
and ability in this short time 
The Rev. Dr. Atchison is working hard with his chorus 
preparing his annual performance of “The Messiah.” 
Edward Schroeder, of the Violin Conservatory, has been 
in Chicago for a few days and has returned to his duties 
Bertua Lincotn Heusti 


Von Norden Sings with the Boston Cecilia. 


One of the most interesting engagements that Berrick 
von Norden has filled this season was that of December 
2 with the Cecilia Society of Boston when, in Symphony 


Hall, Mozart’s “Requiem Mass” was given in memory of 
their former conductor, the late B. J. Lang There is 
not a great deal of solo work im the Mass, but there 
are a number of splendid quartets, and all the Boston 
papers were warm in their praise of von Norden's work 
Notices follow: 


The work of the solo singers was on a par with the general ex 
cellence of the concert Rosten Her 

Speaking more in particular of Mr. von Norden’s work: Indi 
vidually, Mr. von Norden must receive preference in pleasurable 


production of voice Boston Globe 

The quartet of soloists must needs do their best when standing 
at the front of the Cecilia Chorus none of the four was dis 
tinguished for anything beyond brilliant technic, except the tenor 
(Mr. von Norden), wh has t un uncommon degree that genial 
and intelligent manner of interpretation which is appropriate to the 
concert stage toston Monitor 

All of the soloists deserve praise for their voices balanced well 
and their numbers were admirably given; so well, in fact, that, ir 

t 


spite of its being a memorial service, the applause was incessant.—- 
Boston Daily Advertiser. 
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Leipsic, November 24, 1909 


With Arthur 


Nikisch at his post after ten days’ absence 
Petersburg, 
Beethoven's 


r opera and concert in Moscow and St. 
brings 
Coriolan” overture; the Brahms B flat major piano con 


certo, played by Elly Ney, of Cologne; the Mozart G mi- 


the seventh Gewandhaus concert 


nor symphony; and three Brahms pieces for piano solo, 
to include the E minor intermezzo, op. 119; A flat major 
intermezzo, op. 76, and E flat major rhapsody, op. 119. 
Nikisch made the Mozart symphony enjoyable in every 
movement [here was in his ara ee a unique com 
bination of»classic grace and classic breadth that kept the 
work sounding strong and beautiful Notwithstanding 
and the sturdy playing of the Beethoven overture, 

the main weight of the concert was in the Brahms con- 
certo The work took that place by reason of its in 
musica| value, and through the size of the or- 


chestral score, for it required forty-five minutes to play. 
Ney showed a magnificent spirit in the deep lyricism 
of the work, and left upon her hearers a lasting impres 
sion of beautiful music making. There is no dross in her 

Everything she does is with one intent, to en 
lf anything 
se had been true, she would have not chosen the Brahms, 


hance the innate value of the composition. 


of course There is nothing in it to suggest the show 
piece, but in company with the same composer's other 
piano concerto, and his violin concerto, it takes place 


imong the strongest and most beautiful musical messages 
that the literature knows. The audience, at the rehearsal, 
persisted long in its applause, both of Nikisch and the 
soloist, Next week the Gewandhaus forces give Haydn's 
oratorio of “The Seasons.” 

In bringing a theme and variations by Anton Rubin 
stein, the Berlin pianist, Michael von Zadora, brought to 
Leipsic as much of a novelty as any new work by a liv 
ing composer would be, for there are many gray-haired 


rt-goe1 who have not heard these variations 
In fact, Mr, Zadora played only half of the original four 
teen variations, but this task required twenty minutes 
The big lesson gained from the work, aside from the first 
fact that Rubinstein had ever given h hand to such a 
hea lo composition, was that Schumann had at some 
ep d Rubinstein body and soul. The variations 
never lose suggestion of the turbulent virtuoso, Ru 
te but their content often remains as close to Schu 
ly he were the real author Besides the 
qualities and interesting work they con 
the variations are true heart's desire for all those 
who enjoy coming into a concert room and play 
it noise Zadora’s recital began with the 
fantaisie (without fugue), followed by 
t in F sharp mi organ prelude and 
by Buxtehude Then came the Rubinstein varia 
1 Beethoven's A flat sonata, op. 110, a dance from 
| own “Kirgisic Sketches,” a waltz and an etude 
t ind the Weber-Liszt “Freischitz” overture 
' the iss of t who have extraordinary 

lf ity nd | greatly gifted musically 

\ pianist, Hugo Kroemer, now instructor at 
Dat ( servatol is entitled to cl t attention on 
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account of his recital in the Kaufhaus. He played the 
Brahms-Handel variations, an A flat ballade, F sharp im- 
promptu, F sharp nocturne, F minor fantaisie, and B 
minor scherzo by Chopin, also the imposing Liszt B minor 
sonata. He is another of that class whose extreme tech 
nical facility is already apparent in the first phrases of 
his recital, but Lhe has musical attributes far above con- 
siderations of mechanism. His playing was accomplished 
in the finest possible fantaisie, and while playing the Liszt 
sonata, the harder he touched the piano, the warmer and 
more beautiful was the tone he produced. He is further 
possessed of great mental] vitality, so that at the end his 
reading was just as clear as when he began. The artist 
has a brother, Richard Kroemer, who is a gifted violinist. 
They were both at Leipsic Conservatory for years, the 
pianist under Teichmiuller, the violinist under Sitt. 

Re 

The fourteen-year-old cellist, Kola Lewin, who last year 

attracted attention by his appearance at a regular Phil 
harmonic concert, under Winderstein, has just given his 
own recital in the same Albert Halle and with the same 
orchestra. The boy is at home in Baku, Caucasus, but he 
has been for some years under Julius Klengel at Leipsic 
Conservatory. His present concert, played to 2,000 peo- 
ple, had Reinecke’s D minor concerto and Tschaikowsky’s 
variations on a rococo theme. With Klengel as piano 
accompanist, the boy also played Glazounow’s “Chant du 
Menestrel” and Piatti’s “Airs Baskyrs,” also numerous en- 
core numbers, besides the “Kol Nidrei” with orchestra 
The orchestra played Reinecke’s “Aladdin” overture. The 
aged composer was present for all of the orchestral parts 
of the concert. Lewin is a youth of strong physique, 
fully endowed, and especially possessed of the attribute 
that accompanies nearly every highly gifted player, the 
ability to draw a voluminous and impassioned tone. Lewin 
has an older brother, who studies violin under Leopold 
Auer and carries on law study at St. Petersburg Univer- 
sity. 

Herbert Dittler’s Leipsic recital, played to accompani- 

ments of Paul von Katwyk, of Vienna, brought the Tar 
tini G minor sonata, Bach’s E major concerto, Saint-Saéns’ 
rondo capriccioso, Corelli's “La Folia,” Sinding’s elegy 
from op. 61, and Novacek’s moto perpetuo. The artist’s 
recital at Halle was recently reported from Leipsic. His 
playing here was of the same fine school, technically and 
musically, He had the misfortune to acquire a stock of 
strings that were too soft, and for awhile during this re- 
cital he was kept busier than if he were nursing an 
automobile. One string broke in the Bach concerto, an- 
other in the Corelli variations, and two more while he 
was in the artist room. If a bit of wire from a retired 
clothes-line had registered at the time, it might have seen 
valiant service as a makeshift. Ags it was, the artist 
finally got a string to hold and the critics wondered how 
he could play double stops so perfectly in time under such 
unfortunate circumstances. 
as usual and required encores. 


The Berlin soprano, Susanne Dessoir’s, first recital this 


The audience enjoyed itself 


branches Eminent 


CINCINNATI MUSIC HALL 


College of Music of Cincinnati, 


season was to the usual accompaniment of Rew Hintze- 
Reinhold, of Berlin. There were five songs each, by 
Brahms, Reger, Conrad Ramrath, and Grieg. Frau Des- 
soir sings many programs of folksongs, and when she 
goes afield for high art material she still prefers texts 
that are gauged to the popular taste. The two groups 
heard for this report Were the Brahms “Auf dem See,” 
“Wir wandelten,” “Ade,” “Ruhe, Stissliebchen” and “Bot- 
schaft,” also Reger’s “Glickes genug,” “Sage es nicht,” 
“Aeolsharfe,” “Abgeguckt,” and “Ich glaub lieber Schatz.” 
The artist was in good voice and was pleasing to a very 
good audience which she maintains from season to season. 
Many hundreds of professional and amateur violinists 
of the United States who play instruments bearing a 
Heberlein label will regret to know of the death of the 
senior member of the firm, Theodor Heinrich Heberlein, 
Jr. He died at his home in Markneukirchen, November 
9, aged sixty-six years. His sons, Paul and Albert, who 
have been his enthusiastic pupils and helpful assistants 
for many years, will continue making high-class violins at 
the parent shop. The deceased master carried the order 
of a Ritter of the second class, a distinction conferred in 
1889 by the King of Saxony. He was an artisan of high- 
est ideals and worthy personal attributes, so that his loss 
to Markneukirchen is considerable. He was among the 
first to introduce among Markneukirchen makers the 
copying of famous Cremonese masters. The great French 
violin maker, Vuillaume, had been once a guest of Mr. He- 
berlein in his home at Markneukirchen 
Early in November the Markneukirchen social club, 
“Erholung,” gave its members and friends a concert by 
nine chamber music players from Berlin. The program 
was such as would delight an audience in a metropolitan 
city. It had the Beethoven serenade for flute, violin and 
viola; a Trnetschek-Schubert fantaisie for harp; Handel 
passacaglia for violin and viola, a Mozart andante for 
flute and harp, and Beethoven septet for violin, viola, cello, 
contrabass, clarinet, bassoon and horn. The players were 
Adalbert Gtilzow, Max Freund, Paul Treff, Gustav 
Kriiger, Emil Prill, Leonhard Kohl, Adolf Gitter, Paul 
Rembt and Joseph Ziegenheim. 
The combined male choruses, under Barnet Licht, for- 
merly of New York, gave a morning concert in the large 
hall of the Leipsic Volkshaus. The chorus of a couple of 
hundred voices is made up from Mr. Licht’s suburban 
choruses in Eutritzsch, Gohlis, Octzsch-Gautzsch and 
Leutzsch. A solo piano trio comprising pianist Stier, vio- 
linist Schaichet, and cello Stutschevsky played the Tschai- 
kowsky A minor, op. 50, and Mendelssohn’s C minor, op 
66. The big chorus sang good compositions by Atten- 
hofer, Hubert Waelrant (English Madrigal, 1517-1595), 
Uthmann, Léwe, Thuille, Hegar, Schmidt and Jingst 
The men were on company behavior, for though they only 
sing aS amateurs, the tonal results and interpretative re- 
sults were not far out of class with the most skilled male 
choruses of the city. The young men of tle piano trio 
piayed splendidly, so that the thousand plain people who 
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heard them were served with art that was genuine in 
every particular. 

Moscow papers report a song-composing competition, 
instituted by a publishing house there. A sum of $200 
was to be awarded on twelve best settings of certain 
Goethe poems. A jury comprising Bugaeff, Luther, 
Olenin, von Adelheim and Rachinsky prorated the $200 
among five composers as follows: To Blumberg, of Mos- 
cow (two songs); Karatiginoff, of Wilna (five); A. G. 
Conus, Moscow (two); Rdhrberg, Moscow (one); Pfan- 
nenstiehl-Ramm, of Rostov-on-Don, one song. The 
Goethe competition is followed by one for settings of 
Burns’ poems. The dozen new prize songs on Goethe 
poems have already come to performance. 

The American pianist, Katherine Ruth Heyman, has re- 
cently played a recital] in St. Petersburg. The composi- 
tions were by Brahms, Tschaikowsky, Rachmaninoff, 
Liszt, besides Arthur Foote and E. A. MacDowell, whose 
two compositions attracted especial attention, 

Eucene E. Simpson. 


Maud Allen Due in America Next Month. 


Maud Allen, whose classic dancing was made famous 
in London through the approbation of King Edward, will 
come to America early in January for a tour of twenty- 
five appearances, opening at Carnegie Hall Thursday after 
noon, January 20, after which she goes to Boston, Chi- 
cago, Philadelphia, Baltimore, etc. Miss Allen’s original 
intention was to be a pianist, and she graduated from the 
Berlin Conservatory with high honors under Dr. Joachim. 
Previous to this she had been in college in San Francisco. 
She studied dancing entirely alone in Berlin and made 
her first public appearancd in Vienna in 1903. It was the 
pictures in the Berlin Gallery, especially the work of Botti- 
celli, she states, that first influenced her to take up the 
study of dancing. A book written by herself and recently 
published entitled “My Life and Dancing,” was used as a 
souvenir for her two hundred and fiftieth appearance at 
the Palace Theater in London. Miss Allen’s American 
season ig under the management of R. E, Johnston. 


A Brahms chamber music festiva! is planned by Baden 
Baden for May, 1910. 


MUSICAL STOCKHOLM. 
Srocxmotm, November 20, 1909. 
The Musical Society at Stockholm has published its 
program for the coming season. At the first concert, tak- 
ing place this month, the “Magnificat” by Bach and the 
C major Mass by Beethoven will be heard. In February 
we are to have “Saul,” oratorio by Handel. Both these 
concerts will take place at the Academy of Music. The 
conductor will be Professor Neruda. 
RRR 
The K. F. U. M, Choir assembled a great audience at 
its concert, which listened to some very seldom heard 
quartets by Arlberg, Grieg and other composers. The 
chorus possesses splendid voices, all amateur. 
RRR 
Unfamiliar church music was introduced at the Oscar 
Church. The program consisted of three motets by Bach 
(arranged by Franz Willner) Psalm 104 for choir and 
organ, by A. Becker, pastorale for organ by Rheinberger, 
A major sonata by Bach. Soloists of the evening were 
Mrs. Munthe-Sandberg, violin, and Patrik Oretblad, 
organ. 
RAR 
Ignaz Friedmann, a Polish pianist, yesterday charmed 
his listeners here with a mastery of technic, which was 
quite unexpected. We had heard about his success on the 
Continent, but musical Stockholm had first to hear Mr. 
Friedmann before acknowledging him as a pianist of rank. 
The evening was a great one. One might have wished 
for a little more sentiment in his playing, but the technical 
skill was so complete that the artist brought down the 
house. Among the selections, I must mention “The Erl- 
king” by Liszt, given with tremendous effect. With his 
true art, Mr. Friedmann made for himself many musical 
friends, and is sure always to win as warm a welcome 
here in future. 
A new operetta, “The Countess from the Village,” lately 
had its premiére at the Operetta Theater. Some days 
later the royal family visited the theater. It was also 
announced that the composer, a certain R. Danziger, from 
Vienna, would be present. The evening came, the royal 
persons and the public also, but the composer? Instead of 
perceiving a “Mr.” from Vienna, we saw instead a charm- 
ing lady from Berlin, Rachel Danziger, who received quite 
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an ovation for her fine little operetta. The lady was 
wholly satisfied with the attendance of the royal family, 
with the singers and last, but not least, with the fact that 
her identity had not been revealed, not even to the direc- 
tor of the theater! 

RRR 


rhe Dutch contralto, Julia Culp, sang for the first time 
at Stockholm last Friday evening. She has made herself 
a great favorite at the other capitals in Europe, and she 
became so at once here. Her warm voice accommo- 
dated itself to every variation of tone color; the serious 
songs seemed to be her best. Schubert, Brahms and Hugo 
Wolf were represented, each with a couple of songs. Be 
ing heartily applauded, Mrs. Culp gave as an encore “Auf 
Fliigeln des Gesanges” by Mendelssohn. Erich Woiff, at 
the piano, divided the success of the evening with the 
singer. 

ne 

The Academy of Music has demanded for i911 from 
the Parliament an extra grant of 50,000 crowns for rais 
ing the general musical culture of Sweden. 
done by founding permanent orchestras in some country 
towns so that people for a cheap fee could hear good mu- 
sic, even in such cities where seldom other -orchestral 
music is heard than the kind played at the restaurants 
It is to be hoped that the Parliament will consent to the 


This is to be 


demand 
Aino Ackté has been in town on a brief visit. She is 
soon to sing in a new opera, “Aino,” by her countryman, 
The premiére will take 
place at Helsingfors very soon L. Upiine. 


the Finnish composer, Melarten 


Marie ZecKkwer’s December Engagements. 


Marie Zeckwer was the soloist at the concert of the 
Swiss Mannerchor, of New York, December 4. Thurs- 
day of last week, she sang at the New Century Club, in 
Wilmington, Del. Today (December 15) she is to sing 
for the Fellowship of the Academy of Fine Arts in 
Philadelphia. December 29, she is to be heard in re 
cital at the Hotel Astor, New York, for the benefit of 
the Catholic Summer School. 


The Konigsberg Opera opened «with a performance of 
“Fidelio.” Other works that followed were “Martha,” 
“Tannhauser,” “Czar und Zimmermann,” “Tiefland,” “La 
Dame Blanche, The Flying Dutchman,” “Trovatore 
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In the second symphony concert, Series B, the pro 
gram was devoted wholly to Brahm he selections com 
prised the B flat major concerto, the “Tragische” overture, 
and in the second part of the evening, the D major sym 
phony. As to Schnabel’s musicianly interpretation of the 
oncerto, there was not a dissenting voice; indeed, the 
critics, the musicians and the public were this time all 
inited, as to Schnabel’s evident capacities as a Brahms 
player, a player who has not only great pianistic abilities, 
but also possesses that inward eye, that reflective, intro 
pective type of mind, which a work like this requires. A 
greater contrast to Ign Friedman, than Schnabel is, 

Id hardly be found, and yet both are pupils of the 
ame master, both represent the ime school Kutschbach 
directed the “Tragische’ overture, and the symphony 


chuck led with his supreme baton 
Speaking of Friedmann, he gave a ond concert here, 


very similar to his second one last year rhis time Fried 


mann was more the elegant, graceful, poetic player, yet 
some of his regrettable mannerisms still disturbed even 
his friends Such a phenomenal performance of the 
Paganini variations of Brahms will be difficult to surpass, 
if, indeed, it can be equalled, while the smaller pieces of 
Scarlatti, Gliick-Brahms, Mozart, etc., were all imbued 
with a fantasie and grace, and a pianistic “chic” that are 
Friedmann’s own 

In the first subscriptién concert of the Royal Conserva 
tory, Fri. Schott, a pupil of Frau Prof. Orgeni, who won 
the Mendelssohn prize in Berlin lately, sang the aria of 
feethoven, “Ah! Perfido,” and later the finale of Act I, 


from “Loreley,” the unfinished opera of Mendelssohn. 
Frl. Schott was in excellent form vocally, while not alto 


gether adequate from an interpretative standpoint. Herr 
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Wernow, the pianist, is a most skillful artist, yet seems 
without those particularly marked abilities that would fit 
him for the head of the piano department, such as was 
hoped he might prove. Kurt Striegler’s orchestral class 
did some really excellent work. There was a large audi- 
ence present, and hearty applause rewarded the efforts 
of the talented young artists. 
Speaking of the Conservatory reminds me to chronicle 
the death of Frau Prof. Hofrat Krantz, wife of the for- 
mer director of the Conservatory, whose place made va- 
cant by his death, long since, was filled by his sons, one 
of whom also received the title of Hofrat. Frau Krantz 
was a woman of much musical knowledge and personal 
character, being full of enthusiasm and devoted to her 
husband’s ideals. In her death, her devoted family have 
sustained a severe loss, and in a large sense, the Con- 
servatory itself, which was largely guided under her in- 
fluence and suggestion. 
In the concert of the singer Frl. Fehrmann, Fri. v. 
Siegler assisted at the piano. The latter well known 
pianist and teacher, although much taxes with the arduous 
duties of teaching, still finds it an inward necessity to 
keep herself prepared in the more advanced form of piano 
work, and hence endeavors to gain a recognition due to 
her natura] endowments in this way. She gave a really 
praiseworthy performance, with much technical ability, 
of Liszt’s twelfth rhapsody, and some of Schumann's 
“Fantasie Stucke.” Fri. Fehrmann, who has a sweet, Ligh 
soprano voice, is hardly at that advanced stage which 
concert work requires. 
RRR 
In the Dresden Musik-Schule an evening was devoted 
to the works of no less a man than Paul Juon (teacher 
in the institute), whose “Rhapsodie” (after Selma Lager- 
lof’s “Gésta Berling’”), op. 37, was performed last year 
for the first time in Dresden by the Bachmann Trio, and 
then awakened general comment, winning for its com- 
poser many admirers on account of the strong charac- 
teristic features and marked originality of the work, which 
is, however, of the darkest, most sinister tone. Very much 
in the same style wag the quintet, op. 33, which developed 
in parts, apparently, the theme of a Russian folksong 
(in one key, without modulation scarcely), that appears 
in its entirety at the very close of the work. Juon’s style 
is clearly of the Russian type, full of “Weltschmerz,”’ and 
a gloom which seems to speak of the sad fate of the Rus- 
sians, the weary monotony, yet withal the austere grandeur 
of the Russian Steppes. Both of these aforementioned 
works were on the program of this concert. Most 
“genial,” perhaps, are his characteristic dance rhythms, 
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which are wonderfully full of life, and a charm that is 
mostly inherent in the original rhythms found in this com 
poser’s work. The Dresdner Musik-Schule is peculiariy 
blessed in having suck men for teachers as Juon and 
Noren, such pianists as Otto Weinreich and Dr. Marc 
Gunzburg, and such a conductor as Reinhold Bender. 


The concert of Wm. Pitt Chatham had a program which 
showed much wisdom in its selections, these being all of 
that spirit of light grace, cheetfulness and gaiety which 
distinguish his own personality and style. While his vo- 
calization is not exactly perfect, and his voice of no very 
great range, nor of remarkable possibilities, yet his songs 
seem none the less to come from a full heart, and his 
cheerful, joyous temperament carries everything before 
him. His very ideas of the mission of song seem not to 
be of the tragedy or the suffering, but of the joy of hfe, 
and exactly this sound, healthy, wholesomeness caused 
him to be received with a warmth of enthusiasm not al- 
ways accorded to the stranger in Dresden. Herr Pretsch 
his own perfect manner. 


The chamber music evening of Director Gustave Schu 


accompanied 


mann was another occasion where wisdom of choice made 
the concert a success. Professor Schumann understands 
Low to preserve a nice balance in ensemble, and his 
rhythmica] tendencies are such that perfect accuracy in 
this respect was achieved. Furthermore, he has nicety of 
touch and attack, nor was there lacking a certain élan 
and brilliancy, excepting in the first number, which was 
agreeably surprising, as Professor Schumann’s great per- 
sonal modesty does not tend to render him too vehement 
in his conception, or execution, a quality, after all, which 
in his case might enhance greatly his style of playing 
The program showed a good sense of climax, as from 
the rather mild, though cheerful, works of Beethoven 
chosen, one was then taken to Schubert’s “Rondo Bril 
lant,” and finally to the fiery, energetic, temperamental 
trio in D minor of Robert Schumann. Arthur Zenker and 
Erdmann Warwas, with their long experience in the play- 
ing of chamber music, could scarcely be anything but most 
adequate and praiseworthy in their parts. The audience 
was throughout warmly appreciative. 


On Thursday last, Alfred Sittard, the organist of the 
Kreuzkirche gave an organ concert before a large and 
distinguished audience. The works chosen were exclu 
sively modern, and the program showed a careful analysis 
of each one, with a sketch of the composer. The Rhein- 
berger sonata, in D flat minor, op. 142, No. 9g; the 
‘Choral” of César Franck, in E major, No. 1; and the 
“Fantasie and Fugue” of Reger, on Bach, were all cal- 
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culated to display Sittard’s powers as an organist, as well 
as his careful preparation of the works under discussion. 
Such a recital belongs to the most valuable and uplifting 
of all concerts, because it is one of the few, where what 
the Germans call “Andacht” permeates the music, the 
performer's conceptions, even the atmosphere of the 
church itself, and one feels it is good to have been there 
In this spirit, too, the audience listened and approved. It 
is to be hoped that Sittard will not be long in granting 
us another privilege of this sort. 
RRR 
Fri. Luise Ottermann may feel vocally disposed, or in 
disposed, but one is always sure that she will in any case 
give with all her impassioned abandonment the full musi- 
cal content of her selections. On the occasion of her last 
concert she sang some of the most difficult songs of Wolf 
and Schubert, throwing herself with all her mental and 
Spiritual might into their interpretation. Her famous 
pupil, Doris Walde, this time stood second only to her 
teacher, from a musical standpoint, in which respect she 
has grown wonderfully since last year. She has the most 
perfect natural voice, the best vocalization, in the sense 
of free and easy tonal production, that could be desired 
Her tones are those of a nightingale. Admirable were her 
interpretations of Draeseke’s “Frage und Antwort” and 
some of Reger’s songs. 
On Sunday last, at Professor Roth’s matinee we heard 
the works of Wallnéfer. Professor Roth, Frau Schabbel 
Zeder, of the Dresden Opera, Herr Konzertmeister Schie 
mann, and the composer himself, were the performing ar- 
tists, all of them in excellent form. Wallnéfer’s works 
possess much power of a dramatic-lyric sort, and in all 
his compositions he excels in quite a masterly cantilene. 
Yet for a whole program these numbers were too much 
in one and the same style and tone, and hence a tendency 
to monotony was the result. Herr Wallnéfer has a fine 
baritone voice, and sings (especially the love duet from 
his musik-drama, “Eddystone”’) with fervor and warmth, 
while Frau Zoder, with her splendid vocalization and lofty 
grandeur of style, stood in many points as a model for 
all singers. Professor Roth and Herr Schiemann ren- 
dered able assistance also. 
Fri. Gliemann, in her afternoon concert, had announced 
exclusively folksongs of different nationalities, thus imi 
tating Luise Ottermann, perhaps. Yet she is unfortunate- 
ly lacking in those temperamentful and genial qualities, 
that distinguish the latter’s remarkable adaptability for 
folksong, and, if the truth must be told, I found this con- 
cert quite a descent from that of the Jacobi Kirche. It 
nevertheless was an agreeable entertainment, if something 
of the amateur sort, which I was in no way prepared to 
find after her entirely successful pupiis’ concert of last 
year. Fri, Gliemann is undoubtedly an excellent teacher, 
but her voice is too lacking in resonance, in noblesse, and 
in carrying power to warrant her giving a concert before 
the highly cultivated circle of musicians who had assem- 
bled to hear her. 
Later in the afternoon, after attending a delightful “at 
home” of Mr. and Mrs. _Perey Sherwood, when many of 
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his compositions were performed (with the valuable as- 
sistance of the cellist, Johannes Smith, the composer, at 
the piano), in rooms crowded with guests, I went to the 
Jacobi-Kirche, where Frau Zoder sang again, taking thus 
the place of Frl. von der Osten, who had been previously 
announced on the program. She was grandly powerful 
in Schubert’s “Allmacht” and in Reinhold Becker’s “Du 
bist der Herr.” 
of woman and artist, in her work and conceptions, and 
was refreshing and uplifting to hear Ler large, resonant 
voice soaring upward amid the vaulted arches of the 
church. Petri was impeccable in the adagio of the fifth 
concerto for violin by Mozart. Unfortunately I arrived 
too late to hear Lordmann, the baritone, and Rich 
Schmidt, the organist of the church 
RRR 

Koczalski, the Chopin specialist, is giving a Chopin 

cycle, for which he has prepared an excellent program 


Frau Zoder belongs to the bigger type 


book, containing a short account of the life of Chopin, a 
sketch referring to his piano playing and a small treatise 
on the proper manner of playing and interpreting his 
works; further, a small analysis of each work of the four 
programs. Koczalski is not a manly, virile player, of the 
deep, forcible, energetic kind, but he has the faculty of 
endowing his touch with warmth and vitality, has ex- 
treme accuracy and nicety of attack, and lucidity and 
limpidity of tone, wholly requisite for the playing of 
Chopin. No doubt greater depth and penetration, as well 
as greater power, will characterize Koczalski’s greater 
maturity. At present one must praise his grace, ease, his 
elegance and refinement, the translucency of his passages, 
his extraordinary technical powers 


Dr. Mare Giinzburg and his exceedingly talented wits 


not to speak 


gave an evening, not long since, at the Ludwig Salon, 
which they devoted to the works of Saint-Saens for two 
pianos. This evening was full of honor for these genial 
artists. Among the many distinguished guests, I noticed 
the Baron von Kaskell. Dr. Ginzburg played again most 
brilliantly at the “at home” of Frau Geheimrat Pag 
enstecher de Sauset, when Victor Porth sang with more 
than his accustomed excellence, songs of Brahms, Strauss, 
etc. Frau Pagenstecher showed me two books contain 
ing accounts of her many concerts, her honors and tri 
umphs all over France and Europe. 


Madame Deszé-Nemes entertained several guests at tea 
lately. She is the widow of the late Hungarian violinist, 
Nemes, and a pupil of Rubinstein and Moszkowski. She 
intends settling in Dresden, and with this in view has 
opened a beautiful studio, where her many friends and 
admirers wish her the success she merits 


The celebrated German novelist, Freiherr von Omptéda, 
lectured lately on his ascent of the Matterhorn, before 
almost the whole royal family here. His majesty, King 
Friedrich August, his two sons, the Crown Prince, and 
Prince Christian, Princess Mathilde, Prince and Princess 
Johann George, with a large suite from the court and 
many members of the Dresden aristocracy, were all pres 


ORGANIZATIONS 29th Street, New York 


BASSO CANTANTE-oORATORIO, OPERA, CONCERT and SONG RECITAL 


For Bookings Address: WALTER R. ANDERSON 


5 West 38th Street, New York 


LOREN GLEMENTS 


VOICE PLACING A SPECIALTY 
Pupils prepared for Oratorio, Lieder and Opera. Positions secured when ready. Instractions on Voice Culture Mailed Free 


Phone, 5296 Stuyvesant 


3 East 14th Street, Corner Sth Avenue 


PERSON ADRES: HAENSEL & JONES 


72 Halsey Street, Newark, N. J. 


"Phene: 1192 Newark 


No. 1 East 424 Street 
NEW YORK 


J 
A 
N 
T 


SPENCE 


CONTRALTO 


204 West 94th Street 
Phene: 2485 River 
THE WOLFEONE BESICAL 


11 


ent, the lecture being given for the benefit of the Chil 
dren's Hospital, and under the patronage of the King. 
E. 


S. C. Bennett Back from Berlin. 

S. C. Bennett, the vocal teacher, has lately returned 
from Berlin, where he has for the past six months been 
engaged in teaching and giving lecture-recitals. Mr. Ben 
nett was accompanied by three of his New York pupils, 
one of whom, Viola Bimberg, created quite a sensation by 
her singing at a reception given at the residence of 
N. Knopf, one of Berlin's kings of finance 

Vernon Stiles, now leading tenor at the Vienna Hof 
oper, was for four years under Mr. Bennett's mstruction, 
and speaks of him as “My best and only teacher.” Until 
further notice Mr. Bennett will receive pupils on Wednes 
days and Saturdays at 1425 Broadway, Metropolitan Opera 


Hlouse Building, suite 37 


Artists to Assist at Cecil James Benefit. 

Che benefit which is to take place in Mendelssohn Hall 
Thursday evening, December 16, for the family of the late 
Cecil James, will enlist a brilliant galaxy of stars. The 
singers who are to appear include Corinne Rider-Kelsey 
Margaret Keyes and Herbert Witherspoon, the latter of 
the Metropolitan Opera Company. Other artists adver 


tised to assist in the program are Florence Austin, vio 
linist Annie Louise David, harpist, and Hans Kronold, 
cellist A chorus from the Mendelssohn Glee Club will 


sing under the direction of Clarence Dickinson, Charles 
\. Baker, Clarence Reynolds and Charles A. Sattord ace 


to be the accompanists 


Jomelli’s South ern Tour. 


Madame Jomelli is making a short tour in the Soutl 
She sang in Cleveland, December 9 n Louisville, De 
cember 10; in Chattanooga, December 13, and in Atlanta 
yesterday (Tuesday) Today (December 15) she will 
sing in Birmingham Other dat this month include 
Shreveport, December 20; Columbus, Ga., December 21, 
and Houston, Tex., December 22 Madame Jomelli will 


arrive in New York to sing at the two performances of 
“The Messiah” with the New York Oratorio Society at 
Carnegie Hall, December 28 and 30. Tilly Koenen and 
David Bispham are to be among the other soloists for the 
productions of the Handel oratorio 


Dates Fixed for Pepito Arriola. 


Pepito Arriola, the Spanish boy pianist, will give a re 
cital in Boston, Thursday afternoon, December 16, with 


Lilla Ormond, mezzo-soprano, assisting in the program 


In the month of January he is to fill two engagements 
with the Philadelphia Orchestra in Philadelphia, a: 
other dates are being fixed for Washington, Detroit and 
Chicago The little wonder will fill a return engage 
ment in Columbus, where he appeared earher in the 
season 

The complete “Nibelungen” cycle will given at Buenos 


Ayres next year 
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it disputant Under the cele- Tribune 
¥ tat rs until his JULES STALK THE STAR OF BRILLIANT MUSICAL TREAT. 
; - ’ : His playing speaks eloquently for itself. The young cellist draws Superb choruses, well-rendered solos and a violinist, the like of 4 
Ae y¥ nally announced and the crucial pom a tone that is large, wholesome, expressive. He wields his boW whose art fas seldom been heard in this city, made the concert : 
/ t nd Hahn, the noted impresario, con- with skill and energy, and the fingers of his left hand, strong, ac- act night of the Paterson Philharmonic Society at Association Hall 7 
+ i initial tour and before the musical public curate and fleet, are reliable messengers ,of his will—New York 35 event long to be remembered in local musical circles. As a per- 
, Europe Since then the young man’s star has been in Press. former on the violin, Jules Falk was clearly the star of last night's 7 
brightl tl musical horizon performance and won a place for himself in the appreciation of ok 
nt ming brightly or Ci T1ZO P r 
" g i | y I sa Mr. Gruppe has a good tone and plays well_—New York Herald. Paterson music lovers second to no other artist. Mr. Falk first : 
é Holland, and during the course of Con- -~ played “Rondo Capriccioso,” by Saint-Saéns, and his masterful in- : 
y el with his father oung Gruppe has been He displayed a genuinely good tone, an accurate intonation, @  terpretation of this charming composition found ready response from 
i ughit intimate relationship with many of the great- free bow and a musicianly style.—New York Sun the audience. His technic and wealth of tone were little short of is 
f ench i 1 Europ Iwo yeat wo _—_ marvelous His first encore was the well-known “Berceuse,” by 
4 ; ' , 6 It may be said he fully deserved the spontaneous applause that Arensky. As a second number the violinist played five Elizabethan ‘ 
veunu the world famed reproducer of Dutch greeted him at the close of his solo. Mr. Gruppe is splendidly  ipelodies: Aria (sixteenth century), Tenaglia; gavotte, Padre Mar ce 
‘ he Gruppe it their villa in Katwyk-a equipped. His scale passages are particularly clearcut, and in the  tinj (1706-84); “Le Bavolet Flottant,” Couperin (1668-1773); gavotte, 7 
Z Paulo's first meeting with Neuhuys, and ew movement he maintained a perfect legato without the useal | utiy (1663-87), and menuett, Handel (1685-1759). These were so ‘ 
f) ale : a marked intercst in the youth slurring that so often goes with it His tone is excellent and is wel) received that the performer was forced to respond to two ae 
; lo’ 7 naturally helped by the beauviful instrument he plays.—Rochester eycores. for which he gave “Elfentanz,” by Popper-Halir, and 
Herald “Humoresk,” by Tor Aulin. The staccato work in this last showed 
it he invited him to spend a few days at the player’s wonderful control over his bow and stamped him as a 
ee ‘ it nd sent his automobile Paulo Gruppe is a musician of calm nature, although he does not virtuoso of the first rank.—Paterson Press, December 3, 1909 } 
Bi | to make sure of his coming Ar by any means lack in feeling. In general, his tone is full and 4 os 
| he 1 Neuhuys from all "ound and in the piano and mezzaforte parts a singing softness. Mr. Falk was first heard in “Rondo Capriccioso,” by Saint-Saéns i 
( were brought b Neuhuys ) i 
ae : ’ aie A With a very well developed left-hand technic, this cellist masters The technic which he displayed in that piece and the wealth of * 
| to be present at a series of informal 4. difficult passages in the cadenza and the second movement of tone he produced on his instrument won for him the admiration 
I gave at the request of the painter The the concerts of Klengel with success. We enjoyed, above all, the of the audience from the outset. Mr. Falk plays without any 
= ‘ Gruppe was returning to Katwyk, Neuhuys beautiful and musical rendering of the cellist in Boellmann’s sonata ostentatious action and seems intent wholly upon bringing out the 
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PAULO GRUPPE, GIFTED DUTCH CELLIST. 
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York recital, this young man is a master of the art of cello 


of music, free of little effects, and an intelligent execution is to 
be said of him.—Leiden Dagblad. 


, years ago at Katwyk-a-Zee, a quaint fishing playing, technically and comprehensively. He draws a 
wn of Holland, close ‘by the windmill in which Rem strong, full and rich tone; his work is distinctive through Of young Gruppe’s playing I liked him best in the second concerto 


Paulo Gruppe first saw the light of day 


‘ j fested h an interest ‘tact so much from the performances of many artists. exaggerated sentimentality; even on the lower notes his tones are ; 
y age olf seven he manifested such an interes 
> ae re: : His execution, moreover, is free and suave, entirely di full and pure. Vito,” of Poppe r, seemed to please and gave the - 
that his father, Charles P. Gruppe, the famous lity -} ie ‘ soloist a chance to show his virtuosity The playing and tone = 
ought him a violiu A year later, a cello vorced from exaggerated sentimentality, tec esarpen ege formation of the cellist was of a quality that could not easily be Se 
1 | 1 from that day the lad’s atten demain, artifice or pretence. He is an artist of under-  overshadowed.—Delft Courant. 3 
' ' standing and judgment who employs his art as the means me 
; ‘ | aad id and i : by which the spirit 6f the works he performs and the in The violoncellist gave much pleasure with his manly playing. He 
Conservatory when but nine years old and imme . } to 1 , iia % does not look for little sweet effects, but goes straight to the point. 
took up his life work under Charles van Isterdael. ‘<"t 0! the composer are to be properly Commumucare He handled his instrument in a masterly manner.—The Hague 
pid was his progress and so pronounced his talent his hearers. Courant 


on distanced his classmates and became the 
pupil” of the conservatory. He next went to Berlin 


the absence of all mannerisms and trivialities which de 


(he following are a few of the many press notices bear- 
ing upon his work: 


of Klengel; his tone is strong and full, his execution is free from 


jules Falk Hailed as a Star in Paterson. 


pl ] elf under Joseph Malkin, then the solo Paulo Gruppe played an elaborate program. He has a « yet Jules Falk, a violin artist of high attainments, was the 
he Berlin Phill ociet one slays tonation. His style i ree > 
Berlin Philharmonic Society and who now 1s tone and plays in uncommonly pure intosation ye STS soloist at the concert of the Paterson (N. J.) Philharmonic 
rom then oung Gruppe journeyed to artistic—New York Times. 
x Ol rom thence young \ruppe Society, December 2. The violinist scored an emphatic : 
ere ume the favorite pupil of Joseph Sal Mr. Gruppe proved that he is an artist of considerable promise. success, and doubtless will have other engagements on : 


gestion entered a 1 contestant lor a 


at the Paris Conservatory, wresting 


pt ; uvenir album, and learning that the 


His tone was uniformly clear and at times possessed much richness, 
and he showed a technic~et once facile and true-——New York 


There was no lack of warm applause.——-The Hague De Avondpost. 


account of his splendid mastery of the music he performed. 
The following press criticisms speak for themselves: 


best possible music from his instrument and the composition in 
hand. He found the audience a responsive one and for his first 


RE The violoncellist, Paul Gruppe, showed himself to be a ripe artist; gave the “Berceuse,” by Arensky. His second number com- 
purchased a handsome album and in all, he has a be t prised five ancient melodies, which, besides having the merit of 
+ r colors, a splendid landscape scene. aiways fine and finished, without any faddism. With the second ™aster works, were interesting from a historical standpoint. The 
3 y that that ibum is one of young coneerto of Klengel and other 5 lnccions he played the most difh five numbers were : Aria (sixteenth century), Tenaglia; gavotte, 
r pp ished | ns Mr. Gruppe plays ‘ passages without showing any signs of straining to get them, Padre pastors (1706-84); “Le Bavolet Flottant,” Couperin (1668 

E " formance was fine on eccount of not doing any make 1733); gavotte, Lully (1663-87); menuett, Handel (1685-1759) It es 

>3,000 Guarnerius, two hundred years old, , trick Rotterdam Nieuwe Courant would be hard to say which of them proved the most attractive. 

tiful inst it which has but recently come into Apparently the audience liked the Handel menuett best, for at the : 
Phe very te conclusion of that the player was roundly applauded and had to 


fue Musical Courier stated after his first New 


instrument. Great technical facilities and thorough comprehension 
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respond to an encore, for which he gave “Elfentanz,” by Popper- 
Halir. This again enthused the audience so that another encore 
was demanded and this time Mr. Falk played the difficult “Hu- 
moresk,” by Tor Aulin. The staccato work in this last number 
demonstrated the excellent control which the artist has over his 
bowing. It is no wonder that when he appeared before the royalty 
of England and before critical audiences, both here and abroad, he 
was received as a genius. He is a pupil of the noted instructor, 
Sevcik, and it is safe to say that his reappearance in this city will 
be welcomed at any time.——Paterson Morning Call, December 3, 
1909. 


MUSIC IN A MICHIGAN NORMAL SCHOOL. 

Mount Preasant, Mich., December 10, 1909. 
The faculty of the Central State Normal School here 
gave a concert November 9. The Misses George and 
Howell played a piano arrangement of the overture to 
“Mignon,” Thomas; Irene Swenson sang two numbers 
from the same Thomas opera. Lena Belle Camfield played 
Hullweck’s transcription of the romance to “The Evening 
Star,” from “Tannhauser.” Harper C. Maybee, baritone, 
sang “Vision Fugitive,’ from “Herodiade.” Miss Swen- 
son, soprano, sang a group of songs by Cornelius, Wilson 
an. Chaminade. Miss Camfield added a taiantella by Hen- 
derson, and Mr. Maybee added three songs by Beethoven, 
Secchi and Schumann. Olivia George played the scherzo 
from the Chopin sonata, op. 35, as the closing number. 

Miss George and Zoe E. Howell were the accompanists. 

A concert by four artists is scheduled for December 14. 
The Normal Chorus will sing at the chapel December 17. 
The College Girls will sing at another concert January 20. 
Mr. Maybee and Miss Howell are to unite in a song and 
piano recital February 15. The Redpath Male Quartet is 
to appear under the auspices of the school March 4. Miss 
Swenson and Miss Camfield are advertised to give a joint 
song and piano recital May 12. In May the school will 
give a Mendelssohn music festival, when the program for 
the three concerts will include “The Hymn of Praise,” 
miscellaneous numbers from the works of the composer 

and his oratorio of “Elijah.” B. G 


Heinrich Gebhard's Bookings. 

Heinrich Gebhard, the Boston pianist, is, through his 
exquisitely and masterly art, being recognized by his own 
country, and is finding his level at the very top, as he 
so justly deserves. It is gratifying indeed to see this 
sterling artist so appreciated, and to prove himself the 
exception to the rule that a prophet is without honor save 
in his own country. Mr. Gebhard will be heard this sea- 
son with the Boston Symphony Orchesta; with the New 
York Symphony Orchestra; with the Theodore Thomas 
Chicago Orchestra; with the Pittsburgh Orchestra, Emil 
Paur, conductor; in recital, with the Kneisel Quartet, and 
others. Among other works which he will play will be 
“A Pagan Poem,” by Charle. Martin Loeffler, in which 
there is a superb piano part. 

Xaver Scharwenka’s opera, “Mataswintha,” was heard 
in concert form at Berlin, December 6. 
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2 Myrtle Elvyn’s Triumph in New York. ~ 


Myrtle Elvyn’s recent appearances with the New York 
Symphony Orchestra under Walter Damrosch at the New 
Theater and at the Academy of Music in Brooklyn, N. Y., 
met with a cordial reception from the audiences, which 


MYRTLE ELVYN 


recalled her repeatedly [he critics also were cordial 
their reviews of the young American pianist’s work. Pres 
notices follow: 


Myrtle Elvyn, making her first appearance in this city, played tl 
Liszt concerto in A with the New York Symphony Orchestra ¢ 
the unrestrained delight of the large audience. It was an exhibition 
of piano playing which contained elements of commendable order 


and the success of the soloist was unmistakable and she was re 


ALTE 


PRIMA DONNA SOPRANO 
Metropolitan Opera House 


FOR CONCERT AND RECITALS 


Address: Concert Dept., 


METROPOLITAN OPERA CO., N. Y. 


ALZIN 


Season 1909-10 


TOUR NOW BOOKING 


I 
T 


NEW YORK 
The MASON & HAMLIN 
PIANO 


peatedly recalled Miss Elvyn displayed repose, a musical touch 


and proper consideration of the soft pedal.—New York World, 


In challenging attention with the Liszt A major concerto, Myrtle 
eng 
Elvyn showed confidence in her technic This work abounds in 


crue! demands upon t wrists and fingers, but it is not regarded 


as a test of the aniist’s urely music qualities Miss Elvyn 
played brilhantly and wit facility, and he muscular forearms 


stood her in good stead New Y k Ss 


At the New Theater 


Elvyn, who w 


her bright performance of Liszt's A major concerto She was re 


peatedly recalled Evening Dost 


One composition new to New Y k and a pianist who ayed 


for the first time in the city were the features of the concert given 
in the New Theater yesterday afternoon by the New York Syn 
phony Society The pianist, Myrtle Elvyn, ayed Liszt's concerto 
in A She made so excellent an im ssion that the audience 

which filled the theater ca i her a t a dozen times In th 
solo passages her playing was musicianly, and i 

she held her own against the volume f tone f 
Her personal appearance, t was 


York Herald 


The pianist of the ev ne was Myrt Elvyn, who ayed 
the orchestra Liszt's neert N i \ 
facility Miss Elvyr Ch 
technic, besides po song Western tet F t f the 
dauntiess kind \ t wa s Laset mb 
to display dasl owe 
haps the numb tL not t 
it did serve to show \ xecut 
chords. When she had opportunity 
of nuance She was called t y t 
plause Miss Elvyn studied with G 
played in many at the W 
Theater and with 1 tra ast t th 


Club, Chicago.—-Brookiyn | 


Kreisler to Spend Christmas in California. 


Fritz Kreisler Is row in San Fr 


net ind wt 18 his 
plan to remain there ntil a day « » before Christma 
when he will go to Cor Beach i recital in 
San Francisco wil! be followed by othe ippearance Ly 
cember 30, the violinist is to begin a tous is t 
California with the Los Angek Symphony Or tra 
playing the Brahms neert It i reported that this 
will ke the first performance of this work in that vicinity 
On his return East, Kreisler will fill envagem el ite 
in Anzona and New Me exp i 
New York the last week in January | xt re liv 
the metropol will tal place t Carnewi fall, Janu 
ary 28, 
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 BUSONI EULOGIZED AS A COMPOSER. 


\t the recent music festival in Newcastle, England, 
Busoni’s Choral Concerto was the close of the 
y's prog i the work that aroused more in 
t than any other during the entire festival rhe fol 
pre es on this remarkable composition will 
lof u ual t 
PRODIGIOL COMPOSITION 
B i ma ful and 
ent i ) to discu 
at ri 
throughout—the enor- 
th 1 t n this case Egon Petri, 
ts profundity of thought and ex 
1 work mphat ally not destined 
that much abused word. Bu 
I has ¢ iw 
1S lignified may be a 
ice i¢ th hive 
f the in tior 
work 4 uke a rea 
ner | Sin 
ned again 
t ti to 
I may be for 
t t janist, and, 4 
t t wa n them 
ia work 
now | fully d 
sary t 
t arly i pid 
la A Suite 
the nusic is 
f f ght It deals 
iperhetally 
its hear 
tt f welcomes 
that a about £200 
f 1 ft ery is 
it I t | tl years 
that justic 
I da Telegraph, November 
MR. BUSONI'S NEW WORK 
rhe econd half of t neert was devoted to Mr. Busoni’s 
i and male chorus—a complex work 
i r a 1 unding the closest attention from 
It is ir veral ways a very remark 
i n nt it runs 
1 I t the 1s 
tha gra witl t I them 
n ble that buffeted an exed 
t wh th 1 but stely fir th 
ty f tery It is 
f exa f Elgar's symphony and of Beethoven's 
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fifth. It is infinitely elastic, and is capable of as many different 
treatments as there are great composers to treat it. M. Busoni’s 
method is to make the slow movement the mental center and, as 
were, the pivot of the work. In it the struggle of the con- 
flicting clements in the soul is painted. The two quick movements 
1 citl ide of it show the soul in the thick of life with all its 
sults and distractions A prologue aptly prepares us for the 


chorus 


rhe words are taken from a poem by the 


g drama, and an epilogue in which the voices of the mak 


FERUCCIO BUSONI 


join gives definite expression to the philosophy of the work. 


Danish poet, Ocelenoc 


Hloeger They give utterance to the spiritual consolation that 
comes to us as we reflect upon the eternity and the majesty of 
the hills The work is not a piano concerto in usual sense. 
rt to the piano instead of being made t vehicle for a 
ispl of ysity is used for the most part singly as one in- 
tr I uN the rest, though the writing for it exceptionally 
I and diff t oO hea ft k, even when assisted 
t | been in n by few previous readings of the or- 
hestr score, does not give yt anything like the knowledge of 

t that we final verdict It is emphatically not a 
tk to be t is overflowing with technical clever- 
of every kind, tl orchestral writing in particular being won- 

ly sure and effective But the work has far deeper qualitics 

t! mere cleverness There is a great deal of profound and 
origi: ing in it, and, l, a power of imagination and 
a comprehensiveness of view that make an organic whole of the 
work Long and complex as it is in form, it is extremely free, 
any one ) Mr. Busoni’s written opinions upon the 
sical aesthetics of our day would expect But the form seems 


quite logical and convincing. Unity is obtained partly by some 
ingenious thematic and rhythmic transformations, and partly by an 
apparently simple device—that of alternations of major and minor 
in some of the themes, from which some fine emotional effects 
are drawn. Probably to today’s audience the splendid fourth move- 
ment, with its tumultuous and irresistible tarantella, seemed the 
most striking of the five; but the whole work is really remarkable, 
and we should like to hear it several times again. Mr. Buson: 
conducted, and Egon Petri played the piano part brilliantly. The 
work of the orchestra was beyond praise.—Birmingham Post, No- 
vember 23, 1909. 


The advance that has taken place in the century and a half that 
has passed since Haydn died was illustrated in the new work by 
Signor Busoni, which occupied the second half of the morning pro- 
gram Its design is highly original It is described as a con- 
certo for piano, orchestra and male chorus. It is rather surpris- 
ing that no new name was found for the composition, for nothing 
so entirely original has been heard before. Sir Edward Elgar, 
Granville Bantock, Claude Debussy and Richard Strauss have all of 
them found a new idiom, and Signor Busoni must be added to the 
list. He takes rank withthe two first named, for he produces 
all his effects with the lucidity and absence of cacophony which 
His ex- 
entirely individual It is unlike anything else. It is 


distinguishes the music of the two British composers. 
pre ssion Is 
a wonderfully graphic and penetrating illustration to a program 
None the less it is clear that the concerto 
It is the nature of the 


which is not announced. 
tells a story of life in its varied aspects 
composer that speaks, and its utterances are couched in terns 
which, though unfamiliar, are unfailing in their power to express 
shown is extraordinary. The or- 
chestral writing is marvelously vivid The piano, which but occa- 


inmost thought The resource 
sionally has a prominent place, is woven into the whole with most 
effective results. The chorus comes in as a natural development 
susoni carries out his work logically, 
anything else. He permits himself 
to make use of some folk song themes, but their method of devel- 
features of originality in the whole. But 


for Signor 
though his method is unlike 


of the scheme, 


opment is one of the 
the extraordinary character of the work is that it is coherent at 
every part; it is modern throughout, and yet does not contain one 


ugly bar Its real definition would seem to be that it is a practcal 
exposition of the musical law that rhythm is the basis of all mu- 
sic, and that melody is its first expression. In this case the sub- 


tleties of rhythm and melody are great, and the resourcefulness is 
monumental. To sum up, the work is a masterpicce of modern 


art, and its repetition at the earliest opportunity is ardently to be 


desired. It was magnificently interpreted, Signor Busoni conducting 
admirably Egon Petri played the most interesting piano part 
from memory, and the London Symphony Orchestra played as it 
has never played before There are four sections, though there is 


no break between them, but their contrast is sufficiently marked to 
divide the concerto into four phases. Each is different, and the 
piece is brought to a climax in the final section with the aid of the 
chorus. The clever work made a great impression, and the com- 
poser and Mr. Petri were twice recalled.—The London Morning 


Post, November 23, 1909. 
BUSONI AND PETRI'S TRIUMPH. 
Busoni conducted, and Egon Petri played the solo part. 


a glorious triumph for both composer and executant, and I hardly 
know which to admire most, the loftiness of the music or the stu- 


It was 


pendous powers displayed by the pianist who could commit to mem- 
ory and reproduce so perfectly one of the most complex works ever 
written for the instrument It is not possible on a first hearing 
to do more than record one’s immediate impressions, but the work 
is undoubtedly a great one, and was listened to with the keenest 
interest by the audience, who recalled both Busoni and Petri at 
the close again and again. 

The final movement with chorus seemed at first bearing the least 
impressive. After the delirium of the tarantella, which forms the 
fourth section of the work, it struck one as a little tame, but re- 
peated hearings would give one the opportunity of comprehending 
the whole and the inter-relations of its several parts would then 
be more apparent At a first hearing, and taking everything as it 
came alo ng, there was always some picturesque bit t of f scoring, som some 
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brilliant piano passage, some gorgeous blend of tone color to keep 
the attention riveted, and over all that unmistakable feeling of co- 
herence and continuity which is a sure sign of inherent vitality m 
the music and of the perfect command of the performers. 

The program of the evening concert, the concluding event, opened 
with a symphony in G minor by A. Von Ahn Carse. After the 
rather strenuous music we have had it came with the refreshing 


sweetness of a pastoral. It is curious to find any man writing 
music today that shows no trace of modern influence and aims at 
securing its effects by pure melodiousness That it ever arrived 


at symphonic dignity is doubtful, but as a suite of light movements 
with a prevailing dance rhythm running through them all, it was 
delightful, and as such met with the hearty approval of the audi 
ence.—The Northern Echo, November 23, 1909 


New York School of Music and Arts. 


The New York School of Music and Arts at 58 West 
Ninety-seventh street, gave a concert Thursday evening 
of last week, at which the program was contributed by 
members of the faculty and advanced students. Some 
excellent voices were heard and the music was all of a 
most interesting character. Among the pupils who dis 
tinguished themselves, one of the first to be mentioned 
was Germaine A. Kelly, who sang “Come Into the Gar- 
den, Maud,” by Balfe. Miss Kelly has a genuine dramatic 
soprano voice and she reveals considerable temperament 
in her singing. Edgar Roy Marsh, a basso, with a voice 
of good quality, sang “Notte e giorno faticar,” from 
“Don Giovanni.” Mr. Marsh has a future in opera, Char 
lotte Segler, soprano, sang in a voice of much sweetness 
and flexibility numbers in Italian, French, German and 
English. Elsie Zieme, coloratura soprano, sang exception 
ally well “Es liegt ein Traum of Der Haide,” by von 
Fielitz, and “Absent,” C. E. Dancy. Martha Zschaebitz, 
a member of the faculty, played the piano accompaniments 
with much sympathy and always with correct interpreta- 
tion 

Gertrude van Deine delighted the audience by several 
recitations, one of them “College Oi] Cans,” by Will Vic 
tor McGuire. Miss van Deine is charming and talented, 
and her part in the program provided contrast to the 
music, 

Ralfe Leech Sterner, the director of the school, was 
overwhelmed with congratulations after the concert. The 
singing by his personal pupils was a feature. Mr. Sterner 
combines the art of teaching singing with executive force 
of a high order. 


A son of Heinrich Vogl, the famous singer, made his 
debut recently in Munich as Max in “Freischitz.’ The 
young man did not score very markedly 
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Janpolski Scores Again as Satan. 

Albert Janpolski, singing the role of Satan in the per 
formance of Dubois’ oratorio, “Paradise Lost,” with the 
Worcester (Mass.) Oratorio Society early in the month 
once again scored a fine success The following extracts 


are from reviews in the Worcester papers: 


“Paradise Lost” is a dramati better ch 
muld have been made for the leading cl that of Sat 
a Albe Greg vitch Ja ski, the R baritone, w $ 
he st t Aa t few 
gan his artistic ca er He is vidence t r 
we cate that t may be € 
wi era 
f drar ct to his work Ever at 
her doon the f fr She follows 
i t 1s nted t t and the i story that she w 1 have 
knowledge of God himself, he told, always with the idish 
flectior f vw : the ating s 
wnfall, w s body bending toward h hough wate 
her take e fruit, t e sang She aws yet 1 al 
now she e and bends ‘ igh Tt has f 
eart tremble av > has v 
A perfect t $ f ay se as h sed with 
exult sce \ tak 
Satan v joy For st 
sir i, the t gw x ¢ aga 
t a st f a his ears 
t was a se more deserved, for Mr lanpolski’s voice, 
ways of r beaut took « the semblance of the aughter of de 
ns He was f to bow again and agair Worcester Dail 
Telegrar December 3 209 
The f Rus bari Albert J piski f New York 
had the t unt role, that of Satar It was M Ja 
ski's first W ester, a his delightfu 
the y ad t w 
we me } f he « ga Wore } g Post 


John Young's Engagements. 


John Young, the tenor, sang at Plainfield, N. J., De 
Another New Jersey 


engagement recently was with the Music Club of Tren 


cember 6, with the McIntyre Tri 


ton. Tomorrow (December 16), Mr. Young will sing in 
the performance of “The Messiah” at Williams College, 
in Williamstown, Mass 


Franchetti writing a new opera, “Mackboul Luigi 
Illica, the librettist, has adopted his lyrics to the mystic 
legend by Countess Hol 


TEACHER OF 


Artistic Singing 
iN ALL ITS BRANCHES 
Scientific Tone Placing and Repertoire Building 
862-863 Carnegie Halli Write for booklet 


REACH 


PRIMA DONNA CONTRALTO 
Manhattan Opera House 


15 


Flonzaley Quartet in New York. 


The members of the Flonzaley Quartet arrived in New 
York last Thursday on the White Star S. S. Majestic 
The Flonzaleys—Messrs, Betti, Pochon, Ara and d’Ar 
chambeau—have just completed the most successful Euro 
pean tour they have ever undertaken. In Berlin their 
playing created a furore, while in London, where they ap 
peared shortly before sailing, it was characterized as the 
finest chamber music that the musical world can offer \ 
long season is ahead of the Quartet in America. Despit 
the fact that the organization is entering upon only the 
third year of its public career in this country, Loudon 
Charlton has found the demand for appearances far out 
bering the supply. A tour is booked solid to the 


cific Coast, 


negotiations for another American tour 
next season are now in progress The first appearance 
following a series of private engagements will be in Men 
delssohn Hall, New York, on the evening of January 11 
(Three metropolitan appearances are scheduled, the other 
two dates being Tuesday evenings, February 1 and 


March 


Antonia Sawyer's Musicale. 
le Monday, Decembe 


i 


Antonia Sawyers music 


> 


a 
very teresting and attend by a select coterte They 


are constantly growing, and everal engagements have 


come to the artists who took part in them, Otto Fisher, 


pianist, has been a great feature at each one, and his 

really charming accompaniments have proved a delight to 

the singers. He can transpose anything. Mrs. Sawyet 

had charge of two “Old Fashioned” concerts in Hotel 

Astor on December 7, conducting them herself Several 
1] } 


well known artists were in the cLorus 


A Tribute tolF. X. Arens. 


That there are exceptions to the proverbial ingratitude 
of pupils is proven by the bioined letter received by F 
X. Arens, from Edna B. Showalter, his brilliant pupil, the 


day after her phenomenal succe it Carnegie Hall, on 
November 26 
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ica during the season 1909-1 
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—(London Daily Telegraph) 


“Her playing is refined, and she is plainly a musician 
of_rare accomplishment.—(Loni> Graphic, 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. | 


Cable and Telegraph Address: ‘‘Delma-Heide.” ) 
30, R Marsevur 

Paris, November 29, 1900 ) 
Q Vadi at the Lyr Theatre of la Gaité. First 
representation, Friday night last, of “Quo Vadis?” opera, 
ind six tableaux, by Henri Cain (from the 
cl of Henryk Sienkiewicz), music by Jean Nougueés 
| Gait Lyrique has just enjoyed one otf the greatest 
| 1 history The representation of “Quo 
roused it iudience to a high pitch of enthusiasm 
whi lasted throughout the performance and renewed its 
the interpreter after each act l this enthu 

t of pronounced culture and sensi 
tiverne Time a » can olve that pr blem meanwhile 
ve have but to note the remarkabl ucce which “Quo 
Vadis?” } ittained What are the formative element 
| usical rder has not 
erthrow there e recitatives, duos, trios 
trat t tior rather than 
VM. Nougur music proves 

ill w I ideed remarkabl M. Cain, in his adap 
i how onsummate 
ing tl St Signi int episode the essential 
This ability idded to M 
tially dramatic, goes 
the ( f the wor \nother element 
whict is the exceptionally brilliant 
t! pera has been mounted. MM, Isola 

R pared no pains to ensure perfect inter 
the decorations of M. Paquereau are most 
Vallandri, as Lygie, was exquisite. Cécile Thé 
who had been most remarkable at the rehearsals as 
Poppée, had to be replaced on account of illness by 
Madame Focké The men’s roles were all admirably ren 
{ | ballets were of first rate order M 

Amalou conducted with authority and expression 

{ ntations of “L’Or du Rhin” (“Das 
Id t.t Paris Opéra, was noticeably superior 

public rehearsal, and the eK 


PHILIPPE COUDERT 


i6 RUE EDMOND ABOUT-—PARIS 
PUPIL OF JEAN DE RESZKE 


SCHOOL OF SINGING—DRAMATIC AND LYRIC 


ond yielded nothing to the first. M. seen ably man- 
aging the orchestra, is working up the details of this mas- 
The vocal interpretation is becoming fuller and 
more assured. Other points will be taken up, and the 
whole may some time ensure that success which such a 
work deserves. Now that “Rhinegold” has been pro- 
duced, let me reproduce or quote some of the critical 
thought in the press. Le Journal: “The orchestra of the 
Opéra, directed by M. Messager, can be on great occa- 


terwork. 


sions river, torrent, fire, heaven, atmosphere, terror, sad- 
ness, irony, passion; nothing is left in the shade.” Le 
Figaro: “Loge personifies flame—flame active, moving 
The better to imitate it, M. Van Dyck takes care never to 
stay in one place. He roams up and down, takes the folds 
of his mantle and puts out his leg as though to dance a 
minuet. As to the orchestra, source of all life in 
Wagner's works, it is directed by that rare artist, André 
Messager. That is to say that he proves himself equal 
to any task.” Le Gaulois: “I must admit that in spite 
of such good elements of success, and in spite of the care 
visibly brought to bear on the details of the representation, 
the work does not take at the Opéra that aspect of simple 
grandeur which is its characteristic and which it hag in 
the German theaters. In what does this fault consist? 
Somewhat, unless I am mistaken, in the proportions of 


THE FRENCH COMPOSER, ADAM 


Born 1803; died 1856 


\ RARE PICTURE O 


the opera. Somewhat, also, in a certain style, precise, but 
hard, and too detached, adopted for the symphonical in 
terpretation. We shall be happy to note an effort to 
ward perfection Sut perfection even can be satisfied with 
more breadth.” 


RRR 


[hree new works have been brought out this week in 
“Brocéliande au matin,” of 
Paul Ladmirault, is perhaps the most interesting, directed 
at the Chatelet by M. Pierné. M. Ladmirault is one of 
the more delicately gifted among the new generation of 
“Brocéliande” exhibits the same fine 
qualities as his earlier productions, and is one of the pret 
M. Chevillard 
had placed on his program a “Fantaisie Romantique,” for 
Work and title 


our big orchestral concerts. 


musicians His 
tiest symphonic pieces of these later times 


organ and orchestra, by Lucien Lambert 


seem somewhat at variance. There is wanting both fire 
nd free invention. The Symphonia concert also added 
i new work to the program—two preludes, extracts from 
3 Fempéte” of Constantin Gilles; the first is not of 


hut the second is full of delicate charm, 


ETHEL DAUGHERTY 


PIANIST AND TEACHER. 
to Boulevard Delessert (Trocadero), Paris 
Maurice Moszkowsk! writes: “Te convaincu que , Mademoiselle 
Daugherty aura de tres bon succés comme professeur.” 


much significance, 


which the feeling interpretation of Pau! Vidal rendered 
still more expressive. 


At the Salle Gaveau, Alexandre Guilmant’s presence at 
the organ gave the inspiring touch to the Lamoureux pro- 
gram. The “Fantaisie Romantique,” for organ and or- 
chestra, by Lucien Lambert, was given with careful art, 
and Handel’s seventh concerto was played with, delicacy 
and finish. Olga de La Bruyére has a well-tuned and 
agreeable voice. Why should she use it with such limp 
force? It seemed at times as though all sound must die 
away through want of breath. In Handel’s “Messiah,” 
Beethoven’s “In Questa Tomba,” Saint-Saéns’ “La Soli- 
taire” an exaggeratedly slow diction does not go toward 
arousing emotion. 


The Conservatoire has begun its musical new year with 
a most successful first concert. M. Messager directed; 
the execution of the Conservatoire choruses was espe- 
cially good. The symphony in D of César Franck was 
followed by the choruses without accompaniment of 
Palestrina and of Jannequin. 

nee 

At the Chatelet, M. Pierné again caused the young girl 
pianist, van Barentzen, to be applauded in the “Concert- 
stiick” of Weber, and in a “Rhapsodie” by Liszt. 

Magdeleine Blondel’s marriage with André Guichard 
has just been celebrated under the happiest auspices. On 
Saturday last the world of fashion, art and letters met 
together at the Church of Notre-Dame-des-Victoires, ani- 
mated with the same desire, to honor the parents and 
congratulate the young bridal twain, wishing them 

Honor, riches, marriage-blessing, 
Long continuance and increasing 

Everyone knows what sympathetic popularity Albert 
Blondel enjoys, he who for so many years has most ably 
directed the celebrated firm of FErard For the last half 
century the reputation of this old-established piano house 
has gone on increasing, and is at the present moment one 
of the glories of French industry. Small wonder then 
Albert Blondel’s 
charming daughter all joy and wedded bliss, At high 
church, which was 


that all Paris came to wish M. et Mme 


noon the wedding guests entered the 
most beautifully decorated with rare flowers, while a mur 
mur of admiration greeted the coming of the bride, so 
fair in her lily-white gown of ivory satin and filmy veil 
of beautiful lace, which was bound to her hair by a branch 
of orange-blossoms. The bride’s witnesses were: M. de 
Vailiéres, her grandfather, and M. Jacques Durand, the 
well known music publisher; those for the groom being 
his two uncles, M. Pérouse, Inspector Général of Public 
Works, and Alexandre Depret. During the service, the 
choir, strengthened by singers from the Opéra and sup- 
ported by an orchestra and the organ, rendered in an 
unusually beautiful delivery, music fitting to the ceremony 
A great number of friends of both families who had been 
unable to obtain entrance to the crowded church joined 
those who had been more fortunate in Madame Blondel’s 
salons and there tendered their good wishes to the newly 
wedded. 

The betrothal is announced of Jeanne Broussan, daugli 
ter of the co-director of the- Paris Opéra, to Ernest Gau 
bert, a young littérateur. 

The. first concert of the Conservatoire International 

d'Opéra et de Chant promises to be a great success artis 


tically and socially. The imvitations have been issued 


DOSSERT VO 


ARIS: 30 Ville Dupont (Rue Pergolese) 
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FRIDA EISSLER 


Authorized Representative LESCHETIZKY TEACHER 


69 Avenue d’Antin (Hotel Powers) = Paris 


SEAGLE 
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GRACE EHRLICH 


Pianiste Ceacher 
Pupil of dw. MacWowell and 3. Philipp of the Conservatoire 
Daris, France 


4 bis Passage Stainslas 
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Puplt of Leschetizky end William Mason 


119, Rue de la Tour (XVie) Paris 


Mme. Regina de Sales 


GER AND TEACHE 
Villa Stelle 39 Rue Guersant 


Paris 


de Vincl, 


i2 rue Léonard 


Paris 


Wises 


39 Rue de Prony (Pare Monceau), Paris 


CLARA TIPPETT 
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_812 Pleree Belding, _—sBestom, Mess. 


King Clark Studio 


8 RUE BUGEAUD, PARIS 
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a committee of ladies—Patronesses-lFondatrices, as they 
are called on the program. Among them are the Duchess 
d’Abrantes, Mrs. John Jacob Astor, Marquise de Ganay, 
Vi-Comtesse de Breteuil, Comtesse Jacques de Bryas, 
Marquise de Beaumont, Comtesse de Montesquiou, and 
others. The patronesses of the,series of concerts, five in 
humber, which will be given by the International Con- 
servatory on the first Friday in each month are: Marquise 
de Saint-Paul, Marquise de Bron, Duchesse d’Uzés, 
Princesse de Faucigny-Lucinge, Baronne Faveret de Ker- 
brech. The subscribers to these concerts are limited to 
four hundred, and are to be exceedingly “mondaine.” A 
grand orchestra, under the direction of M. Ruhlmann, the 
Chef d’orchestre of the Opéra-~Comique, with artists of 
note from the leading opera houses of Europe, will take 
part in these concerts. The following is the program of 
the Inaugural matinée, which will be given on Friday 
afternoon, December 3: 


Overture, La Flute Mozar: 
Orchestra. 
Mr. Feodorow, de l’Opéra. 

Chanson Triste ....... Duparc 
Jane Henriquez, de |’'Opéra. 

La Symphonie Inachevée....... ..-Schubert 
Orchestra. 

Quand Ma Vieclle Mére........... Dvorak 
Mile. Brozia, de l’Opéra. 

Sérénade (poésie de Verlaine)..........6.ccceeeenees J. R. Mariage 
Mr. Ghasne, de l’Opéra-Comique. 

Le Matin. 


La Mort d’Ase 

La Danse d’Anitra. 

Dans la Halle du Roi de Montagne. 
Orchestre. 


Mr. and Mrs. King Clark gave their annual “Thanks- 
giving” dinner on Thursday evening, with covers for 
twenty-two pupils and other guests. The festive board 
was spread in the great studio hall and looked most im 
posing and deliciously inviting. Among the good things 
greatly appreciated and genuinely applauded, were the 
capital and appropriate poems and “bons mots” for each 
guest, cleverly composed and delivered by the genial host 
This prelude or introduction was then followed by the 
great American theme of “Turkey” and its variations, 
inspiringly accompanied by sweet potatoes, sauce of cran 
berry, pies of mince and pumpkin, with cheese—the line 
of march being cleared by cider and other flowables. 
Later there was music, story-telling, charades, ete., in 
which all present joined and were as “at home,” the host- 
ess being most charming and everybody delighted. 


At the third Philharmonique concert tomorrow evening, 
MM. Pugno and Ysaye will play the last three sonatas 
for piano and violin of their Beethoven series: No. 10, 
op. 96, in G; No. 5, op. 24, in F; and No. 9, op. 47, in A, 
known as the “Kreutzer” sonata. 


Gabrielle Grosset, a gifted and very successful singing 
teacher, has just lost her mother, who died, aged seventy 
eight years. Deep sympathy is expressed for Mademoi 


selle Grosset in her bereavement Deum a-Herpe 


Carreno's Faith in America. 
leresa Carrefio is a living refutation of the idea that 
no artistic good can have its origin in America 
is distinctly an American product in birth, training and 
development. 


Carrefo 


Her earliest artistic triumphs were achiev: 
in this country, where also for years she acquired the 
foundation of her method. 

Although born in South America, in Venezuela, of ex 
cellent antecedents, one of the periodical revolutions ot 
that country caused the removal of the Carrefio family t 
New York, where Teresa’s father, formerly a Minister o! 
the State in Venezuela, brought his young daughter, the 
future pianist, at the early age of six years. Since that 
day the United States has been her home and the scene of 
her development. Carrefio had an excellent idea of muis« 
and gave to his daughter her earliest instructions. There 
was even a benefit for the wonder child at the old New 
York Academy of Music, where at the age of nine she 
played to a crowded house, but received little profit from 
the venture save a glowing advertisement, as the manager 
is said to have decamped with the funds. 
was repeated in Europe, where at the age of twelve Teresa 


The experiment 


Carrehio was known to all the music loving capitals as a 
beautiful and talented pianist. 

Ihe years between these American and European ap 
pearances in public were passed in a study with a most 
capable and conscientious teacher in New York, L. M 
Gottschalk, who, discovering the aptitude of his young 
pupil and discerning in her a future star of first artistic 
magnitude, directed the youthful student toward a study 
of classical music, thus enabling her to understand the 
meaning of a composition and to give to her, even at the 
tender age, more than mere technical facility 

For years Carrefio played exclusively in the American 
cities, receiving a fixed salary, which, in comparison of her 
later earnings, was a mere drop in the ocean. Repeatedly 
she was urged to go to Europe, and long hesitated to ap- 
pear in that field as a mature pianist. In those days Car- 
reho was wont to say that Europe was a fine place for an 
artist if you did not happen to want anything of it, which 
translated may be interpreted that, when a public demand 
was created for an artist, Europe was a good place to go 
but that when it was a matter of earning a livelihood by 
one’s art the condition of success was somewhat uncer 
tain Then, as now, America is ever the golden-field of 
endeavor. Years ofter the European venture was a pro 
nounced success, Carreho rebuked a foreign artist who 
had made a remark derogatory to this country. It was 
represented to Carrefio that she was born in South Amer 
This she 
denied, giving the speaker a piece of her mind in the most 


ica and was not a citizen of the United States. 
vigorous manner. “I am a Yankee,” said the great Teresa 
“T have lived in the United States all my life. It is my 
country, and no man can say such things against it in my 
presence. It is the greatest country in the world and | 
love it.” 


December & 909 


Porttann, Ore 


Fritz Kreisler, the great violinist, appeared at the Bun 
galow Theater last evening under the direction of Lois 
Steers-Wynn Coman 
large and representative audience spellbound for over two 


This genius of the violin kept th 


hours; recall followed recall, but the artist responded only 


SCHOOL OF SINGING, PARIS, FRANCE 


Grand Opera, Oratorio, Concert. 
European debuts arranged. 
Representative in America: 


Admirable home surroundings for pupils, careful chaperonage 


MATTIE SHERIDAN, 100 west sstn street, New! York 
Business Manager : SIG. GIOVANNI PERUGINI, 


160 Boulevard Malesherbes, Paris, France 


GROSSET VOCAL STUDIOS 


(Gabrielle Grosset, Officier d’Academie), 31 Avenue d’Eylau (Trocadero), Paris. 


to two. Fritz Kreisler’s beauty of tone, exquisite expres- 


sion and perfect rhythm glowed in everything he played 


Marie Stewart WHIGHAM 


QUEBEC MUSICAL EVENTS. 


Qvesec, Canada, December ) 
Not a seat was to be had at the Auditorium on Wednes 
day evening, November 17, when the Quebec Symphony 
Society gave its opening concert of the present season 


From boxes to baicony the house was thronged with a 


fashionable aud 


ience, which bore ample evidence to the 
fact that the symphony concerts in the ancient capital ot 


} } 


Canada have come to be regarded as notable musical events 


His Honor the Governor of the Province, honored th 


occasion with his presence \ hearty greeting was ex 


tended to the orchestra, which is composed of Quebec's 
best local talent—amateurs and professionals. The organ 


ization appeared to be stronger, better balanced and more 


satisfactory than ever, and under the artistic direction of 
Joseph Vezina, won for itself a well deserved success 
Taking into consideration the fact that over three-fourths 
of the sixty-five players are strictly amateurs, the program 
was an ambitious one. It included: Grieg’s overture, “In 
Autumn,” two movements from Beethoven's first sym 
Butterfly” and 


Liszt’s Hungarian rhapsodie No. 2. The assisting singer 


phony, a fantasia on Puccini's “Madam 


was Louise Ormsby, who won a distinct success. Pos 


sessed of a sweet, clear and well trained voice, sh 


e adds a 
charm of interpretation all her own. Her opening num 
ber, an aria from “Louise,” by Charpentier, served to dis 
play the capabilities as well as the beauty of her voice 
while her rendition of a group of French and English 
ballads was no less delightful \ very hearty welcome 


was also given Mrs. H. R. Goodday, violinist, of this eit 


She played Saint-Saéns’ “Introduction et Rondo Caprix 
cioso” with much brilliancy 
The news that Hammerstein's “Opera Comique” com 


pany, now performing at the 


| Manhattan Opera Howse 


New York, will come to Quebec early in January, wa 
received with much enthusiasm by local music lovers and 
in general by the French, who form over five-sixths o 
the population of this city Hammerstein could not have 
conceived a better idea than to send this company to Mon 
treal and Quebes [he hearty support that it will no 
doubt be given in both cities will probably induce Mr 
Hammerstein to have his company pay frequent visits to 
the French centers of Canada 

The Quebec Symphony Orchestra gave a concert in 
Sherbrooke on November 30. This was the first appear 
ance of the orchestra in that place and probably the first 
symphony concert ever given in the Eastern city The 
orchestra was wel] received by a large audience, the solo 


ists being Mrs. Goodday, violinist, and Miss Giguére, so 
prano 


Madame Donalda will make a short tour of Canada in 


Mar lier success is assured 
Mark Hambourg will also tour Canada this winter 


J. A. Gavuvin 


SHEET MUSIC IN PARIS 


Americans and others residing Inor visiting Paris wii! 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQG’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 


others. Telephese, 108-14 
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San Francisco, Cal., December 5, 1909 
( { t week was the appearance of 
) W eat lieder interpreter. The 
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t ] M 1 H ippreciation of the 


neert to be given 
} 


Wednesd ) I Dr. Wullner’s art has 
ue Musicat Courier 


een 


‘to carry owls 


“Willner’s vocal art 


t That gentleman does not know 

\ rt He does not know which 

ti t red for perfection in vocal art. Manuel 
rat tat this authoritative “School of Voice Cul 
that “The art of breathing is the art of singing.” 

‘ how tl professional singer or vocal teacher 
t at once perceive and admire the absolute 

t tership with which Dr. Willner meets the 
perfect contro] of his breath! How he 

I t © aS a means for dramatic expression 
effect! Then, his « which is absolute and which 
in an ong in correct tune without 

rt of the piano, to ng without the 

{ t t mtr t t Ils and against 

int har ies of the accompaniment, such 

freq ly modern songs by Strauss, 

f, Reger, et jiation perfect and beyond 
t! re ter f his voice comprising the range 

t t oprano are smoothly connected, and 

every mental flight of its mas 

| ‘ tion he displays the highest potency of 
tne f soul, and that he amalga 

my ly with t ntents he interprets is evinced 


I t t t he d not need ny rus He a.so 


intenance ot 


their spiritual matter. Every 
Dr. Wul r will, without more 
t ( tatement ire true, and since they 
Dr. Wiillner’s art of singing is 
test ct i pertection in which he stands 
peer 
t eri ot imibe concerts 
tory troduced vii 
Bil nembe 
icquisitio 
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upon which the conservatory may be congratulated. In 
the rendition of the violin concerto by Paganini, with 
the cadenza, by Besekirsky, the adagio from the concerto 
No. 9, by Spohr, and Sarasate’s “Zigeunerweisen,” she dis- 
played a faultless and brilliant technic during the most in- 
tricate passages, harmonics, and the like, a full and noble 
tone; but before all, an intense musical temperament satu- 
rated with vigor and magnetism. Her success was as- 
sured by the enthusiastic applause she received. This con- 
cert was interesting in many respects. Hermann Genss 
played the “Faschingsschwank,” op. 26, by Schumann. 
This artist is s0 well known and appreciated as a master 
of the highest order that it suffices to say that he inter- 
preted Schumann's fascinating composition in a musician- 
ly manner: with bravour and scintillating technic, illus- 
trating the extravagancies and exuberant mirth of the first 
movement with vigor and virility, the poetic sentiment of 
the second, the humor of the scherzino, and the intrinsically 
deeply agitated intermezzo with congenial conception. It 
was a remarkable performance in every particular. The 
vocal part of this concert was represented by a “Canon,” 
for two sopranos and alto, by Rossini; in fact, it was the 
trio from the last act of the opera “William Tell,” and it 
was executed in a very satisfactory manner by the Misses 
Hazel and Myrtle Wood and Grace Brown. Three songs 
for tenor served to introduce Charles Bulotti, who proved 
to be a promising young singer. 

Concerts for December are announced for George Ham- 
lin, American tenor, and Fritz Kreisler, the eminent violin 
virtuoso 

The Saturday Afternoon Club of Stockton, Cal., under 
the leadership of Gertrude Elliot Littlehale, shows an in 
creased activity, which promises to the active and asso- 
ciate members an interesting season in regard to musical 
affair Madame Schumann-Heink will sing, under the 
auspices of the club, during the first week in February. 
Other artists to appear before the club during the season 
are Hermann Genss, the eminent pianist and composer. 
The Minetti String Quartet, which enters its seventeenth 
season and is well known all over the Pacific Coast by 
the distinction with which it is always participating in the 
classical concerts of the University of Californa. Ernest 
Horstmann, of San Francsco, who is actively engaged in 
the improvement of the musical conditions in the State, 
lectured before the club on the subject of musical educa 
tion Saturday, December 4, and will deliver a series of 
club, beginning in January. The pro 


lectures before the 


gram of yesterday’s “home day” was devoted, in par 
ticular, to the memory of Johannes Brahms. The rendi 
tion of “An die Nachtigall” and “The Gipsy,” as well as 
of a gavotte by Brahms, by Miss Giannini, Miss Brown, 
ind the Misses Pe ase, proved that the club has among 
its members quite a number of musical talents 


Mmes. Tetrazzini and Cavalieri were interested 
isteners in a box at Mme. Carmen-Mélis’ latest “Tosca” 
performance 


Franck’s “Psyche” (symphonic poem) was heard in 


Lilberfeld last month 


San Francisco. 
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In America October to May, 1909-1910 
:@agement: HENRY WOLFSOHN MUSICAL BUREAU, 1 West 34th Street : 


TEXAS CLUB MEETING AND MUSICALE. 


“Yes, we are Texans,” said the handsome woman with 
one of her most winning smiles, as she told the writer 
about the Texas Club of New York. The man who stood 
near her was equally handsome, and he smiled, too, as he 
admitted being a Texan. “You see,” added the man, “we 
are all from Texas, excepting a few of our guests. Look 
about you and you will find neither bowie knives, pistols, 
nor pictures of any steers.” 

The Deecmber meeting and musicale of the club took 
place at the Waldorf-Astoria, Monday evening of last 
week. With such shining examples of Texas talent and 
pluck as Gustav L. Becker, the pianist and composer; Mc- 
Call Lanham, baritone and teacher, and Rollie Borden 
Low, soprano, teacher and lecturer, the program for the 
night could hardly fail to be artistic. Besides the music 
there was a long address by Walter L. Chandler, and 
Clara Driscoll Servier, the president of the club, gave an 
interesting account of the different ensigns under which 
the great area known as Texas had been ruled. First it was 
French territory; then Spanish; then for a while it enjoyed 
a period of fitful independency, just as “Texas.” After that 
it existed for a term under the Confederacy, and lastly it 
was restored to the Union. fhe musical program, ar- 
ranged and published, was somewhat curtailed on account 
of the length of the oratorical features. However, as the 
program was distributed, it is published in full here: 


Cavatano, Eri Tu, Un Ballo in Maschero..........-.seee0e: Verdi 
McCall Lanham 

Evening Reverie ..csccccecccvcsccssovccvcncsecss Gustav L. Becker 

Valse Amabile ........+- Gustav L. Becker 

Gustav L. Becker 


Gustav L. Becker. 
Air de Brunnhild, aves Reyer 
Madame 


Unmindful of the Schneider 
(With violin accompaniment played by Don Morrison.) 
McCall Lanham 
What Would I Pray . Becker 
Mr. Becker at the piano. 


Spinning Song from the Flying Dutchman Wagner-Liszt 
Gustav L. Becker. 


Duo, Aida 


Madame Borden-Low and McCall Lanham 


‘lorence Browne-Laskey officiated as the piano accom- 
panist Madame Borden-Low is chairman of the music 
committee All Texans of good character residing in 
New York and vicinity are eligible to membership. Mrs 
Servier, the president of the club, is the woman who saved 
the Alamo (one of the historic landmarks in San Anto 


nio) from being purchased for commercial purposes. 


Connell Engaged by New York Oratorio Society. 
Horatio Connell, the baritone, has been engaged by the 

Oratorio Society of New York for its concert February 

28, when the “Magnificat” of Bach and “Hora Novissima” 


of Parker will be given 


BARROW 


TENOR 


WALTER R. ANDERSON, Manager 
5 West 38th Street, NEW YORK CITY 
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report of the opera performance in Brooklyn Mon- 


night will be found in the regular opera department 


Madome Samaroff, the soloist at the Boston Symphony 
concert in Brooklyn last Friday night, played the Schu- 


inann concerto which was included in the 


concert consisted of 


, and the prelude and ‘ 
“Tristan and Isolde.” “Superbly finished and cor- 
.” that in brief tells about the quality 
Conductor Max 
greatly in sympathy with the compositions for the night. 


stand the nature of the man, 


and the splendid scores on the 


the great orchestra he con- 


The Boston Symphony concerts in Brooklyn 
given to houses that are 


this rapes awakening we 
Arts and Sciences 
stitute sled would become of Brooklyn? 


program at a private 


emy of Music Thursday evening, December 9. It was a Two movements from suite, Op. 44...ccccccccccccceeccevces Schutt 
society rather than a musical event. Madame Schnabel Tollefsen and Mr. Tollefsen 
Landkjending Grieg 


The second annual concert of the Men's Aid Society, 
for the benefit of the Norwegian Hospital, took place at 
the Academy of Music Thursday night of week before 


last. The Norwegian singing societies of Brooklyn and 
Hoboken, N. J.; the Swedish Glee Club, and the Nor 
wegian Christian Male Chorus gave a program of ex 
traordinary interest. The soloists were Jennie Hall 
Buckhout, soprano; Augusta Schnabel-Tollefsen, pianist; 
Car! Henry Tollefsen, -violinist, and Laurence J. Mun- 
son, organist. The program follows: 

Combined Singing Societies. 

Arvid Akerlind, conductor. 

The Pilgrims’ Chorus from Tannhauser 
Arranged for organ by E. H. Lemare. 
Laurence J. Munson 
Solvirkning Kjeru!t 
Norwegian Singing Society of Hoboken 
Mr. Akerlind, conductor 
Recitative and aria, Adrien Foréts, from the opera Jeanne D’Orc, 


Tschaikowsky 


Jenni Hall Buckhout 
Carl H. Tallefsen 
Perpetuum Mobile sees Ries 
(To be selected) 
Norwegian Singing Society of Brooklyn 
Mr. Akerlind, conductor 
Madame Schnabel Tollefse n 
Goda Love Beethover 
Naar Fjordene blaaner Paulsen 
Norwegian Christian Male Chorus 
Godfred E. Nilssen, conductor 
Serterjantens Séndagssang (by request) 
Laurence J. Munson 
Of the Breil 
The Loss with the Delicate Air (old English)...... Dr. Arne 
A Lise of For L. J. Munson 
(Written for Mrs. Buckhout.) 
Jennie Hall Buckhout 
Wibergh 
Solo, Erik Norgren, baritone 


Swedish Glee Club of Brooklyn 
Mr. Akerlind, 


conductor 


in Genoa 


Combined Singi 
Arvid Asplund, 
Mr. Munson at the 
Mr. Akerlind, 


4g Soctretes 
baritone 
organ 
conductor 


Solo 


Charity concerts 


be said for the 


require no criticism, but a word must 


exceptional playing of the solo pianist and 


the finished ensemble in the two movements from the 
Schutt suite Mr. and Mrs. Tollefsen are always to be 
commended for their sincere and artistic work. They 
are having many engagements this season Both were 


heard at a concert of the Young People’s Society con 


nected with the Norwegian Evangelical Lutheran Church 


of Our Saviour last month. At that concert interest 
was added to the program by Graham Reed, baritone, 
and Rose M. Schnabel, contralto 
The Brooklyn Institute will present the Philharmoni- 
rio at the second concert in the series, in the lecture 
hall of the Academy of Music, Saturday evening, De- 
cember 18 Theresa Rihm, soprano, is to be the assist 
ing singer. The program for the evening will be made 
up of the Mozart trio in B flat; the Dvorak “Dumky” 
trio; the Georg Schumann sonata for piano and cello in 


E minor, and some classic songs 


Songs Published by Remick in Demand. 
fanada to J. H 


publishers, 


rhe 
Co., 


from (¢ 


music 


following letter Remick & 
the New York 


reaching the work of this house 


indicates how far 


has been 


CONSERVATORY oF Music, 
Toront November 26, 1909. 
H. Remick & Co., Music Publisher New York 
Dear Sirs were kind enough me a few days since 
several sample copies of recent publications issued by your house, 
also your catalogue of “Library Edition” of high class songs, for 
all of which I sincerely thank you. The songs are extrewely well 
written and would make a valuable addition to any repertoire The 
“Library Edition” is beautifully gotten up and cannot be improved 
upon in my estimation I shall be pleased to use your edition of 
songs in my professional work I remain, with thank ’ 
Ve very truly 
F. H. Burr, 
Singing master, Toronto Cor servatory of Musi 


conduct 
Theater 


has invitation to 


Claude 


his 


Débussy accepted an 
Melisande” at the ( 


January 


“Pélleas et arlo Felice 


next 


MME. NORDICA 


MME, JEANNE JOMELLI, - Prima Donna Soprano 
MME. FRIEDA LANGENDORFF, 
MME. CHARLOTTE MACONDA, .- 
LILLA ORMOND, 

CHRIS ANDERSON 
MYRON W. WHITNEY, Jr., 
FRANKLIN LAWSON, 


THE FOLLOWING ATTRACTIONS : 


MME. LIZA LEHMANN, 
0 will accompany her own compositions including 
PEPITO ARRIOLA, - - .- 
Coatralto 
soprano| JOSEPH MALKIN, - 
- Mezzo Soprane | GERTRUDE PEPPERCORN, .- 
- + Baritone) MARIE HERITES, - - - 
amertean Basso| MARIE NICHOLS, - - 
MME- CARRENO, 


1910 SPRING TOUR OF 
BEECHAM’S LONDON SYMPHONY ORCHESTRA (85 PLAYERS) 


TOGETHER WITH THE FOLLOWING SOLOISTS: 
Mmes. NORDICA, JOMELLI, LANGENDORFF, MACONDA; Miss LILLA ORMOND, MYRON W. WGITNEY, Jr., 
FRANKLIN LAWSON, CHRIS ANDERSON; Mme. CARRENO, KATHLEEN PARLOW, GERTRUDE PEPPERCORN, 
MARIE NICHOLS and PEPITO ARRIOLA and JASCHA BRON 


Hnnounces 


Supported by a Quartette of Eminent European Soloists 


(The Musical Sensation of Europe) 
By arrangement with Concert Direction Daniel Mayer of London 


Special Arrange ieee for Twenty-five Concerts 


(By Special Arrangement with the John Church Co.) 


The Celebrated Pianist-Composer 


“Ina Persian Garden.” 


12 Year Old Pianist 


the Great Russian Cellist 


English Pianist 
Bohemian Viclinist 
American Violinist 


MAUD ALLAN 


Assisted by Symphony Orchestra of 70 Players 


For Terms, Dates, Etc., Address R. E. JOHNSTON, St. James Building, Broadway and 26th Street, 


Season 1910-11 


SERGEI KUSSEWITZKY 


The Great Contrabass 


New York City 


| 
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a at Carnegie Hall, Manhattan, Thursday night. The or- PO] hy 
chestral numbers for the Brooklyn — 
ro the “Egmont” overture of Beethoven; Gold k’s “Rus ee] 
| 
ducts, list, may realize 
what the concert meant to music hungry Brooklyn. 
: While Manhattan has too much music of all kinds, 
7 Brooklyn has not enough of the higher class concerts; men] 
Z however, it has about all it can support in this “opera Wet 
mad 
: are ay 
not for the In- 
Madame Nordica and Joseph Malkin, the cellist, 
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Vincent p'INpy has been properly appraised at 
last. He writes essays in symphonic form, 

“Consiper the cost of living,” says the Buffalo 
Evening News; “a Stradivarius violin sold recently 
in Chicago for $15,000.” 

Wuy does no one ever ask whether the Beetho- 
ven bubble has burst? It seems that Wagner has 
to reconquer his public every few seasons or so. 

Tuar tinkling sound is the reverberation of the 
gold being paid over the opera house tills this win- 
ter. Whenever a rustle interrupts the steady clink, 
clink, it is the free pass of a professional musician. 

Iv all modern brides who march to the altar with 
Wagner’s “Lohengrin” music had as much trouble 
to get there as poor Elsa suffered in that opera, its 
popular wedding melody would soon fall into hope- 


less disfavor. 


SomeEnopy writes to Tue Musica Courter: “I 
am bitterly disappointed over the failure of opera 
Can you explain why it 


comique’s revival here. 
Because the public 


was not a success?” Yes. 


stayed away. 


Osstp Gapritowrrscu, almost fully recovered 
from his recent trying series of operations for mas- 
toiditis and appendicitis, sailed for Europe with 
Mrs. Gabrilowitsch, aboard the Amerika, last Sat- 
urday. The pianist will not resume public appear- 
ances until late next spring. 

\r the Sousa concert in the Hippodrome last 
Sunday evening, that vast auditorium was packed 
from pit to dome, a consummation not yet attained 
by any of the several symphony orchestras which 
have played there. The perennial popularity of 
John Philip Sousa and his polished band has come 
to be a musical proverb in this country. 

Jusr as there is an Italian bel canto style, a 
French lyric style and a German dramatic style in 
singing, so there now is an American cosmopolitan 
style which combines within itself the salient advan- 
tages of the aforementioned foreign methods. 
There can no longer be any question that, no matter 
how well the European opera vocalists think they 
sing when they first arrive in this country, they do 
infinitely better after they have been here for two 
seasons or more, In order to appreciate this point 
of view one need only remember the careers of 
Jean de Reszké, Nellie Melba, Emma Calvé, Mar- 
cella Sembrich, Enrico Caruso, Ernestine Schu- 
mann-Heink, Pol Plancon, and many others. This 
public has a finical ear for tone production and pos- 
sesses an unerring instinct for differentiating be- 
tween real fullness of voice and inartistic forcing. 
\merica, then, is the real University for the Gradu 
ating of Great Singers. 


le program for the Wagner-Mozart festival 
Munich next summer now has been definitely fixed. 
Che Wagner works are to be given at the Prince 
Regent Theater, as usual, and will consist of three 
Ring’ eveles—first, from August 1 to August 6; 
second, from August 15 to August 20; third, from 
\ugust 29 to September 3. The opera “Die Feen” 
will be done four times—July 30, August 11 and 25, 
and September 6. “Tristan and Isolde” is to have 
three hearings—July 28, August 12 and 23. “Meis- 
tersinger” three times—August 9 and 26 and Sep- 
The Mozart performances are “Don Gio- 
“Marriage of 


tember 9. 
vanni.” July 27 and September 5; 
\ugust 8 and September 8; “Bastien und 
“Abduction from the Se- 


Figaro,” 
Bastienne,” together with 
raglio, August 13 ‘Cos: fan tutte,” \ugust 22; 
‘Titus \ugust 27. It would be well for those 
persons who intend to visit the Munich perform 


ances next summer to cut out this paragraph and 


paste it in their desks. That will save them the 
time and trouble of writing to Tue Musicat Cov- 
RIER next spring for that very information. We 
get hundreds of such requests every year in spite of 
the fact that the Munich programs and dates are 
published in this paper half a dozen times or so 
during the winter. 
THE music critic of the Sun has discovered a new 
simile which ought to interest other writers on tonal 
matters, for it is both apt and elegant. The refined 
comparison of the Sun critic refers to d'Indy’s B 
flat symphony (played here by the Boston Sym- 
phony Orchestra last Thursday) and reads as fol- 
lows: “After listening to the work one feels as if 
he had heard the song of an unripe persimmon.” 
Surely when Mr. d’Indy casts his eye over that 
passage he will feel that he has not lived and la- 
bored in vain. Incidentally, these be great days for 
the dignity and value of music criticism—certainly 
it is not musical criticism—in the columns of some 
of our daily papers. 
ERRING CRITICS AND CONDUCTORS. 
In the New York Press of last Monday there is 
a discussion that gives an illuminative view of cer- 


tain local critical conditions which THe Musica 
CouRIER regards as strikingly symptomic. It ap- 
pears that the Sun critic, who expressed his admira- 
tion for Madame Nordica’s Isolde representation, 
became riled in print because some other critics— 
Max Smith, of the Press, was one of them—did not 
Thereupon the Sun 
critic regretted that the criticism of those who dif- 
should sink to such levels.” In 


agree with his roseate view. 
fered from him “ 
his reply Mr. Smith says: 

It must be, however, that the critic who asserts Mad- 
ame Nordica’s “tones were musica] and except for a few 
moments in the second act, correct in intonation,” that 
she “never screamed, but sang, sang, sang from beginning 
to end of the drama,” heard the whole of the first act, the 
whole of the second act and the end of the third act 
and was not at the Philharmonic concert in Carnegie Hall, 
or the performance of ‘Faust’ in the Manhattan Opera 
House, or elsewhere, otherwise, surely, he could not on 
his own authority make so sweeping an assertion 

It is a peculiar circumstance, however, that other lis- 
teners who were in the Metropolitan Opera House during 
the whole performance noticed the very “patent truth” 
that Madame’s Nordica’s intonation was at fault on se\ 
eral other occasions, in the first, second and last acts, be 
sides the “few moments in the second act” referred to 


It is not news to THe Musicat Courter that 
some of the critics on the dailies stay for a short 
while at concerts and operas and then write their 
reviews to read as though they had attended the en- 
tire function. The reprehensibility of such methods 
need not be pointed out in order to be understood. 
We wonder what the newspaper proprietors and 
business managers think of the system whereby they 
pay critics for work that is only partially 
done. <Any critic who does not hear all 
that an artist has to offer publicly cannot do such 
performer justice in review, for obvious reasons. 
Sometimes nervousness mars the beginning of a 
concert or opera presentation, but is overcome later 
and thus allows the victim to do work that grows 
better and better as the event progresses In the 
meantime, however, the critic may have gone away 
carrying with him wholly unfavorable impressions 
Is that fair to the artist? Is it fair to the critic 
himself ? 

Another paragraph of Mr. Smith's article is this: 

Toscanini’s incredibly sharp ear has detected mistakes 
made by the Metropolitan Opera House orchestra for 
years under other leaders. 


Hello, there’s something that ought to cause mu- 
What are those mis- 
Some of the 


sicians to sit up and listen. 
takes and by whom were they passed ? 
former leaders at the Metropolitan were Anton 
Seidl, Felix Mottl, Arturo Vigna, Leopold Dam 
rosch, Walter Damrosch, Luigi Mancinelli. and 


Gustav Mahler. Mr. Smith should be explicit 
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SY Or. 


concertmaster is like one cog in a great wheel, and 


Cuicaco, December 12, 1909. 
ia OMING from the Southwest I arrived 
here in time to hear the ninth program 


of the season of the Theodore Thomas 
Orchestra, a program that at once tells 
its character on reading it, for there is no difficulty 
in any attempt to absorb it. 


Soloist: Carl Brueckner, of the orchestra. 


Overture, Husitska, op. 67................Dvorak 
Symphony No. 2, E flat major, op. 35...Goldmark 
Concerto for violoncello, D minor...........Lalo 


Selections from The Damnation of Faust. . Berlioz 
Invocation. 
Dance of the Will-o’-the-Wisps 
Dance of the Sylphs. 
Rakoczy March. 


We are not interested nowadays—I mean the 
readers of a paper devoted to classical art—in ana- 
lyzing these masters, and the Chicago people who 
are sufficiently interested to know more about 
Dvorak, Goldmark, Lalo and Berlioz, can find what 
is necessary in the scholarly Program Notes of Fe- 
lix Borowski; real program notes and not the mere 
emendations inspired by text books and encyclopz- 
dias, called “Notes on the Program,” supplied to us 
in New York at our Philharmonic concerts. We 
could find a reason for program notes in New York 
if Mr. Borowski, of Chicago, would supply us; as 
it stands now, Chicago must smile in looking over 
what we, with the sham dignity of a cosmopolitan 
coast metropolis impudence, call program notes. 

I confess that it might also be better for New 
York to hear a little more of Goldmark than it does; 
in days gone Nikisch and Paur delivered the “Sa- 
kuntala” and the “Rustic Wedding” with such 
effects that Goldmark became one of the minor de- 
lights, but he has a nephew residing in New York 
who is also a composer, and the New York orches- 
tral conductors, for fear of giving a New York local 
composer too much prominence, have abandoned 
Goldmark, fearing a case of false identification with 
the resulting prominence to the New Yorker. Thus 
a kind of astral reflection, coming from Vienna 
through the ties of the physical blood, bring about a 
temporary oblivion of a most interesting living 
composer and the permanent oblivion of his nephew 
because he is the nephew of his uncle, as one of the 
French Emperors was first called by Saint Beuve. 

From this I do not wish it inferred that the Gold 
mark svmphom would become popular or help te 
restore Goldmark’s popularity in New York if it 
were played as the Theodore Thomas Orchestra 
played it on Saturday night; on the contrary, I am 
quite sure no one would then care to hear it again. 
Some weeks ago on a visit here I listened to the 
Chicago band, and T stated in these columns what 
I thought some of its defects were, and I have since 
then again made allusions to orchestral weaknesses 
that must be cured if the orchestra is to mean any- 
thing. Mr. Kramer, I think that is the name—the 
concertmaster, anvwav, resigned since then, but I 
do not hear that that resignation has altered the con 
dition of weaknes I hear the same defects: I 
await. without satisfaction, the same necessary rem 


edies. The concertmaster is not the orchestra. The 


his functions, if not in harmony with those of the 


others, will create a jar. Removing that jar does 
not stop the defects if they are congenital; if the 
wheel is a woe. 

And that is the fundamental trouble with the or 
chestra. There is dislocation, as Lecky would call 
it. Our local New York orchestras are affected 
similarly, and it is for the purpose of remedying this 
condition and of advancing our New York Philhar 
monic up into a higher level, a level of homozene- 
ous action, that many ardent advocates of orchestral 
culture have combined and secured, through a sol 
idarity of purpose, the eminent Gustav Mahler and 
are placing under his control every conceivable or 
chestral device and advantage in order to lift us 
out of the orchestral slough in which New York 
has been decaying for decades past. 

It is not necessary to go into the New York con 
dition of today nor to enter into any description of 
the sanguine state into which we have been ushered 
through the recent revelations in orchestral work by 
the new Philharmonic under Mahler. For nearly 
thirty years this paper has been asking, demanding, 
pleading, supplicating and insisting for orchestral 
reform until now we have before us the vista of 
great local orchestral performances in New York 
under authoritative supervision. The Damrosch 
brothers have, until recently, virtually held a mon 
opoly in the orchestral field in New York, and that 
in itself, even if they were the most gifted conduc 
tors, would have been fatal to any purely artistic 
attainments. But they are not Mahlers; they are 
not in the Toscanini, not in the Nikisch, Paur. 
Muck, Mengelberg or Beecham class—the latter be- 
ing also a remarkable virtuoso with the baton—and 
we consequently, entirely apart from théir conscien- 
tious efforts to accomplish a satisfactory end, suf- 
fered as the musically inclined must suffer here in 
Chicago. 

It seems nearly hopeless, however, in Chicago, 
since even such a moribund institution as the Chi 
cago Philharmonic Orchestra has been proclaimed 
a fit interpreter of the classics. We have in this 
country many such compounded musical chemicals 
like this quasi-Philharmonic of Chicago, but no one 
can stomach them, no one with a healthy musical 
digestion. Yet this agglomeration of good, bad and 
indifferent musicians is publicly pronounced as a fit 
complement to the Chicago Theodore Thomas Or 
chestra: then how is it possible to remedy the de 
fects of the latter organization? If the man or 
woman who heard this Chicago Philharmonic at 
the Rabinoff concerts at the Auditorium can find 
satisfactory orchestral results with it, that man or 
woman must, necessarily, be unfit for the exercise 
of any judgment on orchestral productions. Unfit 
is the word, for the Rabinoff Philharmonic seems 
like a misfit and the persons who can hear it othe 
wise are not fit to declare any judgment; they are 
musical outcasts so far as criticism is concerned 
and can only advocate such an orchestra for special 
reasons or because they are ignorant 

No matter what that dislocation of the Theedoar: 


et the orchestra is, as 


Thomas Orchestra may be 


a body, a compact mass of rehearsed players with- 
out the infraction of substitutes and in regular or- 
chestral form. To compare such a permanent to a 
hybrid organization such as has driven New York 
into revolt, is a crime to musical art, a crime to Chi 
cago culture; we have had just such orchestras in 
New York as the Chicago Philharmonic, but the 
Mahler concerts will soon drive them into oblivion 


The Remedy. 


As already stated in former issues of this paper, 
the Theodore Thomas Orchestra can attain the dis- 
tinction which its name and its aim call for by cor 
recting fundamental evils in it. These are found 
first in the very methods of its management, in 
which an old New York system still prevails, and 
that is the exaction of commissions for outside 
“jobs,” as they are called, of the individual per- 
formers. I am not acquainted with details nor do I 
know who the parties are who secure what our daily 
papers, in speaking of municipal graft, call the “rake 
But the 


players of the Theodore Thomas Orchestra should 


off,” a delightful Anglo-Saxon euphonism 


receive sufficient salary to be independent of any 
such crumbs as performances at hotels and clubs 
represent It should be below the dignity of a 
member of the Theodore Thomas Orchestra to per 
form at such machinelike functions, where the bow 
arm ts maltreated through the constant iteration of 
stroke in the commonplace repetition numbers and 
the taste degraded by playing our detestable, vul 
gar, popular programs, particularly when the musi 
cians, who abhor the stuff, play it with such disdain 
that their work becomes disgraceful to themselves, 
When these outside engagements become abro 
gated by enabling the members of the Theodore 
Thomas Orchestra, through a proper salary recog 
nition. to be able to re ject the extraneous offer, or 
when it is forbidden in the contract made between 
the orchestral association and the individual player, 
the “rake off” will cease If the salaries cannot bi 
raised, the musicians should, at least, receive the 
gross sum on each engagement outside of the or 
chestra. But I maintain that these outside engage 


ments lower the moral and 


certainly the artisti 
tone of the Theodore Thomas Orchestra and this 
is too apparent to he contradi tel with any success 
The plavers on Saturday plaved just as perfunctot 
ily—nearly all of them—as players do who are not 
im moral touch with the am. with the artistic de 
ion. ‘The vere like the ancient Egyptian temple 
binlders vho erected buildings devoid of wnity, 
symmetry and proportion, because they had no per 
sonal impulse in their work, being slaves and work 
ing only for the pittance offered to those who de 
sired that kind of engagement; and behind them 
stood those who had not the intellectual conc. ption 
of artistic construction, for if they had been en 
dowed with it they would certainly not have built 
such huge specimens of irrational creation nor 


would they have utilized a kind of labor that coul 


not concerve the necessity of skill that had no 


moral affiliation with the work performed An 
then the very idea of a ‘rake off pos thility in euecl 


an institution as a classical symphony orchestra 
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repulsive and Mr. Stock unquestionably agrees with 

The next step toward a remedy, or rather the rem- 
edy itself, is to weed out of the orchestra the ma- 
erial that either lacks the technical and special tal- 
ent necessary for a body of unified players, and those 
who have no moral or artistic assimilation with the 
ideal in their personal make-up, that very element 
so essential to esprit du corps, without which there 
can be no Berlioz performance, as there was none 
on Saturday night. The Invocation was very in- 
differently given out; the Dance of the Sylphs was 
heavy and oppressive, instead of light and buoy- 
nt and suggestive, and the fierce and furious pas 
sion in the Rakoeczy March, which nearly created 
a riot when it was first played, would have put 
the ba in Buda Pesth as'eep, except for the few 
\utomatic climaxes at the end, where the bass drum 
could not help themselves anyway, 


ind the bra 
hough I felt as if they were apologizing for each 
of their forzande The absence of vigor, dash and 
ince of attack is manifest at once when ene 

tens attentively to orchestral detail, and Mr. Stock 

d | tick can accomplish nothing with mum- 
ind these mummies must be removed to their 

in the restaurants, hotels and clubs of 
and around Chicago. Now, then, naturally, if these 
very men who are now the somnolent section of 
suld be assured that their salaries 
be brought within reason, they would have 

tive for awakening; if they knew that they 

vere not working for others who, although not 
working. secure a “rake off” out of the duty done 
of the orchestra; if these discouraged 
uld be made to feel that they could 
and without danger to their engage- 
over those who now control their des- 
appealing directly to the trustees, to Mr. 
Lathrop and Mr. Burnham and Victor Lawson and 
\Ir. Glessner, a man of fine artistic discretion, and 
Mr. Adams and Mr. Hutchinson and William L. 
ah, these people guaranteeing 
tion to the player would soon find that the 


of these remedies are not only essential 


Brow! 


1 and others 
pplication 
but vital to the continuation of any orchestral 
e men should help also in the liberation of 

critic and insist that there need be no fear 
part any daily paper critic who has an opinion 
on the pe rtormance or any performance 
the orchestra. They should also insist, for the 

od of Chicago and good music in Chicago, upon 
the program of the orchestra being handled as a bus- 

ess proposition and examine into tha‘ particular 

ation lhe praise of independent criticism ‘1S 
ial, but when a critic advertises or is adver 
in the very program of the orchestra, what 
conclusions are reached by the members of the or- 
chestra Chey conclude at once that they know in 
vance what kind of saccharine criticism will be 
n, and that acts like a wet blanket 
For instance, last Saturday’s 

im contained a full page advertisement of the 
tic of the Chicago Tribune's little job work on 
whom he, no doubt, is a good judge. If 
! ment could possibly be considered in 
te, it should be published for that critic’s 
free of charge, and the trustees of the or- 
should see to it that no bill be sent to the 
r his publishers must pay 
ertisement it puts the orchestra—not the 
trust but the orchestra—under more even than 


obligation to the critic, and such relations 


m marshaling up defects and I am also pro- 
r remedies, and there is just one other remedy 
night appeal to the broad intelligence of the 


Local Prejudice. 
If the Theodore Thomas Orchestra is ever to reach 


the ideal position of a universal artistic unit, not 


bound by Lake Michigan and the Indiana and Wis- corporation and emerges as the head of a trust, and 


consin State lines, but as wide in its radius of influ- 
ence as the Hobbemas, Rueysdaels, the Teniers, the 
Italian, the French paintings in the Art Gallery op- 
posite Orchestra Building, it must not be restricted 
from the application of unreserved, free and liber- 
ated criticism. I was, at least, able to say things 
about our New York orchestras just like these, and 
my reviews on them for a quarter of a century past 
have been more severe, but free from the charge 
that there was prejudice, because this is supposed 
to be a New York paper and criticised its own. Yet 
this is not a New York paper. It is a universal 
musical paper, as much interested in good music in 
York as in New York, in Chenango as in Chicago, 
in Jackson, Mich., as much as in Jackson, Miss. 

There is a feeling in Chicago that it is an affront 
to its society to treat the Chicago Orchestra in the 
abstract, to view it as an orchestra entirely apart 
from Chicago, to criticise it irrespective of such 
consideration, and that feeling must be due to a fear 
That sentiment alone is sufficient to 
destroy its efficiency. The critics of Chicago must 
be released and be told to write about the orchestra 
as if it were from nowhere and as if its performers 
and conductor and subscribers were phantoms, not 
members of a Chicago institution. Get rid of Chi- 
cago! Cut it out! Put the orchestra on a basis of 
art. Have it judged as an institution engaged in 
doing something for art! Have it viewed from 
that aspect and ask no one to patronize it because it 
is a Chicago output or because it is located in IIli- 
nois or is playing in the United States. Get rid of 
this pusillanimous provinciality, from which we 
New Yorkers are suffering to such a nauseating 
degree, 

Do some of these things—and more remedies can 
be offered—reform the managerial end, which is 
steeped in a self contentment that defies the intro- 
duction of a new idea, and which, outside of a mere 
local routine, has no conception of an orchestral 
mission ; get rid of the indebtedness on the building 
and then remodel the hall, which is very good for a 
Baptist Meeting House but devoid of artistic sug- 
gestion, colorless and helplessly bourgeoise, without 
even a musical emblem to awaken a thought. What 
use is there in bringing to Chicago permanent opera 
when such orchestral conditions face us—yes, us, 
for we are all deeply interested in the success of the 
Thomas Orchestra? With the discouraging budget 
of this organization and its doleful performances, 


of criticism. 


its patronizing audiences, stimulated by the ridicu- 
lous passion called local prejudice, and its enslaved 
critics trembling lest they lose their positions if they 
tell the truth as they feel it, what is to be the final 
Nothing, except, first, a commonplace and 
then a dissolution. And notwithstanding this a 
Beethoven concert is down for next Saturday! Dal- 
lying with Beethoven! With one of the mysteries 
of creation, with one of the forces of human inspi- 


result ? 


ration ! 

However, it all may turn out as all of us wish it. 
Mr. Kramer has resigned and may be one of the 
first violin players in the coming opera orchestra, 
for Signor Campanini, the conductor selected, will 
bring his own imported concertmaster with him and 
a number of other plavers also. We always import 

especially in music. It sounds so much better 
when it is imported, just as imported Frankfurter 
tastes so much better because it is imported than 
our healthy, succulent American sausage. We must 
import because we are so confoundedly domestic ; 
just as we are so narrow in our local views and so 
congested in our chauvinistic patriotism. We yell 
and hurrah for America and then we rehearse our 
orchestras in German because we import them, in- 
stead of educating our own bright and dashing and 
jovous American boys to play in them. And then 
when the foreign conductor is appealed to to put 
the American boy in he tells us that he must have 
an imported viola or oboe or clarinet player, and our 
\jnerican boy turns his back, whistles and joins a 


when you ask him to subscribe to an orchestra fund 
he tells you that he would kill his son if he ever 
dared to talk to him about studying music. We ate all 
right. But in music and art—why, we want the 
imported article—yes, even in our own homemade 
colleges! Why not, therefore, drop all the pretense 
and admit that the tariff has its fascination entirely 
apart from its economic relations or claims. It stim- 
ulates importation at a still higher price, and that 
is what we Americans want; we want it that way. 

BLUMENBERG. 


Elsewhere, under the title of “The Musical Make 
Believe,” I had occasion to pen this touching tale 
in fable form. It is repeated here by request-— 
that of the writer: 

A Young Man who played the Organ in a Jerk- 
water Town came down to the Great City for a 
Month or so of Music. His Coat was Plain, but 
in his Soul he harbored a noble Love for the Tonal 
Art. He bought a large package of Opera Tickets 
and prepared to feast for a number of nights on the 
Melodies of the Masters. 

“You must garb yourself in Glad Raiment,” said 
the Friend to whom the Country Organist showed 
his precious Package. 

‘But I am not going to a Celebration; to me 
Music is sacred, a Spiritual Communion with the 
Gods.” 

“To Some it is even a Sacrifice,” answered the 
Friend, “and yet they bedeck and plume themselves 
as to a Feast or other Occasion of Joy.” 

Marveling greatly, the Rural Musician went into 
a Street called Sixth Avenue and there did obtain, 
through Deposit, the loan of a Sable Colored Gar- 
ment worn by the Natives in Sign of Gladsomeness. 

When the Queer Looking Visitor entered the Op- 
era House, the Well Groomed Habitués could not 
suppress Sneering Laughter. But the Object of 
their Scorn heard them not, for his Ears and his 
Heart were filled with Immortal Harmonies in An- 
ticipation. He stood in the Lobby and watched 
the Large Throng pour in, modestly wishing that 
he knew as Much as They, and that he could Suc- 
ceed in looking as Cool and Careless about the De- 
lights to come. At the head of the Aisle he was 
much flustered when the query met him: 

“Check for your Seats?” 

“No, sir, I paid Cash,” poor Theophilus made 
answer—for Theophilus was indeed his Name. 

The Scrutiny to which he was subjected on the 
part of the Bystanders made his Ears burn and feel 
Very Red and Large. In his Seat, the considerate 
Young Man stared straight ahead of him, for on all 
sides were Ladies dressed So that he could not well 
Look without seeing a Great Deal of them. 

“Dreadful to have to sit through such a chest- 
nut, isn’t it?” remarked One of them. 

“An Awful Bore,” Another made reply; “but | 
did so want to see how Mrs. Flip would Look now 
that she’s Divorced.” 

“Who's singing tonight ?” questioned a Third. 

“Oh, what's the Difference?” yawned her Neigh- 
bor; “I'll eat some Newburgh Crab meat after the 
Show, if you will.” 

Theophilus was Dreadfully Shocked, but the ris- 
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ing curtain dissipated his Reflec- 
tions. Throughout the First Act of “Il Trovatore” 
he sat entranced, drinking in the Flood of Tone and 
laving the Art Thirst of his Soul. When the In- 
termission came, Theophilus sat with Closed Eyes 
and Beating Heart. 

“How'd you like her?” broke in Lady No. 3. 

“Getting too fat,” commented Lady No. 4; “she 
ought to wear a longer corset.” 

And that about the phenomenal Leonora, who 
looked and sang like one of the Seraphim in Heaven! 
Theophilus jumped up and rushed into the Lobby, 
which was crowded with Men. 

“Ah,” he thought, “here I am among the Real 
Music Lovers, who, like myself, could not stand the 
Thoughtless Prattle inside. I shall listen and 
learn.” 

What Theophilus learned was that: Union Pacific 
looked Ticklish at the Price; Pilsener is lighter than 
Coburger, but not so Sweetish; the Hotel Business 
requires Large Capital for a Start nowadays; Jef- 
fries will make the Weight; the Condition of the 
Streets is disgraceful ; in some Towns a “Dog” beats 
a Flush; rents are too High in New York compared 
to Incomes. Theophilus did not wait to hear more, 
but Fled along the Hall until he came to a Little 
Room filled with Long Haired and very Serious 
Looking Men. 

“Ah, the True Music Lovers at last!’ whispered 
Theophilus to himself gleefully, and stepped in. 

“Match you to see who Buys the Drinks tonight.” 
Topper, did you 
“Who's that 


3um looking Audience.” “Hey, 
get onto Manrico’s comedy pants?” 
Guy with Mrs. Bumble-Plunks in Box 46?” “Wish 
I could go Home before the Next Act.” “Notice 
that Morengo, the conductor, wears his Hair part- 
ed in the Middle now?” ‘Pipe the Rube at the 
Door—Oats sticking in his Hair!” 

The unwilling Eavesdropper turned to fly again 
and Bumped into a Kindly Faced Man. 

“Those Ushers are a Disgrace to an Institution 
like This!” vociferated Theophilus, pointing to the 
Little Room. 

The Kindly Faced Man made reply: “Those are 
not Ushers,” he said; “they are the Musical Crit- 
ics.” 

Theophilus reeled and Nearly Fell. “Does no- 
body speak of ‘Il Trovatore’ at this Opera House?” 
he asked faintly. 

“Oh, yes,” said his Informant; “listen.” 

From the entrance came Cries of “Trovatorey! 
Trovatorey! Books ee-opry! Twenty-five Cents! 
Here y’are!” 

Muffling his Face in his Hands, Theophilus, the 
Plain Country Organist, went forth into the Street 
of Dreadful Despair. 

Morac: If you are a True Music Lover, herd 
with your Kind in the Gallery and Keep Out of the 
Swim downstairs. 

Dr. W. L. Blumenschein, the Dayton, Ohio, com- 
poser and pedagogue, now is residing in Munich and 
from there he sends an interesting communication 
to Tue Musica Courter. It reads as follows: 
“Oscar Hatch Hawley in his article on ‘Key—Pitch 
—Color’ (see Musica, Courter of September 22 
last) and speaking of Beethoven’s ninth symphony, 
says: ‘Why not transpose that symphony to C 
sharp minor, or even C minor, and give the singers 
a chance? Of course this reference here is intend- 
ed for the choral conclusion. The idea is a good 
one, but, alas! not a new one, for Theodore Thomas 
transposed the last movement to C minor as far back 
as 1892—perhaps even earlier. I am sure of 1892 
because I prepared the chorus of the Cincinnati 
May festival for that year. In Mr. Liebling’s ‘Vari- 
ations’ I notice the following: ‘Ernest Newman, in 
the London Speaker, contends that it is easy enough 
to be exotic in music. He says: “All you have to 


do is to avoid the usual harmonies, the usual 
rhythms, the usual cadences, and write unusual ones 
Herr Georg Capellen, an exotic 


in their places. 


in the most up to “ied intel questions, and 
whose book on modern theory is being much quoted, 
gave me his latest discovery in exotic scaleism last 
Saturday evening; it is as follows: E F G A fiat 
BCD flat E. Mr. Capellen calls it E minor, most 
likely because it contains the chord of E minor in- 
tact ; but how about the chord of D flat on 2, 4 and 
7 of the scale? Mr. Capellen is the chief disciple of 
musical exotics, a most cultivated, serious minded 
artist, whose ideal it is to create something new in 
order to prevent inevitable decay.’ I shall be 
pleased to give you some more of Mr. Capellen’s 
idea at some future time.” 


The illustration from the London Daily Mail 
must have been suggested to that paper by its New 
York correspondent, my friend “Bill” Bullock, who 
cables the heart rending “human interest” stories to 
be found every morning on that paper’s New York 
page. Is Bullock simply exerting his prodigious 
sense of humor or do we really seem like that to 
foreigners? It was Yvette Guilbert who told an 
interviewer last week that America is suffering 
from the “dominance of the dollar.” She added: 
“All you have to do to be convinced of this is to 
read your news journals America. One sees 
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OPENING SCENE AT THE NEW THEATER. 


The millionaires’ national theater in New York has just been opened 
The curtain drew up and disclosed thirty millionaires who 
founded it all seated in an imposing row.—London Mail 


there such headings as ‘Man Burned in $6,000 Fire,’ 


‘Audience Applauds $2,500 Tenor,’ ‘Millionaire 
Builds $800,000 Home,’ ‘Society Attends $40,000 


And just to think that when the 
Metropolitan’s opera prize will have been awarded 
the headlines will announce: “American Composer's 
$10,000 Work Produced.” 


Dinner,” ete. 


At the Thursday concert of the Boston Symphony 
Orchestra Geraldine Farrar, a box occupant, ap- 
plauded mightily for Olga Samaroff, and at the 
Saturday matinee Tilly Koenen paid the same trib- 
ute to Ernestine Schumann-Heink. The matinee 
work of the orchestra seemed to make a particular- 
ly favorable impression on two members of the 
Flonzaley Quartet, fresh from their very recent 
European triumphs. 

nee 


Wagner was a man of letters—especially those 
he wrote to Liszt, begging for money. 


There is a composer named d’Indy, 
Whose name ladies’ clubs love to b’Indy ; 
After trying in vain, 
With might and with main, 
To nibble his music like c’Indy. 
Leonarp 
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THE WILLIAMS. 

During one of the recent Walter Damrosch-Isa 
dora Duncan Symphony Dancing tours, the entet 
tainment was given at Brantford, Canada. a one 
night stand, as the theatrical term goes. It appears 


trom a page in the Canadian Music Trades ] Journal 
that something besides symphony and dancing hap- 
pens, as the page referred to contained an adver 
tisement of the Williams Piano Company, Limited, 
Oshawa, Ontario, having the following among its 


featured displays: 


Walter Damrosch 


AND 


The Great 


New Scale Williams 


Piano 


rhe musical destinies of the New York 
Symphony Orchestra have always been 
controlled by the Damrosch dynasty found 
ed over thirty-five years ago by Dr. Leo 
pold Damrosch, a European musician of 
greatest distinction, to whose enthusiasm 
and high ideals, musical America owes an 
everlasting debt of gratitude. Since his 
death in 188s, his son, Walter Damrosch, 
has taken his place. Besides his activity 
as conductor of Symphony and Oratorio 
Societies and at the Metropolitan Opera 
House, he founded some years ago an Op- 
era Company devoted exclusively to the 
production of the Wagner music dramas 
W rig this Company he traveled extensively, 
and to him New York, Boston, ¢ hicago, 
Philadelphia Cincinnati and other cities 
owe their first acquaintance to Wagner's 
works, For their better understanding he 
delivered literally thousands of explanz tor) 
lecture recitals at the piano, a form of in 
struction which achieved incredible popu- 
larity. All of his energies are now, how 
ever, devoted to the uplifting of the great 
orchestra of the Symphony Society, and 
New York now has an orchestra worthy of 
its position as the most important city in 
the musical world in America. 

(New York Criticism.) 


This is the man who selected a New 
Scale Williams Concert Grand for his re 
cent tour through Canada, and the follow 
ing is what he has to say of it: 

Gentlemen: 

Permit me to THANK YOU MOST 
HEARTILY for placing one of your New 
Seale Williams Concert Grand Pianos at 
my disposal for my concerts. Its LOVELY 
TONE and SINGING QUALITY 
PLEASED ME GREATLY and I CON 
GRATULATE YOU, the makers. in 
YOUR SUCCESS IN GIVING CAN 
ADA A PIANO OF SUCH MERIT. 

Very sincerely yours, 
WALTER DAMROSCH., 
(Conductor of the New York 
Symphony Orchestra.) 


THE WILLIAMS PIANO COMPANY 


LIMITED 
Oshawa, Ontario 


Makers of the Great New Scale Williams Piano 


We learn that one hundred was paid at Brantford 
for the use of the piano and with the understand 
ing that a testimonial was to be given—a usual cus 
tom. The advertising must have proved valuable 
to the piano manufacturer and the one hundred dol- 
lars in the fund of the New York Symphony So- 
ciety must have been acceptable for, no doubt, it 
was considered part of the general fund. Mr. Dam- 
rosch’s kindness in arranging the matter wi ill, no 


doubt, be appreciated by the Sy mphony Society. 
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} CONCERTS IN MONTREAL. 


MontreaL, December 11, 1909 
he rd Barbieri, violin nd Frederick H. Blair, pian- 
cital November 30 in the Conservatorium 
Hi (he program included two sonatas for violin and 
p ( by Grieg in C minor, and one by Boisdeffre. 
Ever since he came to this city Mr. Barbieri has introduced 
wiiicl i rare! been heard before, and 
inly deserves credit for it, as the sonata by Bois 
ffre probably never was played here betore It is 
t merit nstructed of fine themati material 
| formal f both sonatas was most praiseworthy 
Ir. B »p 1 three violin solos, a romanza by 
Ambrosio, “Meditation,” Moussorgsky, and “Danses 
[ zigane y Tivadar Nachez, which he gave with a 
W ealthy and impeccable intonation. He was genet 
rew ed with ippiause, 
| t 1 concert by tl fJecthoven Trio took place in 
New Wind HH Monday evening last rhe 
‘ Brahi trio in C minor, op. I0J, a 
{ | violin, op. 13, G major, by Rubin 
\ } p. 32, in D minor Phe organi 
meu itself, pertorming the two 
Ip I unl d atic | iding, being rec illed 
us ce ( 1 time | onata was read 
l | ich ane ir, Chamberland with musicianship 
under vy. Mr. Dubois, the cellist of the 
oist, playing the Andante Sym 
11 er, in his usual artistic manner, and 
p lt ve an encore [he audience was the 
the tion has had thus far this season 
ul D 5 Kotlarsky, violinist, 
vy Y e a joint recital in the Stanley 
{ vening I program included songs 
, Me 1 Bemberg, Hahn, ippac her, 
| Vic Weckerlin, Holmann and 
f Dufault sang throughout 
p \ i f ice admirable diction and 
i pe t ] { he appeared he was 
[ i Kotlarsky shared the honors 
ufault, and played better than upon his last 
t vealis i faultl technic, a clear and sym 
{ dl t ing His first number was 
e tir movement from Tschaikowsky’s concerto; being 
t " came out and played the sec 
ve i ‘ ntiment tlis other selections 
( { un, Beet n, Gossee and th Faust” fan 
\ bhi nt pretation of these com 
t | lone credit to a violinist twice his 
H but e audience still de 
led 1 td et it Spross furnished 
t factor lhe concert was 
( iontagne, TH sudience was 
W bach, who recently arrived from Germany, 
rance in the Conservatorium Hall on 
re an invited and musical audience. The 
t Giord Schubert, Massenet, Perrin, 
| Schumann trahms, R 
\\ 1 W t nost logical program ever 
l y ilist, nor there any mediocre as 
vo ilways have whenever 
\ ecita M Pel bach is the possessor of a 
r voice except ly fine timbre, and excellent tone 
1 knows | \ ) His diction in French 
t | od a German, his native 
H iw the entire program, comprising sixteen 
ling temperament, intelligence and perfect in 
t M Sehlbac intends to reside in Montreal, 
prove a val juisition to the musical frater 
fa | teacher equipped with 
| iuse in order to sing Schubert 
ist iV bsolute knowledge of the 
( Ir. Blair furm | the accompaniment 
1 syn ny concert took place yesterday af 
t t H Majesty Cheater The program com 
| t P e”’ overture, two movements from 
ny, No. 2, in C, op. 61, and Rubin 
{ ( ce.” Mabel Parker, soprano, and 
t we the solotsts Whenever Mr 
( \ tunat ugh to be permitted to select 
tor thi t stra he will achieve results 
t « tor can accomplish. As it ts, 
! who knows nothing 
if ind ‘ e s members whose proper 
t W h so called musi 
) Mr. Goul lemands. The latter 
t | thirte ea He has gained in 
x e needs now is a first class 
! vork done by the orchestra in the 
concert W { uite by Rubinstein; it has been a 
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favorite with the organization for many years and the 
reading of it was characterized by absolute authority. The 
overture was very pleasing. Miss Barker, who recently 
returned from abroad, should have saved both time and 
money by remaining at home, as her singing was just as 
cold and dry as it was formerly. Mr. Davis sang a romance 
“Gioconda” with feeling and sincerity; he was re- 
The audience was not 


from 
called and had to give an encore. 


as large as at the first concert when Ovide Musin, the 
noted violinist, was the soloist. 
Ihe writer will deliver, tomorrow evening, an oration 


before the Progressive Literary and Debating Circle; sub- 
ject will be “Music as an Art and its Development Among 
the Jews from Mendelssohn to the Present.” 

Harry B. Conn. 


At the Opera. 
ACT 
Sh-h-h! There goes the curtain! 
it's dark! 
I'd much prefer to have the 
Hark! 


Just listen to the cellos there 


Goodness gracious, but 
lights stay on so we could— 


are they not simply grand? 

cold! 
Oh, by the way, what is the bill tonight? 
Ah, surely, yes, it’s “La | had forgotten quite. 
favorite of mine; in fact, | simply dote 


Why, Ponci seems to have a | hardly understand 
\ word he sings 
Joheme” 
It’s such a 
On everything of Mendelssohn's, yes, every single note! 
And best of all’s the Jewel Song; just wait till you hear 
that. 
I hope that Ponci's in good voice and doesn't get it flat 


Last year—Ah, bravo, splendid, Ponci! Was it not divine? 

Come—encore, Ponci! Bravo, bravo! Isn’t Ponci fine? 

Sh-h-h! There goes the curtain—see, there’s Kremstad on 


the stage! 

She's getting thin and, really, dear, | think she shows her 
age 

I'm told she’s paid eight hundred for each evening she 


appears; 


Just think of that—Who is that man with Lord and Lady 


Meeres? 

It can’t be Harry Courtleigh, for they cut him dead last 
might; 

I don’t know why they did it, but I'm sure it served him 
right. 

Oh, why must all the lights be down just when we wish 
to see 

for one, can not agree 

What has happened? 


What's going on around us? I, 

Chat darkness helps to 
that duet 

Splendid, yes, indeed, why, listen, they're applauding yet! 


Oh, yes, 


divine? 
Isn't 


Glorious! Now, wasn't it 


Ah, 


Magnificent ! 
Kremstad! 
stad fine? 


bravo, Encore, Kremstad! Krem 


ACT 
the 


ILI. 

Sh-h-h! There curtain 
still; 

Chis act is full of death and tears—Mephisto comes to kill 

Pair 


goes now we must be very 


Marguerite—Oh, doesn’t he? Let's see—Why, yes, 
you're right; 


These tragic things get on my nerves and hold me in a 


Boheme”—I quite forgot—I’m all upset tonight 


spell; 


I get so fully lost in them that I can hardly tell 


My name or who is with me. Have you ever heard 
Saloam ? 
Well, any time she’s on the stage you'll not find me at 


home. 
It's quite the best of Strauss’s works, especially that bit 
Ot swinging waltz, the Danube Blue—the dance that made 
a hit! 
Why, look, 


divine! 


the curtain’s coming down! Ah, yes, it was 


Che Opera is just too—Say, where are we going to dine? 


Guernsey Van Riper, in Smart Set. 


Epstein Trio Concert. 

Herman Epstein has reorganized his trio, the violinist 
now who concertmaster of 
the People’s Symphony Orchestra, and of the Volpe Or 
chestra, an excellent solo and ensemble player; the cellist 


being Maximillian Pilzer, is 


is Giuseppe Alberghini, first cellist of the Metropolitan 
Opera House Orchestra, He played a solo by Nardini 
with excellent interpretation, and both men won their way 
with Technical School for Girls, 
The trio played Beethoven's standard trio 
in B flat, and the well known work of similar nature by 
Arensky. Mr. Epstein contributed piano solos, and a most 
attentive and appreciative audience listened and applauded 
the various features of a well balanced program. 


a new audience at the 
December 12. 


A Christmas Song. 


a Christmas 


song, words by 


Dressler, is 


“The Message of Peace,” 
William H. Gardner and music by Louis R 
published by Oliver Ditson Company for high voice in A 
flat and medium voice in F. It is written with violin ob 
Mr. Dressler’s musicianship is of such an order 


is incapable of writing anything without merit 


ligato. 
that 
This song is particularly charming and can be put to good 


he 


use as an offertory selection. 
Three French Songs. 

“Si J’était Rayon” (If I Were a Sunbeam), by Paul 
Vidal, is one of the new songs issued recently by Oliver 
Ditson Company, This is composed in the popular French 
vein and is a pleasing and scintillating composition, in the 


form of an “ariette’ for high voice in the key of F 
“Fleur d’Amour” (Flower of Love), by Henri Weyts, in 
G major, is a delightfu) song for high voice in waltz 


“Un dous lien” (Love's Sweet Bond), for high 
A flat, by Alfred Delbruck, is another song that 


written, the the 


measure. 
voice in 


well where music and sentiment of 


Is 
the words blend agreeably. 
“I'm Wantin’ You, Jean.” 
“I'm Wantin’ You, Jean,” a 
Manney, also published Ly Oliver Ditson Company, is one 


song by Charles Fonteyn 


more good song for sinzers who are eager to add some 
English songs to their lists 
MUSICAL ( MAHA. 
Omaua, Neb., December 1909 
The Omaha May Festival Association (Mrs. FE. A 


Cudahy, president; Mr. A. M. Borglum, secretary) an 
nounces its annual May Festival to take place May 17, 18 
and 19, also including two afternoon concerts on May 18 


and 19, 1910. The Minneapolis Symphony Orchestra, Emil 
Oberhoffer conductor, will give a symphony concert the 
second evening, and also will furnish the accompaniments 
for “King Olaf” Edward Elgar, a very pretentious 
work for solo voices, chorus and orchestra. 


by 
The soloists 
engaged for this event will be Frieda Langendorf, mezzo 
Tewksbury, Marietta Bagby, contralto; 
Richard Czerwonky, violin, and 
The 


contralto; Lucille 
tenor yet to be engaged. 
Carlo Fischer, cello, will be the instrumental soloists 
society, under its very musicianly and energetic conductor, 
J. H. Simms, is working hard and faithfully in regular 
weekly rehearsals for what, from all appearances, will un 
doubtedly prove a huge financial and artistic success 
Ree 

Max Landow, lately returned from Berlin, where he 
concertized with enormous success, repeated his “Berlin 
Program” last Thursday at the First Baptist Church. The 
edifice was crowded and the assemblage one of refinement 
After the altogether beautiful 
tribute, which he received at the hands of about fifteen 


and high artistic intellect 


Berlin criticis, who with rare unanimity describe his piay 
ing in glowing and superlative terms, there hardly remains 
anything to be added by the undersigned with regard to 
his enormous success last Thursday. He, in his Beethoven 
110, his Chopin, Schumann, Liszt and Brahms, simply 
furnished the audible proof of all the good reports from 


op 


abroad, besides establishing firmer than ever the fact that 
in Max Landow the pianistic world in general and Amer- 
ica in particular has to reckon with a mighty musical and 
technical factor in its realms, 

Victor Vaughn Lytle gave an interesting organ recital 
at the St. Mary’s Avenue Congregational Church. His 
program, headed by Bach’s imposing toccata and fugue in 
D minor, shower a pleasing variety in its arrangement. 
Lytle played the entire program without the use of notes, 
thus introducing an innovation in this community. His 
work on the manuals is noticeably smooth, especially on 
account of a finely developed “Legato.” His pedaling is 
clear and unusually free from blurring and 
while his registration shows a musicianly intellect, com 
bined with good taste properly applied. Weber’s “Oberon” 
overture should not be paraphrased for the pipe organ, 
for it then becomes a “derangement rather than an ar- 
rangement,” owing to several, from an organ standpoint, 
impossible episodes in it, for which no concessions were 
made in the beautiful original orchestral score 

LANDSBERG. 
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THE MUSICAL COURIER 


% A 


NOTE ON 


PIERROT. 


BY PHILIP HALE, IN BOSTON SYMPHONY PROGRAM BOOK. 


Pierrot is not merely a clown, as some suppose. He 
may be a dreamer, a philosopher, a murderer, a poet. 

The ancient Greeks and Romans, who were fond of 
pantomime, knew certain fixed characters that survive to 
day, as the Lover, the Banker, the Pére noble, the Silly 
Fellow; but Pierrot was of later birth. In the latter part 
of the sixteenth century an Italian troupe of mummers 
crossed the Alps and went to Paris, and in 1572 these 
strollers played a comedy in their Italian fashion at the 
court of Charles 1X. Catherine de Medicis called herself 
As far back as 1547 the Italians 
had named a character Pedrolino Piero (little Peter, or 


Columbine that evening. 
Peterkin). He was a valet, a good fellow in many ways, 
a practical joker, a blowhard, and a bit of a coward, [his 
Piero with Arlequin formed the couple known as_ the 
Zanni, rascally and silly waiting men, Time changed the 
character of Pierrot as the name itself. Moliére’s com 
pany and Italian companies played alternately on the same 
Italian types were afterward found in the Frencn 
Pierrot was at first an Italian imitation of the 


stage. 
company. 
Neapolitan Pulcinella; the costume is the same; the type 
was not originally French; but imagined in France by 
strolling Italians, Pierrot grew to be a wholly French type 
When de Banville 


was asked about the history of pantomime (for Pierrot 


Pierrot is anything; he is everything 
& 


has long been associated with this form of dramatic art), 


he replied: “It is the history of humanity; you must begin 
at twenty years and you are not sure of finishing at sixty , 
These distinctions in pantomime were made by Cham- 
fleury: melodramatic pantomime in which Pierrot, the sole 
person, white and dumb, walks through scenes of frightful 
crime; realistic created by Debarau, the 
father ; 


Chere is the Pierrot imagined by Tombre in Jean Riche 


pantomime, 
fairy pantomime; romantic pantomime 
pin’s “Braves Gens”: “The new Pierrot, the psychological 
Pierrot—dressed in a coat; not a trace of linen, face and 
hands white, but not of a comic white, oh no! of a pale 
whiteness, an alcoholic whiteness, a lugubrious whiteness 
Pierrot is a phantom. Pierrot makes you shudder and 
meditate.” Richepin admits the other Pierrot, the buffoon 
“I do not dismiss the pantomime when it is buffoonery 
I do not forbid it to be profound. Hamlet and Falstaff 
are alike worthy of Shakespeare.’ 

Here is an idea of the modern Pierrot, as suggested by 
the fantastical draughtsman Willette, and put into words 
by Paul Aréne: “Pierrot is pale as a lily or a baker's 
boy. He is the positive incarnation of desires without an 
aim, mad ambitions, foolish freaks followed by comic de 
spairs of a generation that has voluntarily turned its back 
on the ideal and is not content with the good and healthy 
joys of realism When he 
looks at the moon, this moon in the shadow of a passing 
cloud is to him an enormous skull rolling in the emptiness 
of the sky.” 

There is the Pierrot imagined by Henri Riviére, the 
Pierrot who is the incarnation of Satan in this world: not 


Pierrot is a pessimist 


the stage Pierrot in traditional costume, but a pale man 
with black eyes, tall, well built, with heart of bronze and 
nerves of steel, who, moving in society where he exerts 
enormous power, should always work evil, impassible, 
smiling 

To many Pierrot in conventional evening dress is a 
more characteristic figure in these jaded days than he is 
in the traditional costume. They find with Baudelaire a 
mysterious, symbolic charm in a dress coat, which is “the 
expression of the universal equality of the expression of 
the individual mind,” for the world is “a singular pro- 
cession of undertaker’s men—some of them are poli- 
ticlans; some are amorous; some are smug and honest 
citizens. Each one in the procession celebrates a burial.” 

Thus we are far from the pantomime played at least 
two centuries before the birth of our Lord. The Roman 
women were moved to the quick and to the jealousy of 
their husbands by pantomimic art, and Demetrius, the 
cynic, cried aloud: “O wonderful men who speak with 
hands! I have not seen a show; I have seen the thing 
itself.” 

We are far from the great name of Debarau, father and 
son. We are far from Deradder. The modern Pierrot is 
nearer the type created by Rouffe, who represented the 
men we elbow in the street. 

The contemporaneous pantomime gives full rein to 
fancy. 

The statue of the Commander accepts Don Juan's in- 
vitation to supper, eats greedily, becomes flushed with 
wine, pays marked attention to the girls at table 

Or Pierrot returns from the burial of Columbine whom 
he murdered by tickling the soles of her feet. He is 
drunk. Remorse seizes him, 


as he goes to bed 


He mimics her death agony 
His feet begin to shake and shiver as 


The bed shakes, and the portrait 
of the dead woman shakes, The red bed-curtains grow a 
deeper red. The portrait is alive and Pierrot dares to 
touch it, 
dim; Pierrot falls to the floor. 

Or there is a pathetic tragedy of humble and domestic 


did those of Columbine. 


The music screams in horror; the light is now 


life as in “L’Enfant Prodigue.” 

A Pierrot of pantomime has of late years been seen 
“L’Enfant Prodigue” 
Andre 


twice on the public stage of Boston 
by Michel Carré, the Younger, with music by 
Wormser, was produced at the Boston Museum, Novem 
ber 6, 1803, with Madame Pilar-Morin as Pierrot Junior 
and Courtés 

mime by C. Severin, with music by Colo-Bonnet, was pro 


as Pierrot Senior. “Conscience,” a panto 


duced at the Orpheum, now American Music Hall, Janu 
ary 25, 1909, with Severin as Pierrot, a crook ‘Pierrot’s 
Pierrette,” an original French pantomime written by Clay 
ton D. Gilbert, with special dances, ete. arranged by Mrs 
Wyman and music arranged by Mary Patten, was per 
formed at an entertainment of the Senior Class of the 
New England Conservatory of Music in Jordan Hall, Jan 


uary 31, 1908. 


TETRAZZINI AND WITHERSPOON IN CHICAGO. 


Curcaco, December 14, 1909 
Madame 


were listened to by an audience which packed the large 


Theater to its door this Sunday 


letrazzini, soprano, and Alfred Calzin, pianist, 
Auditorium ifternoon 
Madame Tetrazzini, who came to us heralded as one ot 
the greatest coloratura sopranos of our day, well de 
serves this term according to Chicage, for not only is 
she stunning as far as actual merit in vocalization 1s 
concerned, but her trills, staccati and scales are at time 


nothing short of sensational. “Ah Fors e Lui,” which 
was first on the program, was sung with a voice of re 
markable 


wonderfully clear At the conclusion of the arta the 


beauty, power, and her high E flat came out 


singer was acclaimed and an encore had to be given “The 
Waltz Song” from “Romeo and Juliet” being sung as the 
extra number Then came “La Perle du Bresil,” which 
likewise received vociferous applause, was beautifully 
given and again an encore was granted by the artist, who 
Alfred Calzur 
cherzo, B 


himself re 


sang “Batti Batti” from “Don Giovanni.” 
played the Chopin ballad, op. 23, and Chopin's 
minor, The young French pianist proved 
markably equipped techni ally as well as temperament 
ally. He has the virtuoso quality and played his sele 
tions on the program with taste. His reading aroused the 
hearers to prolonged applause and after many bows the 
distinguished artist responded with Jonas’ “Toccata.” Mr 
Calzin made a good impression and his success was over 
whelming It is to be hoped that in the near future 
Chicago will hear Mr. Calzin in a piano recital 


RRe 
Herbert Witherspoon, the renowned basso and a mem 
ber of the Metropolitan Opera Company, gave a song re 
cital this afternoon at Orchestra Hall. Despite the in 
clemency of the weather the house was much larger than 
was expected, for today is one of the worst Sundays Chi 


cago has had The audience was most enthusiast The 


singer gave the program with his accustomed artistry and 
his in 


was in his usual fine voice. His enunciation and 


terpretation were authoritative and convincing Sing 

Friulana,” 

Mous 


sorgsky’s “Mephistopheles’ Song of the Flea,” in which 


aglia’s “Stornello,” “La Siciliana,” “Serenata 


Jules Massenet’s “Si vous vouliez bien me le dire,’ 


the singer made an unusually favorable impression, and 
both vocally and interpretatively Mr. Witherspoon dem 
onstrated the high quality of his art. His program was 
an attractive one, containing, as it did, besides this group. 
a group of “Old Airs,” classical and modern German 
songs, and five miscellaneous songs. Calvin Lampert was 
at the piano and supplied most acceptable accompaniments 
Mr. Witherspoon has long since enjoyed a reputation as 
an artist of attainments most unusual, and since his suc 
cesses in opera at the Metropolitan, it was supposed that 
all his time would be taken up in that direction. It was 
therefore a pleasure to find him on a short vacation of 
a few days, for it gave Chicago the opportunity of hear- 
ing him again in concert Rene Devries. 


De Moss Engaged by Ohio Millionaires. 


Mary Hissem de Moss has been engaged to give a 
drawing room recital in the palatial home of Mr. and Mrs. 
Howard Hinkle, of Cincinnati, Ohi®. Mrs. F. P. Beaver, 
wife of the millionaire manufacturer of Dayton, Ohio, has 
also secured Madame de Moss for two private musicales 
in January. 


Mrs, Edward E 
in King Avenue Methodist Church for the past cieven 
years, has accepted an engagement at Wesley Chapel be 


ginning 
Chapel. 


tenan 
Catholic 


The ¢ 


grams, 


Episcopz 


organist 


Broad Street Methodist, Mrs 


ist and 
‘or, Kat 
Charles 
German 
rector; 


man Ebeling, organist 


Young, 
Arthur 


wi'l announce progt 


MUSICAL COLUMBUS. 


Cotumseus, Ohio, December 12, 1909 


Fisher, contralto, who has been soloist 


this morning, Jessie Crane is organist at Wesley 


Francis McDowell, organist of Central Presby 
Mary's 
Church, Marietta, Friday evening, December 10 


ill preparing « 


hurch, dedicated a fine new organ .in St 


hurches are laborate Christmas pro 


Among those already announced are St. Paul’s 
ul, Willis G. Bowland, director, William G. Bebb, 
Eight solo quartets will be used at this church 


ir Thoburn Mills, organ 

director; St. Joseph's Cathedral, Franc Ziegler, direc 
harine Gleason, organist; King Avenue Methodist, 
Pryce, organist, and I. E. Br 


Evangelical, Thomas S. Calli 


thacher, director; 
organist and di 
director, Her 
Broad Street Presbyterian, Bertha 
organist; Third Avenue Methodist Church, Mrs 
D. Wolfe, organist and director 


First Congregational, Oley Sy 


Other churches 
ims latet 


RRR 


The last concert of the Women's Music Club for 1909 
takes place Tuesday afternoon in Memorial Hal The 
members who perform on this day are Mr Joseph Drake 
Potter, Lillian Miller, Mabel Hoyt McCray, Ferne Carl 
ton, Ethel Harness and Mrs. Arthur D. Wolfe Mrs. C 
Christian Born, Mrs. Wilb Tr. Mills and Emily MeCallip 
will be the accompanists 
The Girls’ Music Club gave a very good program Sat 
urday afternoon in Carnegie Library Auditorium 
Yr. Ludwig Willner gives the first artist recital in Jan 
uary Columbus is tiptoe on expectation for this distin 
guished singer 
Mary Lazarus had a very enjoyable pupils’ recital Sat 
urdav afternoon The pupils wer Misses Dora Binckley es fl. 
Hurtha Smith, Haysel Whipps, Grace Roe, Mary Mutch Pay 
Marjory Smit Margaret Beery, Laura Mutchler, 
\tr Downer, Master kdwin Harris and Walter Reams 
Liza Lehman: with an English Quartet ing her 
famous cyck is a near futur ittracti 
Alice Nielsen wi be heard here wl Ihe local man oH 
ager is Ray S. D im kita May Stra 
To My Violin. 
Sycamore that spread a shade, 
Where the blackbird, unafraid, F 
Singing in you, music made 
Pine tl at riurryit red ot the breeze 
Where you leaned to summer seas, 
Wood that once wa living tree, 
“Let the dumb now speak through thee 
Hidden things that know no way ; 
Out into the light of day, ‘ 
Captives watching for a ray, 
Dreamers by some temple gate i 
Who for moving waters wait, 
Wonder working wood, let me 
Touch your strings and set them free 
Bound—you open wide the doors; & 
Dumb—a voice they find in yours; 
Dry—through you the fountain pour 
Inarticulate—they talk; ° 
Paralyzed—they rise and walk. 
Wood of magic, haunted tree, 
Thus you lay your spells on me. ' 
Till, within a charmed ring, 
Half created things shall spring . 
Into being while you sing: 
Crowding in a countless throng, 
Crying with a new found tongue. 
Wood of Orpl cus, W wd of Pan, 
Loud you sing the soul of man 
The Spectator 
Maria Gay, the Spanish opera singer, who was heard $ ce 
last season at the Metropolitan Opera House in “Carmen” ean 
und other operas, arrived in America last week on the s 
Campania. She has recently been singing in English wit 
the Moody-Manners company in England, and she now 
goes to fill an operatic engagement in Boston. On the 
first day at sea she received a wireless message notifying aa 
her that her father had died in Barcelona. 
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THE MUSICAL COURIER 


THE BEAUTIFUL AND THE PRACTICAL. 


TALK DELIVERED BY EMMA L. TRAPPER, OF THE MUSICAL COURIER STAFF, 
BEFORE THE CALVARY CHOIR. 


Ladies and gentlemen and members of Calvary Choir: 
inded from many sides during the 


that this is to be a year of wonderful 

ment We have read more than we can ever hope 
fathom about a dual discovery of the North Pole; we 
en the very highest skyscraper completed, sixty 
1 believe; daring men are navigating the air 
Edison, 


thiree storie 
called ships of their own construction, 
\merica’s Wizard,’ is hard at work in spite of his ad 
ing years, blending materials that will unite in a ce- 
ment from which it will be po ible to build model homes 
the poorest paid laboring men at the nominal rental 


f not more $7 per month—these are to be model 


homes in the truest sense, not hovels, such as certain much 
advertised philanthropists have erected and deemed habit- 
able tor self-respecting working people. Members of the 
yerior sex are demonstrating in public and in private 
that they will no longer play second fiddle to the men. 
ome of them boldly, 
are clamoring for rights, which it will be unsafe for men 
Women of the highest social 


station, who heretofore never did more than bestow a con- 


Che ladies, some of them mildly, and 


to withhold much longer. 


descending glance on their self-supporting sisters, have 


l in their attitude, have 


suddenly 


emerged from their seclusion, ready to do anything, even 


become democratic 
talk for publication, in order that the day may be hastened 
when women in a conservative commonwealth like New 
York will be permitted to exercise the full franchise like 
their sisters out in Colorado and Wyoming. 

‘Here, in New York City, we find a musical season 
launched, the like of which makes the brain feel queer 
when we foot up the totals. Twenty weeks of grand 
Metropolitan Opera House, at least six per- 
of grand opera at the 


opera at the 
formances a week; twenty weeks 
Manhattan Opera House, at least six performances a week. 
Brooklyn, the borough of thrifty and godly people across 
the East River, is to have twenty performances of grand 

Metropolitan Company in the handsome mil- 
Academy of Music; opera comique at the New 
lheater, which, by the way, is to stand for all that is best 
in the way of drama and music. The New York Phil- 


ancient body now 


on-dollar 


nic Society, an honorable and 


reorganized, has greatly multiplied the number of concerts 
for this season. The New York Symphony Society will 
ive more concerts than ever before. Then we have the 


mm Symphony, The Volpe Symphony 
ian Symphony Society, the People’s Sym- 


phony Society, the New York Oratorio Society, Brooklyn 


() ciety, the Musical Art Society, the People’s 
( ral Union, and at least half a dozen of chamber 
lizations, of which any city may well be proud. 

Then, if would undertake to enumerate all the concerts 
by the isical clubs, and tell you about the recent exhibi 
of paintings, there would be little time left to say 

\ thoughttft nan who comprehends the perspective of 

t trenu p re y well gasp and ask himself what 
ing to accomplish toward making New Yorkers 

and impress them with the need of a civic awaken 


hat will result in creating a longing for things more 


tiful, and diminish the desire for things merely practi- 
Your very practical men and women are often 
elf creatures Ihe idealist cries out: “There 
beauty in all things—even if it does not exist in 
He, in his imagination, and love for what 


eye and softens the character, will find a way 
move what is harsh and unsightly, 
en to the words of John Ruskin ‘Life without 
industry is guilt; industry without beauty is brutality.’ 

w much we New Yorkers owe to the memory of 
the late Colonel Waring, the great man who instituted 


ns in the Street Cleaning Department, reforms 


even the avaricious and conscienceless Tammany 

( ver afterward regarded with seeming respect. The 

y the old régime that one could not 

< at them, now clean, almost charming in their 

rments. Very appropriately entitled, ‘The White 

\\ Col 1 Waring, in his day, decreed that each 
least one fresh suit daily, and a thor 

at the close of his labors. If one of the grimi- 

t occupation uid be thus purified, yes, and beautified, 
what her departments of our munici 
{ t W d more Warings? Perhaps, let 
us Say it softly, when the women come into power, we 
may r me of our ideals realized, but we women must 


regarding fashions, which today are 


tot only hideous, but positively grotesque. Women are 
infit for suffrage so long as they show themselves’ servile 
followers of fashions in dress. When women reveal them 
selves possessed of the will to wear only what is becoming 
and beautiful, regardless of what the professional modistes 
dictate, then I will have faith in their ability to transact 
business for the government, and serve our municipalities 
better than the men. 

“Civilized men rebelled against superfluous laces and 
velvets and mock jewelry in the days of our great grand- 
fathers, and, today, excluding the stage and some effete 
European Courts, no man with the least claims to sanity 
would think of going back to the days of flummery and 
dusty and unsanitary powdered wigs. 

“Beauty in dress, beauty in our civic life, beauty in 
character, and beauty in art, beauty in the home, are the 
five beauties we should strive to attain and help our fel- 
low men and women to attain. We can do much by ex- 
ample ourselves. I know of one charming woman, who 
lives in Yonkers, who wears only black and white. Noth- 
ing else she claims is in harmony with nature and God's 
blue sky. At home she wears only white, reserving for 
the street black costumes with artistic touches of white, 
perhaps occasionally a little blue or green, but never glar- 
ing red, brown, nor depressing purple tints. 

“You singers are blessed. You are privileged to live 
close to an art which is an incentive to all that makes 
life lovely and worth while. Called the divine art because 
it appeals to our better selves, music lifts us up out of 
the commonplace, the sordid and the brutal. Music, par- 
ticularly singing, keeps the emotions from becoming steri- 
We Americans are too self-conscious in our en- 
joyments. We hate to appear demonstrative for fear that 
our neighbors will conclude that we are weaklings. To 
be natural is no sign of weakness; is it not rather an 
indication of strength and honesty? 

“When an Italian at the opera or concert is stirred by 
a beautiful voice, he shouts ‘bravo,’ ‘bravo.’ Should the 
icicle next to him grin, or stare, the Latin enthusiast 
would not know it, and even if he did, he would not care, 
for he is happy, thrilled, and stimulated by something that 
sends him home a better man, 

“Even among men and women who lead intellectual 
lives, we often find some indifferent, if not wholly blind 
and deaf, to what is beautiful in nature and art. 

“After Charles Darwin had completed the books that 
have helped to upset the orthodoxy of many believers, 
the sorrowful old man looked back upon his life as some- 
thing of a failure. He was not a happy man, notwith- 
standing that his marvellous brain and industry had greatly 
Why was he unhappy? Let us read 
one of Darwin’s laments: 

“If I had to live my life again, I would have made it 
a rule to read some poetry, and listen to some music, at 
least once every week: perhaps, then, the part of my 
brain now atrophied would have been kept active through 
use. The loss of these tastes is a loss of happiness and 
may possibly be injurious to the intellect, more probably to 
the moral character, by enfeebling the emotional part of 


lized. 


enriched science 


our nature. 
“Poor Darwin, yes, Poor Darwin! 
cause he had neglected the privilege of reading some poe- 


He lamented be 


try and listening to some music at least once every week. 
Poor man! Once a week is not enough, any more than 
one meal is sufficient in seven days to make life endurable 
for the material man. How differently the great German 
poet, Goethe, regarded the human love of the beautiful. 
Here is what Goethe says: 

“*A man should hear a little music, read a little poetry, 
and see a fine picture every day of his life, in order that 
worldly cares may not obliterate the sense of the beautiful 
which God has implanted in the human soul.’ 

“Singers should never grow old—old in a mental and 
a spiritual sense. It was my rare opportunity to hear 
Adelina Patti when she was forty—just in her prime— 
twenty-five years ago. The next time I heard her she was 
fifty, and hardly seemed a day older than when I listened 
to her perfect singing ten years before. In the year 1903, 
when Patti was sixty, she made another farewell tour 
this it would seem was a fact. I heard her at sixty, and 
while she was not the Patti of forty, she looked at least 
young enough to be the daughter of a woman of three 
score. Her voice was still fresh and true, and while she 
sang her arias and songs in the mezzo key, she afforded 
her listeners rare enjoyment. Think of it, singing in pub- 


lic at sixty! But there is a still more remarkable illustra- 


tion in the case of Lilli Lehmann singing the role of 
Norma at the age of sixty-four, a thing which happened 
the past summer in Berlin. The voice of the wonderful 
artist was still beautiful, and her acting greater than in 
her younger years. 

“Let me impress upon you young women and young men 
here tonight to reflect often upon the words of the Ger 
man poet. Sing every day, read some poetry every day 
if you cannot pay daily visits to the Metropolitan Museum 
of Art to view the fine pictures, surround yourself with 
the inexpensive photographs of the masterpieces. A half 
hour a day devoted to this self-culture will make you more 
cheerful in the home and society, and, above ail, will keep 
your thoughts pure and your emotions from the shriveling 
stage, which is the beginning of mental decay. Remem’ er 
always that the great masters wrote music for the church 
choir. 

“You members of Calvary Choir are most fortunate, for 
you have a musician, a real artist, to guide you—no 
screaming, no vulgar music, no bad examples, but ‘musical 
art at its best, with every incentive to make you faithful, 
diligent and reasonably ambitious. 

“Once more consider yourselves fortunate that you are 
privileged to hear the sermons delivered by the minister 
of Calvary Church, a man of scholarly attainments, high 
ideals, and more true courage than is often displayed in 
an orthodox church. Make the most of your opportuni- 
tes, young friends, and if you desire to be of some real 
use in the world strive always to give your best thoughts 
to that which will enrich your minds, and uplift your souls. 
Bank accounts and brown-stone mansions cannot purchase 
true happiness. We respect the anxious, fussy Marthas 
in our households, but we adore the peaceful Marys, who 
comforting in the Shadow and joyous and 
sublime in the Sunshine. We nee 
need fewer Marthas than 

“Schopenhauer coined some pessimistic proverbs, but 
here is a gem of his which I want you all to remember: 

“The beautiful can have but one source, it can be con- 


= in but one Being, and this is none other than 


‘ MR. UNTERMYER’S REPLY. 


GUGGENHEIMER, UNTERMYER & MARSHALL, 


; No. 37 Wall Street, New York. 
Cable Address “Melpomen,” New York. 


od DECEMBER 10, 1909 
lo The Musical Courier, 437 Fifth avenue, New York: 

Deak Sirs—My attention is called to an article in your 
this week's issue, under the heading, as | remember it, 
of “The Ethical Rule,” in which the New York Sun is 
quoted as the authority for a statement alleged to have 
been made by me in my final argument in the case of 
“The People vs. Augusta Crisanti,” concerning boxholders 
of the Metropolitan Opera Company. 

regard it as but common justice to myself and to my 
many friends among the holders of boxes to say that my 
remarks upon the occasion in question have been misun 
derstood and (doubtless innocently) misrepresented. 
It had been suggested by the public prosecutor that the 
fact that the defendant was living in adultery furnished a 
motive for her desire to get rid of -her husband. The 
argument was also suggested that the conduct of the de- 
ceased husband toward his wife and his threats to shoot 
her were occasioned by her infidelity, and while the killing 
was therefore under provocation, it was not in self defense. 

It was in answer to this line of argument that I was 
endeavoring to show that infidelity was not’ a ground for 
killing, either among the rich or the poor, and that if it 
were, there would be quite as many gaps in the upper 
circles of society as among the poorer classes. 

I need hardly say that I had no particular case or cases 
in mind and that no personal allusions were intended. 

I fully agree with you that if the remarks attributed to 
me had been in fact made in the spirit in which they were 
reported, I would be justly subject to criticism 


Very truly yours, Sami. UNTERMYER. 


When the Universal Exposition of Fine Arts is held in 
Rome in 1911 there is to be a chronological series of per- 
formances of works by the old Italian masters in order to 
show them in contrast with the present day composers. It 
ought not to be difficult to observe the difference. Pergo- 
lesi’s “Il Frate Innamorato,” Puccini’s “La Cecchina,” Ci- 
marosa’s “Les Ruses Feminines,” Rossini’s “Comte Ory,” 
Donizetti's “Don Pasquale” and Bellini’s “La Sonnambula” 
are to be contrasted with the more serious character of 
Donizetti's “Lucrezia Borgia” and “Don Sebastian,” Bel- 
lini’s “Norma,” Rossini’s “Moise,” Verdi’s “Don Carlos” 
and Boito’s “Mefistofele.”—Exchange. 


Members of the Friars’ Club will give a dinner to Signor 
Bonci, of the Metropolitan Opera Company, at the Mon- 
astery, at 11 o'clock next Saturday night Among the guests 
will be the Italian Consul, Dr. Conti, Daniel Frohman 
Dr. Clarence Harvey and Signor Centanini. 
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METROPOLITAN OPERA HOUSE. 


“Tristan and Isolde,” December 8. 

Lillian Nordica’s reappearance at the Metropolitan Opera 
House Wednesday night of last week was an occasion to 
be remembered. It is about four years since the prima 
donna was heard on the stage where she achieved her 
greatest triumphs, and New York society which supports 
the opera turned out in all of its glory to welcome back 
this native queen of song. Wagner's great love tragedy, 
in which Madame Nordica years ago created a sensation 
by her superb portrayal of Isolde, is one of the chapters 
in operatic history which this generation loves to think 
about. She was in all things an ideal Isolde, combining 
beauty and dignity of person with a voice of ravishing 
quality. Last Wednesday night Americans did not spare 
themselves in the ovation to the favorite American prima 
donna, the woman of will and determination who developed 
irom a modest concert singer into one of the greatest 
dramatic sopranos heard in the nineteenth century 
Madame Nordica, in all the essentials, repeated the beau- 
tiful performance of the imperious Irish princess, which 
New Yorkers have accepted as one of the most inpiring 
Particularly in the second and third acts, Madame Nordica 
revealed the warmth and purity of her voice. Besides 
the ovations which she received, her friends in the social 
world lavished enough flowers upon her to decorate an 
entire house. The remainder of the cast was the same 
as that when the opera was presented at the second mat- 
inee of the season. Burrian was the Tristan, Homer the 
Brangaene. Amato repeated his moving impersonation of 
the faithful Kurwena!. Blass was the King Marke. Reiss 
was the Shepherd. Glenn Hall, the American tenor, once 
more sang the music of the sailor with a voice warm, 
beautiful and even Toscanini, conducting without a 
score, added magic again to a night rich in musical 
splendors. 


“La Gieconda,’’ December 9. 
La Gioconda,” the opera which opened the season at 
the Metropolitan Opera House, Monday evening, Novem- 


ber 15, was repeated Thursday evening of last week with 
the original cast. Caruso, Amato, Destinn and Homer, 
with Toscanini as the musical director, once more de- 
lighted the hosts of music lovers. The Italians were out 
in larger numbers than ever, and their enthusiasm helped 
to make the night one of immense interest to the many 
strangers who make a point of going to the Metropolitan 
at least once during their sojourn in New York. Caruso 


sang gloriously. Amato, too, was in splendid vocie 


“Il Trovatore,” December 10. 

Critical ears may balk at “Il Trovatore,” but the public 
that pays for its opera scems as much impressed as evet 
with Verdi’s melodic work. The opera received its third 
performance of the season Friday night of last week 
Madame Gadski repeated her beautiful impersonation of 


Leonora; Slezak sang his high C as thrillingly as the 
most top gallery enthusiast could wish; Gilly as the Couut 
was satisfactory. Madame Flahaut, who appeared for the 
first time this season in opera productions (she had sung 
at one Sunday night concert), was heard as Azucena. 
The French singer gave a strong and convincing portrayal 
of the revengeful gypsy. She is a handsome woman, and 
sings very artistically. 


“Madam Butterfly,” December Ii (Matinee). 
Two operas by Puccini were sung at the Metropolitan 
Opera House last Saturday. In the afternoon, “Madam 
Butterfly” was repeated, with Farrar in the title role, Mr 
Martin as Pinkerton, Mr. Scotti as Sharpless, Madame 


Forma as Suzuki, and Toscanini as the mu ical direcior 
Mr. Martin sang with fervor and beauty of voice. Miss 


Farrar gave another exhibition of fine acting as the de 


: se heroine. Madame Fornia sang excellently 
ind showed herself exceptionally clever on the dramatic 
side Mr. Scotti was admirable, as ever, and Toscanim 
had no difficulty to bring out what little beauty there ts 


in the score 


“Tosca,” December Il. 

“Tosca” was the opera Saturday night at the Metropol- 
itan Opera House, with Madame Fremstad enacting the 
part of the unhappy Roman singer. This was her first 
appearance in the role at this temple of lyric art. The 
music for Tosea lies too high for Madame Fremstad’s 
voice; fer the rest, her efforts were not without merit, 
although the Scandinavian type is hardly suited to give 
adequate expression to an imperious character like Floria 
Fosea. Of course, with Caruso singing the part of Cav- 
aradossi, the honors of the night went to him. He sang 
beautifully and acted with more than his usual fervor. 
Amato appeared for the first time here as Scarpia and he 
Vocally, 
Tango conducted 


gave a strong portrayal of the arch villain 


Amato's work was irreproachable 


Sunday Night Concert at the Metropolitan. 

Pianists and piano students of New York and vicinity 
did last Sunday night what they ustally do not do; they 
attended the concert at the Metropolitan Opera House. 
These affairs usually attract singers and vocal students as 
well as the general public, but when a great piano player 
is added to the list of vocal attractions, an army of serious 
looking musicians flock to the immense opera house on 
Broadway, at Thirty-ninth and Fortieth streets. Sunday 
night Teresa Carrefio was the magnet who brought out 
the fraternity of keyboard artists of big and little repute. 
No one but the most blasé voted the concert anything but 
a huge success. Carrefio looked very handsome in a gown 
of black velvet with some rare lace on the bodice and 
glittering ornaments on both shoulders, She looked like a 
queen and she played like a queen of the instrument to 
which she has consecrated her life. She played with the 
orchestra under the direction of Max Bendix the familiar 
I'schaikowsky concerto, the one in B flat minor This 
work is associated with Carrefio, for she is numbered 
among the few women players who perform it with requi 
site power and emotional grasp. Her octave playing was 
as wonderful as ever and she appeared more pensive and 
poetical than usual while playing the andante. The pro 
gram made the usual error of printing the wrong key 
signature for this concerto. Last March, when Gabrilo 
witsch played it, they published the key as “D major.” 


le program stated B minor when it 


Last Sunday night th 
B 


should have been flat minor. After the intermission 


Madame Carrefio added three solos —all of them well 
known to those acquainted with her lists—the Schubert 
impromptu No. 2 in opus 90; the Schubert-Liszt “Soirée 
de Vienne” and the Schubert-Tausig “Military March.” 
An ovation brought the pianist out half a dozen times, and 
the “no encore” rule was relaxed in order that she should 
play again. She added her own “Teresita” waltz 

The singers of the night who merited special praise were 
Riccardo Martin, the tenor; Allen Hinckley, the basso, and 
Bernice de Pasquali, the coloratura soprano. As Madame 
de Pasquali was scheduled to sing Martha in Brooklyn 
Monday night, she was assigned to but one appearance at 
the concert Sunday night, and that was in the exacting 
“Lucia” sextet, where her beautiful flute-like upper notes 
were heard with telling effect. The sextet went better 
than it usually does at the operatic productions. The 
singers besides Pasquali were Martin, Mattfeld, Bada, 


Reschighan and Hinckley Martin ing the blower 
Song” from “Carmen” exquisitely, in a voice so fresh and 


pure that “bravos” resounded through the hous« Lhe 


American tenor got a rousing ovation. He was recalled 


six times. The audience would rather have heard an 


song from him than listen to the hackneyed “Intermezzo 
from “Cavalleria Rusticana,” which was played after Mar 
tin sang his solo. The trio from “Faust,” sung by Vera 
Courteney, Martin and Hinckley, was another “hit” of the 


evening. For her solo number Miss Courtency sang the 


“Bell Song” from “Lakme.” Umberto Sanecarli, tenor, 
sang an aria from “Tosca.” Mr. Whitehill gave the Har 
Sachs “Monologue” from “Die Meistersinger.” The 
chestral numbers of the night included the overture t 


Smetana’s “Bartered Bride,” the overture to “Walliam 
Tell” and the “Rakoczy” march from Berlioz’s “VDamna 
tion of Faust.” 


“Otello,” December 13. 
Verdi’s “Otello” was performed for the fourth time thi 
season at the Metropolitan Opera House Monday night 


of this week. 


BROOKLYN ACADEMY OF MUSIC. 
“Marta,"’ December 13. 


Number thirteen as a hoodoo has no terors for sensibl 


people, but Monday night of this week it made a great 
many hard headed ones shiver. The weather could not have 
been worse, for it blew and blew and rained in torrents 
Then the army that attends the operas in old Manhattan 
and old Brooklyn went through all sorts of disagreeabl 
experiences to reach the opera houses and later then 
hames. In Brooklyn the worst of all things happened, 


where the Metropolitan Opera Company gives its perform 
ances Monday nights at the handsome new Academy of 
Music. At 20 minutes before 8 o'clock the last consign 
ment of scenery was being carted into the building for the 
performance of “Marta,” which was scheduled to begin 
at 8 o'clock. As a matter of fact it was long past 8.30 


when the curtain rolled up. Worse and worse, the prima 
donna announced to sing the role of the Lady Henrictte 
was ill behind the scenes in her dres ing room, with the 
doctor at hand to spray her throat, and colleagues and 
friends trying their best to encourage het She must 
save the opera,” and she did, although she fainted and 
was seriously ill. How is that for New England ‘pluck 


Pa quali (hee 


Ihe heroine of the night was Bernice « 
James) The cast for the performance follow 


Lady Enrichetta , Re le |} 
Nancy Guer Fabbri 
Lionello A) I i 
Plunketto 4 

Sir Tristan 
Lo Sceriff Gi kK 
ta Serva i 
oa Serve Nazzarena M 

ja Serva Emma Ce 
Una Pattoressa Enrichetta Marchesini 
Un Fattore Luigi Ex ni 
Un Servo ‘ Torquato Beck 


Conductor, Vittorio Podesti 


Considering the difficulties under which Madame de 
Pasquali sang, it would be inhuman to expect an ideal 
presentation from her; still she sang well, especially in 
the second act, when her voice sounded clear and very 
sweet Her acting, as always, was most intelligent and 
sincere. If Madame de Pasquali was the heroine of the 
night, Bonci was the hero, valiant and strong, singing like 
one inspired and acting with the fervor of the true lover 


The great tenor got a rousing ovation after his “M’Ap 
pari.” Didur was a capital Plunkett, and Gianoli-Galetti 
and Rossi did not over act the broad comedy parts, which 
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illy the case in this mellifluous opera. The minor 


were well sung, but the orchestra was as rough as 


torm that raged out of doors. The conductor must 
imagined that “Marta” was one of the lurid tragedies 
n the modern Italian repertory. His beat and gestures 


i described as anything less than tragic. 
idience called the principals out many times. In 
Marta” was better liked by these good Brooklynites 
er operas that have been given, where 


ire far from righteous. One Manhattan lady 


pied a second tier box exclaimed, after she 

ved the audience: “Why, it looks like a church con- 

regatior ) many gray haired men and women. Are 
sung people in Brooklyn?” IONE 


NEW THEATER. 
Maestro di Cappella” and Cavalleria Rusti- 
cana,"’ December 9 (Matinee). 


none of these favorable points will counterbalance bac 
singing. If Mr. Hammerstein's educational opera of the 
past autumn has not educated some of the people to 
know the difference between singing and declaiming, there 
is no use in having an educational season, except as Mr. 
Hammerstein said “to educate the public to go to operas.’ 
If Gounod’s master work is not well sung, it is not prop- 
erly presented. There must be scores of sopranos in the 
singing studios of New York who can sing the role of 
Marguerite better than Miss Garden. If her style of 
singing is an illustration of what is taught in France, it 
would be wiser for the American girls to stay right in 
New York. Miss Garden has plenty of other opportunities 
in the different French works presented at the Manhattan, 
and it would be better if Mr. Hammerstein placed another 
Marguerite for this role. It is quite unnecessary for her 
to assume this role in New York (as stated above), 
where the public knows something about singing. 

Mr. Dalmores is always an artist, and a serious one, 
in everything he undertakes. He was an excellent Faust. 
His versatility is now well known, and whenever he 
assumes a role, he does so with intelligence, 

rhe role of Mephisto was not entirely satisfactory, 
although M. Vallier was very capable, and showed ex- 
perience and sang with good intonation, and was gen- 
erally acceptable. The disappointment, however, was the 
part of Valentine, which was taken by M. Dufranne 
M. Dufranne has no bel canto. He has a good bass 
voice, and does good work in recitative and any parts 
such as he takes in any operas like “Pelleas and Melis- 


lhe Metropolitan Opera Company presented a triple bill 
Theater Thursday afternoon of last week 
laestro di Cappella” and “Cavalleria Rusticana” were 
1 between the two operas Rita Sacchetto danced 
lassi nd modern dances Il Maestro di Cap 
| hae Ferdinando Paer, was revived, it is reported, in 
t Antomo Pini-Corsi should have an opportunity 
pI ic of his best parts [he work, written 
nearl hundred years ago opera bouffe and it 
pt ‘ V itt thing with but three characters to 
of the audience—Barnaba, the musical 
Benetto, his nephew 
his cool \n 
id Alma Gluck 
Pini- Corsi in 
ing the house 
ed tuation 
(y irmed the 
delightful singing 
ted \tter the 
Sacchetto 
Is! by indel, 
\l rt, Liszt, Rubinstein and 
cast for 
R cana” m 
1 Ja Norla a San 
| ence Wickham as 
Martin is 
| | Dinh Gilly as Alfio, 
\ M tfeld a Mama 
M Noria ing 
t ever and © gave 
ly icing per 
the wronged 
peasant girl Het 
rte were pure/ and 
usual, her 
middle register was sweet and 
M Wickham was 
il to the part of Lola, and 
ni in the cast distin 
them ve Chis was 
in the case f 
M is om 
nditior id whose art 


| é Here, at last, we have that rara avis, an Amer- 
MANHATTAN OPERA HOUSE. 
“Chimes of Normandy" December 7. 


e second performance of Planquette’s tuneful opera 
urred t Tuesday evening and again was 

hly enjoyed, 1, Dufour replaced M. Crabbe in 

‘ f the Marqu otherwise the cast was the 
that of December 4 This opera has proved 

the best thus far produced because it is less labored 


melody, a most esstential factor in this 


\lthough the libretto is almost identical 

vith those of “Martha” and “La Dame Blanche,” never- 
i transgression may be pardoned on ac 

unt f the mu It is one of the few old-style operas 


worthy of production Arco 


oe Faust,” December 8. 


G Faust” was revived at the Manhattan Opera 
Hoy Wednesday evening with Mary Garden as 
MM who appeared for the first time in New 
\ s ( Among the operas presented during 
t he tropolis there is none which is more 

ical in character than “Faust.” The part of Margue- 

| r x by so many singers who know how to 

t is impossible to give any flattering notices to 

M Garden for having assumed that role in this city 
Mi Gare ! many favorable points in her histrionic 


unique illusion as Marguerite, but 


LINA CAVALIERI, 
Of the Manhattan Opera Company 


ande,” but he is impossible in the role of the Toreador 
in “Carmen,” and he is absolutely out of place in the 
part of Valentine, which is not suited to his voice, and 
which he does not een phrase correctly. A better Martha 
than Madame Duchene has seldom been seen in_ this 
minor role. Miss Vicarino sang the Siebel role quite 
neatly, though her voice is not alto, All in all the 
“Faust” production was not up to the high standard to 
which Mr. Hammerstein has accustomed his public 

It is not pleasant to find fault, especially as Mr, Ham- 
merstein has done and is doing much that is praise 
worthy Chis public ought to be particularly grateful 
to him for the number of novelties he has produced, 
and the lavish mountings of some of his operas. Mr 
De la Fuente directed in rather a lackadaisical manner 
last Wednesday night. The orchestral parts were played 
without virility and these shortcomings did not help the 


singers ORIOLE. 


“ Tannhauser,’’ December 10. 


“Tannhauser,” Wagner's music drama, was given at the 
Manhattan Opera House in French last Friday evening, 
This was the first production of that werk at the Manhat 
tan. and also the first production of any of Wagner's 
works in the United States in French. The fact that it 
was given in French did not militate against tt, and rather 
proved that it does not make very much difference in 
what language a work is given, so long as it is given with 
the proper elements and right understanding. There were 
some very good features in this production, and some 


As Elizabeth, Madame Mazarin proved her- 
self a very capable artist, singing with understanding and 
nice quality of tone. Madame Doria as Venus made an 
attractive picture. Although her tones were somewhat 
dark, she did not mar the work. A rather boisterous 
shepherdess was Madame Duchene, while Signor Zenatello 
was very disappointing as Tannhauser, or, rather, it 
might be said he was not disappointing, because it was 
not expected of Mr. Zenatello, judging from his previous 
work this season, that he would be able to cope with the 
role of Tannhauser. He had neither the ability nor grace 
to act it. It is habitual with him to force his tones in the 
Italian operas, and he sang precisely by the same method 
in the Wagner opera. It has very often been stated that 
the German singers who have been singing Wagner roles 
force their tones, and that the roles of Wagner are not 
singable. Mr. Zenatello has proven that a singer with the 
proper training is necessary for the role of Tannhauser, 
and he has proven it inversely. Any one undertaking this 
role who has not been trained artistically, should not at 
tempt it. [t is a pity that an artist with so good a voice 
does not make better use of it. In the last act Mr. Zena 
tello redeemed himself, but not sufficiently to make amends 
for the very unsatisfactory efforts in the other parts of the 
opera. Renaud gave a beautiful presentation of Wolfram 
It is hardly necessary at this time to state that in the Wag 
nerian music dramas, the orchestra is a factor, Mr. De 
la Fuente, the musical director, was by no means impres 
sive. He displayed neither force nor virility. It was no 
Wagnerian interpretation. He did not lead the singers 
He was led. His work was 
altogether unsatisfactory. Prob 
ably at the next presentation 
of “Tannhauser” the work will 
go with more spirit, as it 
to lack the proper 
amount of rehearsals. There 
is no reason why this opera 


drawbacks. 


scems 


should not be given in French, 
especially as Mr. Hammers:ein 
has the people for it. The only 
Germans on the stage were the 
horn players, and these Ger 
mans unmercifully annihilated 
the French horns, Aerial nav 
igation, wireless telegraphy are 
accomplished facts, the North 
Pole has been discovered once, 
and also been “Cooked up,” 
but it has not come to pass 
that one can sit down at an 
orchestral concert or an opera 
performance with unruffled an- 
ticipations as to what will hap 
pen to the French horns when 
the time comes for them to be 
used. ORIOLE. 


“ Faust,”” December ll 
(Matinee). 

“Faust” was repeated at the 
Manhattan Opera House last 
Saturday afternoon, with but 
one change in the cast from 
the performance given Wednesday night. Huberdeau was 
the Mephistopheles at the matinee. 


“Chimes of Normandy,” December Il. 


The third and last performance of Planquette’s melodi 
ous opéra comique brought to a close the season of light 
opera. The company has been dispatched to the Canadian 
Provinces, where, no doubt, its offerings will be more ac 
ceptable than they were here. Mlle. Delormes (Serpo- 
lette), M. Dufour (Marquise) and M. Dambrine (Bailiff) 
repeated their entertaining personifications and the chor 
uses were done with much spirit. There will be no fur- 
ther Saturday night opera at this house for the present. 

Arco, 


“Tannhauser,” December 13. 
“Tannhauser” in French, or, as it is being termed, “The 
French Tannhduser,” was given again at the Manhattan 
Opera House Monday night with the same cast heard last 
Friday night. 


Oscar Hammerstein's New Tenor. 


Last Sunday morning a number of critics were invited 
to the Manhattan Opera House to hear a young tenor who 
had been discovered by Oscar Hammerstein singing in 
vaudeville. The story of this discovery is as follows: 
About eight weeks ago Mr. Hammerstein heard this tenor 
and was at once struck by the beauty of his voice. To 
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have his judgment reinforced, he sent for Oscar Saenger, 
the well known New York singing teacher, to hear Orville 
Harrold sing a number of selections on the stage of the 
Manhattan Opera House. Saenger, after examining the 
voice, turned to Hammerstein and said to him that he had 
made no mistake, that this was en exceptional voice, and 
there was material for the making of a great tenor. Ham- 
merstein, in his characteristically impetuous manner, turned 
to Saenger and said: “I place him in your care. Prepare 
him for me vocally and histrionically, and when you say 
that he is ready we will give him an appearance.” 

Young Harrold has studied with Saenger every day since 
then. Sunday morning last he was far enough advanced 
to sing for a number of critics invited for this occasion 
He sang at the Opera House with orchestra, first the 
“Cavatina” from “Faust,” singing his high C with an ease 
and wealth of tone that brought forth enthusiastic applause 
from the small gathering. Then he sang “La Fleur” from 
“Carmen,” and impressed his audience with his mezza voce 
and fine style. He closed with “Una Furtiva Lagrima” 
from “L’Elisir d’Amore,” which called forth more ap- 
plause and a little ovation from the orchestra members 
Mr. Hammerstein is so well pleased with young Harrold’s 
progress that he has asked Saenger to have him ready for 
a debut early in February, either as Don José or Canio 
Harrold is a handsome fellow with jet black hair and 
black eyes. The quality of the voice is beautiful and the 
range exceptional, extending over two octaves, and he 
sings with ease the E flat above high C. A great career 
is ahead for this new tenor 


Regarding Alda. 
To The Musical Courier: 

It is not a question of defense or notoriety, but simply a 
matter of justice which calls for a fair musical judg- 
ment. I allude to those musical critics who either for 
want of perception or a pre-devised arrangement have 
inveterated into habits to disgust artists because resolved 
so to do in a concerted action, or influenced so to do by 
others notwithstanding the value and capacity of such 
artist or artists, It may not suit the critic’s taste, but in 
that event he may be possessed with a bad musical and 
esthetic taste and the criticism should be made personal 
and not given in general. 

My attention is called to Miss Frances Alda, of the Met 
ropolitan, who is an artist possessing uncommon qualities 
artistically and vocally, but nevertheless she is always the 
butt of the “super-musical critic,” who for reasons known 
and unknown injects into his reports innuendoes which 
are not professionally worthy of a musician, critic or gen 
tleman. The terms used “may not prove a valuable addi 
tion” or “has not artistic temperament” and the like, aré 
sentences which say nothing in a criticism and are used 
only by ignoramuses. Such terms are antiquated to an 
extent as to be covered with a spider's web. Therefore 
this is not criticism, but a farce mixed with malice 

There are several artists upon which the statute of lim 
itation on their vocal powers has been long reaching them 
and others who are in prime of life; both are impossibil 
ities, but the critic does not notice that, on the contrary 
he says they are “fine.” N. C. Donato, 

21 Park Row 

New York, December 6, 1900, 


Amato, Star at Bagby Concert. 

Pasquale Amato created a sensation by his singing at the 
Bagby concert Monday morning of this week at the 
Waldorf-Astoria. This was his first appearance at these 
concerts, but it will bardly be his last. To say that the 
fair ladies “went wild” over the handsome baritone is no 
exaggeration. With hands more or less tightly “gloved,” 
an artist does not always receive the reception he merits 
at a concert where the majority of listeners belong to the 
fair sex, but this was one of the times when gloves were 
split, or removed in order that the singer should get a 
hearty welcome. Amato was in superb voice and he sang 
the prologue from “Pagliacci,” “Idialle” by Tosti and two 
other Italian songs 

In the recently published “Mémoires” of Charles Bocher 
is included a hitherto unpublished letter written by Meyer- 
beer in 1850 to the director of the Paris Opera, showing 
where cuts might be made in his operas in order to con- 
form to the rule made by the Government that the per- 
formances should terminate by midnight. Meyerbeer con- 
cludes by saying, “Now that we poor composers are com 
pelled to mutilate our scores in order to shorten the length 
of the representation, ought not the administration on its 
part to make an effort to shorten the entr’actes, which, es 
pecially in ‘Robert’ and ‘Les Huguenots,’ are of such an 
interminable length? It is incontrovertible that at the time 
when they were novelties these operas finished twenty to 
twenty-five minutes sooner than now.” 


The Stuttgart publishing firm of Cotta celebrated the 
2soth anniversary of its existence not long ago 


SOUSA AT THE HIPPODROME. 

After a long absence from New York, Sousa and his 
band gave a concert at the Hippodrome last Sunday even- 
ing, December 12. There are few organizations of this 
character that can completely fill the seating capacity of 
the enormous Hippodrome, but “The March King” and 
his superb band never fail to pack the house, which is 
the largest theater in the world. With the great follow 
ing the famous bandmaster has in New York, and taking in- 
to consideration the scarcity of competent concert bands, it 
seems as though Sousa should give more Sunday night 
concerts in the metropolis 

The fact that the public wants to hear Sousa often was 
clearly shown last Sunday evening, and that it hungers 
for Sousa’s dashing and brilliant music was also demon 
Strated by the continued demand for encores, the ma 
jority of which were from the pen of the bandmaster. 
Sousa’s marches, in spite of some of them having been 
played for years, are as popular today as when first pub 
lished. 

rhe program was made up of characteristic Sousa num 
bers and included cornet, violin and vocal solos The 


scheme was as follows: 


Cornet solo, Showers of Gold (new) Clark 
Bacchanalian suite, People Who Live in Glass Houses (new). . Sousa 


rhe Champagnes 
The Rhine Wines 
the Whiskeys 


[he Cordials 


Vocal duet, Come to Arcadie ‘ Edw. Germar 
Prelude to the Russian drama, Crime and Punishment. . Rachmaninoff 
Intermezzo, Minuet and Farandole, from Second Suit Bizet 
Entr’Acte Hlelmesberger 
March, The Glory of the Yankee Navy (new) Sousa 
Fantaisie for vielin, Rome and Juliet (ounod Ala 

Rhapsody, Slavonia (new) Friedeman 


As triumphant finale to his thirty-fifth semi-annual and 
ninth trans-Continental tours, Sousa and his band will re 
turn to the Hippodrome Sunday night, December 26, for 
a holiday concert There will be three assisting soloists, 
Virginia Root, soprano, her first appearance in New York; 
Florence Hardeman, violinist, and Herbert L. Clarke, cor 
netist Mr. Sousa has given much though to arrang 
ing a program suited to the occasion This will be the 


last appearance of this famous organization this season 


Teutonia LiederKranz Concert. 
(Special Correspondence.) 
Burvavo, N. Y., December 11, 1909 

The first grand concert of the season by the Teutonia 
Liederkranz will be held next Tuesday, December 14 at 
German American Hall, beginning at 8:30 p. m, sharp 
rhe music committee of this society consisting of Bern 
hard W. Schmidt, chairman; Herman Collier, Lorenz 
Sticht, Henry Schumacher, Theodore Steeg and Albert 
Mona, has made special preparations to make this event 
a noteworthy one in the annals of this society The 
chorus, which is now beginning its second year under the 


able leadship of its musical director, Dr Hermann 
Schorcht, has gained greatly in the quality and rendition 
of the various numbers which will be assigned to it on the 
program. In addition the chorus will be assisted by the 
following well known soloists: Gustav J. Berneicke, bass; 
Margaret Newton-Weld, soprano; Clara Kranz, alto, as 
well ag by an orchestra composed of twenty of the best 
musicians of Buffalo, also under the leadership of Dr 
Hermann Schorcht 

Mr. Berneicke attained notable artistic successes as a 
soloist at several of the National Sangerfests held in this 
country in recent years, such as Pittsburgh, Cleveland, In 
dianapolis and other cities, and his appearance here is 
awaited with much interest by local lovers of song. Mar 
garet Newton-Weld is a well known soprano and needs 
no introduction to Buffalonians 

The three leading numbers on the program to be ren- 
dered by the chorus are: “Sonnenaufgang,” with orches 
tra, by Podbertsky; “Kaiser Karl,” composed by John 
Lund, former director of the Orpheus Society, of Buffalo, 
N. Y.; the “Thirtieth Psalm” for chorus, soloists and or 
chestra, composed by Dr. Herman Schorcht. 

The usual grand ball will take place after the close of 
the concert Sig. G. 


Electra” Lecture by Hutcheson, 
Cuicaco, December 8, 1909 

Ernest Hutcheson gave his first “Electra” lecture here 
this evening before the Twentieth Century Club, in the 
presence of a most interested and enthusiastic audience 
It was a wonderful performance, and the way Mr. Hutche- 
son brought out all the intricacies of the very complex 
All in all, the 
recital was an event in the musical world that will long 
be remembered by those who had the good fortune to be 
present. Tomorrow night Mr. Hutcheson will repeat the 
lecture before the Book and Play Club 


score seemed nothing short of marvelous 


OBITUARY 


Frederick Zuchtmann. 


Frederick Zuchtmann, a veteran musician, died at his 


home in Marblehead, Mass., last Tuesday, after an illness 
of long duration. He was eighty years of age and had 
lived in Marblehead for about fifty years Professor 
Zuchtmann was born at Weidenthal-by-Neusstadt, Pfalz 
Germany, and began his musical career by teaching music 
in the public schools at his home, until comp 1 
from his mother country at the outbreak of the revolu 
tion of 1850 

On coming to this country he taught in New York 
for a short while and then, after drifting through a num 
ber of the New England cities, went to Boston where 
he remained for twenty years, teaching at the New Eng 


land Conservatory, playing the great organ at Music Hall 


ind assisting Carl Zerrahn and Theodore Thoma 
their oratorio performances 

Professor Zuchtmann took great pride in a letter he 
had received from Sir Michael Costa, the English com 
poser, thanking him for his performance of the orator 
of “Eli.” He wrote several books on musical subjects, hi 
last work being the “American Music Syste * whicl 
uow in use in New York and other large cit 


Cora Eugenia Guild Notices. 


The popular soprar n 
her scrapbook pre eli ne rth reading rone diff 
as to her charm of voice and rsonality, while the cap 
tions Excellent Concert Pleasing Program,’ 
able Singing tc ire numerous Below are 

M ( 

her bea i as 
to ur \ M ‘ 
North Conway I 

The concert was not only the we tart tt 
tul of any giver It included Cora Eug i, ! { New York 
concert singer, wl \ eon hear ‘ the ( ( 
and has never failed to please The a was 1 t er wit 
ipplause Miss Crutld sang Ka ler The Year 
ut the Spring \ Maria 
Laurie” and Auld Lang Sys the tw t b al re 
North Attleboro D 

The committee ‘ t 
repaid by having a 
Eugenia Guild 
Her ice was never 
the large auchenes Nort Att 

Miss Guild may be heard ai Sunday at the Old First 
Presbyterian Church, Fift venus nd | nt treet 
a choir position she has held for nl year Sweetne 
of voice, distinctness of «1 ciation and that mething 
which people call presenes rm,’ personal fa 
cination.”” but which in reality is all these things and 
something beside—this is possessed by Mi Guild 4 
range easily reaching the high C of the “Inflammatu ind 
itther interesting detail f her ) ght be printed 
but is unnecessary Re-engagements follow her first ap 
pearances which is té Fi ny f her powers of picasing 


Horatio Connell in the Bay State. 


Horatio Connell, the American baritone, recently re 
turned fron 


ince last week before a leading woman’ lub of Lowe 
Mass. The following criticis: licates that the concert 
was successful in every way: 

Horat Conne baritone elig ed the er > M ‘ 
sex Women's Clab terda after 
H This was Mr. Conne first in Amer fter ar 
absence of seven years, during w een ot on 
and singing in Furops He was rt hy ‘ wit reception by 
the club, and wrote in a guest | h ¢ nt reference t firet 
appearance in the “G 

Mr, Connell has a ce of excellent t und range. and he 
sings with power and verve, and 
especially pleasing in those songs that require exe te delicacy in 


their treatment, | gitt im this respect being rer ha na bar 


tone of so much power 


generous miaining four groups of five nas each; he gave one 
extra response to the ent ant t tf wed } 
group, singing one of Henry Farjecor me : mpanion to t 
one on the progran 
ecllent variety in the progra giving abundant opportur 
singer to demonstrate 
sesses in an nue degree Vothing ef ‘ 
“L'Heure exquise und in shary ntrast t rthy 
in a way, was the rollicking “©, Ruddier Than the Cher 


There was much that was new to the averag neertgoer on the 


program, ar 
making the rogram an unusually attra © ane The tw ne 
by Landon Ronald were among the mast popular numbers, and ie 
Farjeon numbers made their nterest lt wa an 

program unique im it varied excelionce pipe ne t ovets f the 


very best in cla nd 


December 7, 1909 
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BOSTON OPERA HOUSE. 
“La Traviata,” December 6. 
La Ts ita” was given at the opening performance 
f the week, Signor Conti, conductor, with the following 


ta, Lydia Lipkowska 
Rogers 

-Elvira Leveront 

( nt Constantino 
G nt Raymond Boulogne 
Ernesto Giaccone 


George Dunstan 


Grenvil : Giuseppe Perini 


It is said that “Traviata” failed at the opening per- 


formance in Venice chiefly owing to the fact that Signora 


Donatello, who took the role of Violetta, was a very 


large woman, and when in the third act the doctor pro- 


d her dying of consumption, the audience, quick 


to notice the discrepancy, became convulsed with laugh- 
t Be that as it , however, the large audience pres- 
last night | find no such fault. Madame Lipkow- 

ving 1 ( from the temporary indisposition 

h kept her out of the cast on Saturday afternoon, 
vision of loveliness in her costume of the early 


even though the incongruity between her dress 
t of Alfred and his father, Who were garbed in 


umes of the early eighteenth century, seemed 

itl idicrous 
\s before, Madame Lipkowska brought a musical and 
ertainty to her interpretation of the role, which, 
together with her charming appearance, drew all belold- 
th on and off the stage. Again in the farewell 
with Alfred there was the poignancy of vocal 
itterat which made the audience feel with the mimic 
tragedy being enacted on the stage. The death scene, 
too, was the same delicate failing of the physical powers 
vith the ultimate collapse as of a tired, heart weary 

( 

Signor Constantino gave the familiar lyrically finished 


of Alfred Germont, which we associate 
his work, even though in this role there is not the 


for his powers that he has in many of his other 


lred Rogers as Flora Bervoix had a part which 
th her voice and general appearance better than 
PI 


e she has been cast in previously, while Miss Leve 
made her Annina the dainty and sympathetic maid 
ich that clever and ambitious young lady would nat- 
ceive The chorus and ballet were again more 


idequate, and Signor Conti held the orchestra well 


throughout the evening 


“Madam Butterfly,"’ November 8. 


e new performance of this week brought Puccini's 
Madam Butterfly” with the following cast: 


Alice Nielsen 

Bettina Freeman 

} P erton Jeska Swartz 
Pink Enzo Leliva 
Rodolfo Fornari 

Ernesto Giaccone 
\ ri Attilio Pulcini 
I Francis Archambault 
Mogan 


riale ... Giuseppe Perini 
Regist George Dunstan 

Ma ( ( Mildred Rogers 
Elvira Leveroni 

Virginia Pierce 


rhat the life of the prima donna is by no means the 
bed of roses the worshipping and awe inspired public 
imagines was proven by the heroic self sacrifice of Alice 
Nielsen on Wednesday evening. Between the first and 
second acts of the performance Director Russell came be- 
fore the footlights begging the indulgence of the audi- 
ence for Miss Nielsen, who had been so ill that the doc- 
tor had absolutely forbidden her appearance, but in order 
to save the performance she courageously consented to 
sing. 

“Madam Butterfly” was first performed in Boston in 
English by the Savage Opera Company in 1906. This 
Japanese tragedy is founded on the book of John Luther 
Long and the drama by David Belasco. From the first 
there was a great difference of opinion on the merits of 
the work, although Puccini himself is quoted as saying 
that this opera gave fuller expression to his temperament 
and sentiment than any other one of his compositions, 
not even excepting “La Boheme,” which is considered by 
many as his masterpiece. The score is written in the 
essentially modern manner, the orchestra playing a prom- 
inent role in illustrating and describing the dramatic sit- 
uations and emotions felt by the various persons on the 
stage. Much of the vocal part is written in the form of 
recitative, but there are many important scenes of great 
melodic beauty. 

Miss Nielsen’s impersonation was the feature of the 
performance. Her Cho-Cho-San was the consistently 
worked out character of the innocent Japanese maiden 
who, treacherously betrayed and abandoned, sees nothing 
for herself, and no benefit for her innocent child, except 
suicide, It was a splendid portrayal, illumined by the 
great histrionic ability with which Miss Nielsen invests 
all her work, and as such it deserved all praise. Vocally, 
too, the role is absolutely under her control, as was evi- 
dent by her work despite the adverse conditions under 
which she labored. 

The Suzuki of Miss Freeman suffered somewhat 
through over acting, but it is hard for a young ambi- 
tious American girl with the Western temperament to 
realize the phlegmatic stolidity of a daughter of the 
Orient. It takes years of routine and study to portray 
all parts with equal cleverness. No fault, however, could 
be found with Miss Freeman's singing. 

Mr. Leliva was sincere in his acting of Pinkerton, and 
his voice rang out clearly in the duet at the close of the 
first act. Mr, Fornari was the dry though good hearted 
consul, and Mr. Giaccone was a comical Goro, The 
other parts were satisfactorily taken, and the chorus sang 
very creditably. Again the stage settings were beautiful 
and showed the master hand of Mr. Menotti. 


“Cavalleria Rusticana,”’ December 9. 


Owing to the indisposition of Miss Nielsen, “Cavalleria 
Rusticana” was substituted for the second and third acts 
of “Don Pasquale,” as originally announced, with the fol- 


lowing cast—Signor Luzzati, conductor: 


Madame Boninsegna 
Miss Roberts 
Marten Ladin Miss Rogers 


Florencio Constantino sang the part of Turiddu with 
genuine feeling and earnest simplicity, and acted as always 
in his own convincing manner. 

Madame Boninsegna was not in her usual vein, and it 
is not to be wondered at, as this climate has taken many 
of the singers by the throat, so to speak. Miss Roberts 
was a good looking Lola, and Miss Rogers was the 


Mamma Lucia, a characterization which she cannot por- 
tray successfully because the part calls for a woman of 
more appealing, less heroic proportions, than Miss Rogers 
possesses. 

After the opera Loie Fuller and her Muses appeared 
for the first time at this opera house, with the “Ballet of 
Light” preceded by the solo dancing of Miss Van Axen 
and Orchidee. Both the ballet and solo dancing were a 
delight to the eye, and the great stage gave ample room 
for the full effect of posturing and dancing, both in 
groups and individually, while the skillfully guided lights 
gave to all an effect both bizarre and beautiful. 


“Rigoletto,” December 10. 
Verdi's “Rigoletto”’ was given on Friday night with the 
following cast, Signor Conti, conductor: 


Count Ceprano Howard White 
Ernesto Giaconne 


The principals demonstrated again their individual fit- 
ness for the parts in which they were cast, Madame 
Lipkowska as Gilda gave her own finely conceived, vo- 
cally interesting performance, and Signor Constantino 
both acted and sang the role of the Duke, which is one 
of his best parts, con amore. The Rigoletto of Mr. 
Baklanoff is a constantly growing impersonation, while 
the Sparafucile of Signor Nivette is the same lurking vil- 
lainous assassin who sings his part with consummate 
artistry, 


“Aida,” December ll (Matinee). 

On Saturday afternoon Verdi's “Aida” had the sumpt- 
tuous production with which Bostonians are now famil- 
iar. The following cast, Signor Conti, conductor, ap- 
peared: 


The feature of this performance was the first appear- 
ance here of Carlo Cartica, the Italian tenor. Signor 
Cartica possesses a voice of lyric rather than dramatic 
quality, and made a very good impression, both in his 
singing and acting, particularly in the Nile scene. 

Madame Boninsegna as Aida gave the impersonation 
of her role with which we are already familiar, and Ma- 
dame Claessens was the beautiful and conventional Am- 
neris. Mr. Baklanoff made a dignified and striking fig- 
ure of the African king, 


* Rigoletto,” December Il. 


The debutante night brought a repetition of “Rigoletto” 
with the following cast, Signor Luzzatti, conductor: 


Countess Virginia Pierce 
The ef Vincenzo d’ Alessandro 


(Continued to page 31.) 
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Count Monterone Giuseppe Perini 


Miss Davenport, who essayed the role of Gilda for the 
first time, only deepened the previously fine impression 
she made when she sang Lakme. Again her voice pleased 
by its purity, flexibility and a certain appealing quality 
which ought to be of great assistance when she becomes 
mcre dramatically mature in her conception of tragic 
roles. As it was she made a charmingly girlish Gilda, 
whom Signor D'Alessandro, in his role of the gay Duke, 
neglected shamefully by utterly refusing to look at her 
during their long love duet. Monsieur Boulogne made 
a distinctively fine characterization of Rigoletto. He was 
manly and sincere rather than spiteful and mocking in 
his conception of the role, and sang with a tragic in- 
tensity and dramatic fervor which carried the audience 
with him. 

Monsieur Archambault did not make the most of the 
role of Sparafucile, either vocally or dramatically, and 
Signor D’Alessandro can never be a convincing hero un- 
til he learns to control his nerves so that his voice, which 
is uaturally of lovely quality, will not slip from him 
whenever he draws his frightened breath. The audience 
was most enthusiastic, and did its best to encore the fa- 
mous quartet, but Conductor Luzzatti was inexorable. 


Sunday Evening Concert. 


There was a gratifying attendance at the Sunday night 
concert, which was one of the best given thus far. The 
orchestra improves steadily in ensemble, solidity and bril- 
liancy of tone, and the soloists vied with one another in 
giving of their artistic best. All were compelled to add 
encores, which is the usual Sunday night custom, how- 
ever. The distinctly new feature at this concert was 
the violin solo of Pterre Henrotte, the concertmeister of 
the orchestra, who displayed a small, though beautiful, 
tone, the exquisite finish which savored of the French 
school, and a sound musicianship which should make for 
his success as a soloist as well as an orchestral per- 
former. Signor Constantino sang the narrative of the 
Grail in Italian, and in a way to serve as an object lesson 
to those singers who claim that only the exponents of 
the German school may sing Wagner properly. It was a 
display of bel canto which will not soon be forgotten. 
and earned the applause which compelled him to give two 
encores. Following was the program: 


Overture to The Magic Flute ..... Mozart 
Orchestra 
Aria from Stabat Mater, Pro Peccatis ............ceseeees Rossiri 
Mr. Mardones, with orchestra 

Cavatina from I] Barbiere di Seviglia................ .... Rossini 
Madame Bronskaja, with orchestra 

Aria from L’Africaine, O Paradiso ..Meyerbeer 
Mr. Constantino, with orchestra 

INTERMISSION. 
From the incidental music to Peer Gynt ..... ninteenaee Grieg 


Anitra’s Dance 
In the Hall of the Mountain King 
Orchestra 
Aria from Les Huguenots, Piff Paff 
Mr. Mardones, with orchestra 
Rondo Capriccioso, for violin and orchestra 
Pierre Henrotte 


Saint-Saérs 


Madame Bronskaja, with orchestra 
Narrative of the Grail from Lohengrin ... Wagner 


Mr. Constantino, with orchestra 
Entrance of the Gods into Walhalla, from Das Rheingold. .Wagner 
Orchestra 
Gertrupe F. Cowen. 


Mrs. Evangeline G. Moody, Phonascus. 


Mrs. Moody's specialty is the training of the voice, in 
speaking as well as in singing; she is primarily a voice 
teacher, a phonascus. That the benefits of voice training 
were appreciated by the Greeks and Romans, at the time 
they attained their highest perfection, mental and physical, 
is proven by the fact that each home had its phonascus 
(voice teacher), whose word was law, regulating and gov- 
erning every hour of the pupil's life, even to his diet; for 
so important was the voice training considered that it 
ranked with, or took precedence of swimming, rowing, 
wrestling and other athletic pursuits. 

Mrs. Moody is a pupil of Charles W. Clark and is 
widely known for her excellent professional work as a 
singer and lecturer. Her lecture-song recital, “An Hour 
or Two in Dixie.” a study of negro folk lore and folk 
music, has heen delivered hefore many of the leading clubs 
of the East. As a teacher of voice. in its broadest 
sense, her success has been such that among her pupils 
are some who are studying singing, some the art of speak- 
ing, ard others who have been sent to her by physicians 
The high class of her testimonials bears witness to the 
results of her method in voice production, development 
and control. On Mondays and Thursdays, Mrs. Moody 
teaches at Carnegie Hall, studio, No. 305 


TILLY KOENEN’S CONQUESTS. 


Tilly Koenen, the Dutch contralto, has appeared recently 
in Troy, N. Y., and Baltimore with great success, as the 
following press notices testify: 

Owing to the sudden illness of Madame Schumann-Heink another 
soloist had to be sought, aud Tillie Koenen was se cured. She sang 
at short notice the following numbers with two strong orchestral 
accompaniments: The aria from St. Matthew's Passion Music, “Er 
barme Dich,” by J. S. Bach, and “Judith’s Song of Victory,” by 
Heinrich van Eyken. That she was the roughly successful was 
shown by the many recalls she received after the aria and the song. 

Ihe Baen aria, “Erbarme Dich,” is one of the noblest, and was 
given im its own fine style, proving at once the ability of the artist, 
who is weil equipped for her work in every respect 

Her other aria was very dramatic, and maybe thought of in 
connection with the celebrated picture, “Judith With the Head of 
Holofernes.” It was a song of intense triumph, and Miss Koenen 
gave it in its own true spirit. She was recalled four or five times 
Baltimore American, December 8. 


Tilly Koenen appeared, on very short notice, with the Boston 
Symphony Orchestra, Max Fiedler, conductor, in Baltimore on 
Wednesday evening last, replacing Madame Schumann-Heink, who 


was il 


Miss Koenen elected to sing two great arias, the “Ex 
barme Dich,” from Bach's “St. Matthew's Passion,” and “Judith's 
Song ef Victory,” by Heinrich van Eyken. Both of these difficult 
selections Miss Koenen gave with full orchestral accompaniment 

and without any rehearsal, so short was the notice given her to 
sing.—Anon. 


Miss Koenen has a fine voice—is indeed in every respect an artist, 
though her selections were not adapted to display the versatility of 
her powers The Bach aria, wonderful as it is, is extremely difficult 
and appeals only to hearers in a more or less devout mood, “Jud 
ith’s Song of Victory” is better adapted to every-day receptivity 

In spite of the character of her selections Miss Koenen aroused 


insistent enthustasm. She will soon be heard at the Peabody, and 


will doubtless on that occasion give herself ample opportunity to 


show her high artistry.—Baltimore News, December 9 


Last night's crowd at the Boston Symphony filled the beautiful 
hall and rose to rare heights of enthusiasm, in spite of the absence 
of Madame Schumann-Heink, who is ill with tonsilitis Tilly 
Koenen took her place on short notice and won a triumph 

Miss Koenen sang the following two strong numbers with or 
chestral accompaniment: Aria from St. Matthew's Passion Music, 
“Erbarme Dich” (J. S. Bach) and “Judith’s Song of Victory” (Van 
Eyken) That she was thoroughly successful was shown by the 
many recalls she received after the aria and the song 

Her aria was very dramatic, and may be thought of in connec- 
tion with the celebrated picture, “Judith With the Head of Holo- 
fernes.” It is a song of intense triumph, and Miss Koenen gave 
it its true spirit. She was recalled five times.—Baltimore Star, De 
cember 9. 

The large audience found in the singer a real artist, a musician 
of culture with a noble voice, and was appreciative and warmly re 
sponsive, The offerings of the program covered a wide range and 
gave Miss Koenen opportunities to reveal herself and her voice in 
many moods and styles. She took advantage of all in a manner that 
amply fulfilled all that had been said of her in laudation and was 
equally at ease and at home whether interpreting a lyric, a dramatic 
number, descriptive song, emotional composition or a child's ditty 
She has her voice at the beck and call of the musical intelligence 
and temperament of a finished artist, and her conception of the 
meaning of the writers whom she interpreted was simply perfect 


Her voice is one of beautiful quality, rich and full in the lower and 


middle registers and soaring to the altitude of a mezzo with a 
wealth of power and glorious tone without a break Smooth and 
flexible, it permits her to rank high among coloratura singers in 


bravura passages, while the dignity of her legato and dramatic 
work is based on a vocal organ remarkable for its resonance, vo! 
ume and steadiness, Her racial characteristics are engaging, and 
in combination with unusual histrionic ability, add much to the 
charm of her singing. Hearty applause followed each selection, and 
encores were numerous, while at the conclusion of cach group of 
songs she was recalled again and again When the stated program 
was ended, the audience still remained, and by insistent and sincere 
applause compelled Miss Koenen to add a number She sang 
Brahms’ good-night song beautifully.—Troy Press, December 1 


It is not often that Troy has been given an opportunity to bear 
a representative singer from Holland; but if Tilly Koenen, wh« 
sang last night at Association Hall under the auspices of the Chro 
matic Club is representative, may there be many more. She has a 
large voice, yet so flexible that never, after once she had become 
accustomed to the building, was there a harsh tone or a strident 
measure 

Miss Koenen is advertised as a contralto, and she certainly has 
the larwe chest tones which are supposed to be indicative of that 
type of voice. Yet her range is remarkable, She sang songs which 
were written for sopranos and mezzos with as great case as she 
rendered those for lower ranges. And her high notes were as sweet 
and powerful as those which would properly belong to a contralto 
This fact, combined with the pleasing manner and unusual selec 
tions made it a redletter day, so to speak, for every music lover 
who was present. 

The soloist was at ber best in the quiet melodies of the home and 
of tove. Her trio of Dutch nursery songs, her English child ngs, 
the wiegenlied of Strauss and the good-night song by Brahms which 


she offered as an cncore, were her best numbers, although her in 


terpretation of Mandel’s “Storm” was worthy of more than moderate 
praise 

The succeeding Brahms selections drew out some beautiful shad 
ing and showed the flexibility of her voice When she reached 


“Wehbe. so Willst Du” she showed a power and passion which took 
the audience by storm and they applauded to the echo There is 
a surge of overwhelming might in thie Iwric that needed only ber 
sympathetic treatment to bring out all its tremendous intensity 
The Chromatic Club deserves the congratulation of the city for 
bringing t Trow a singer of such note. New York has found in 
her the star of the season and its praises are deserved. Her manner 
is so original, her racial traits so pleasing and her voice so powerful 


yet so sweet, that her popularity is not surprising.—Troy Record, 
December 


Miss Koenen has a voice 


of remarkable strength and compass 
supported by extraordinary lung capacity, and she sings with ¢! 
sympathetic intensity which is sometimes called temperament ar 


with @ variety of expression which should certainly be called art 


She was most impressive mn the dynamic extremes, the fortissimo 


and the pianissimo The former was wonderfully vigorous and pure 
Phe latter, often scarcely more than a breath, had the awe con 
pelling ability which betokens genius Phe first two numbers were 
by Schubert, and while they displayed the magnitude of her voice 
her characteristic qualities better appeared in the descriptive than 
in the meditative music The Brahms numbers were sung grandly 
including the familiar “Sapphische Ode But Miss Koenen did not 
really get hold of the audience until her second song group, the 
italian, revealed the variety of her power The fluency with whict 
she gave Paisicllo, Bassani, Tosti and Handel was a fine illustra 
tion of vocal flexibility, and the Handel aria, with its rapid and 
yet accurately marked cadenzas, was a 1 irable feat an 
often paralleled Miss Koenen in her K reasor 
ebwious enough, reached the summi The re 
finement of her expression was here ent to the audience 
“Sunbeams, by Landen Ronald whirlwind ay 
plause, and the little concent “Baby, it nm, Was given a 
novel and pleasing interpreiatios Three nursery rhymes in Dutel 
were presented with a thorough sen of their humor and were 


aided by ticks of gesture Richard Strauss and Hugo Wolf wer 


the composers i ist group, with an encore number by Brahm 


The Strauss songs were interpreted wit! 


lignity and with the neve 
failing vocal fullness of the artist But the Wolf numbers were 
more interesting, because less frequently heard and because offering 
a larger scope for the various tone effects in wi } he generot y 
uggestive mind of Miss Koener lelight Tr Time Decem 
ber « 
Eight Hinkle Notices. 

Florence Hinkle, who is becoming known as the great 
est traveler among the sopranos, sends Tue Musica 
Courter eight newspapers containing notices of her sing 
ing in Vicksburg, Nashville Denver and Philadelphia 


these cities comprising only a few of the many in which 
she has recently sung. Reproducing them in part, they 
read as follows: 

Ihe song recital by Florence Hinkle in All Saints’ College last 
night wa ' musical treat of rare merit, enjoyed by a large audi 


ence Vicksburg Herald 


Flerence Hinkle px esses a glor 6voice, beautifully cult ated 
under complete contro und is the trained artist to her finger ti 
Her program of nineteen neg sa represent ec of the beat 
German, English and Fret ng write The were rendered 
with that subtle expression which the spoken word alone dwo« 
adequately express, represeniing ear icture Tf beautifu 
panoran { tone nrolled before r ear © Fie were 
all sublimely rendered, the tens ming t distir as those of a 
silver he the t theult pa being ed with aux 
consummate case as t lisarm the ur itta llow a fluous, di 
tinct, entrancing her top note Tle ecept { 


each song was genuine nt 
with feelings of an artict triumy eritor uly earned. —Vicks 
burg Post. 


It was the first time th really great artist heard in Vick 
burg, and those who were present are nanimous that it may aot he 
the last. © * * Jt is hard to writ { her singing without t 
4 superlatives erted that her ex has not bee 
card in Vicksburg. H rly bright, frest 
and = the rogra wed f it wonder 
riety and range. * * * The gra ness and personal charm of 
the artist made an impres noon her lience hard ‘ pleas 
han her beautiful art. Vicksburg Am 

Miss Hinkle has a magnif nt sopran ree umd it wa 
enjoyable last night I add n cing al ng, M Tfimkte 
has the great ad advantage { vast personal « rt 


beauty Denver News 


Miss Hinkle possesses a voice of the rarest q ty, and her 
tions were wel I cn t give ar ! { range of er 
The prayer from Tosca,” and “Sunset” were enthusiast y ad 
mired. — Nashville Banner 

She has a high sopronc beautifal tee 
undoubtedly heard to the very best lvantage in the pray 
“Tosca.” A part urly « rming number w 
scll. Especially charming was the “! 


decided novelt Nashville Tenne 


Florence Hinkle, the far New Yor wer, exceed 
pectations of the publi he ‘ { ‘ talente 


n America Nashville Anzeiger (tran t 


1} tar ening wa Floret 
excitement writ 
without trad 
Philade!piia Taget M 


Helen Teschner's Next Recital. 
Helen Teschner, the young American violinist. will w 
her next recital in Beckstein Hall, Berlin, January 


Mrs. Johnston—Oh, professor, | wonder what I 


do te improve my daughter's voice? 
Distinguished Professor of Musi Well. 1 
do not know, unless you try feeding her on cana 


Tit-Bits 
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** Tannhauser,’’ December 4. 


‘THE NEW YORK HERALD 


{ nenetrating and 


tome of 


Sun. 
} 


Whitehill appeared te 


rie 


Che Bors. 

( e Whitehill’s im 

I n W bit too 


e York Preas 


Bur was not 


The Foening Post. 
Chere was not much emo 
tional color in 


tinn’s voice or style. 


Che Bigrid. 
Whitehill sang with full, 
ringing voice 


Emmy De st nn, in- 
spirited impersonation of 
I‘lizabeth, has eclipsed the 
memory of most of her pre 


decessors. 


The New York Press 
Clarence Whitehill’s Wolf 
ram, on the other hand, 
prove d to be remarkably 
atisfying by reason of its 
manliness and poetic refine- 
ment 


The New York Preas 


Miss Destinn’s imperson 
ation lacked distinction in 
bearing, poise and action 


lady of aris 
and breeding, 
retiring, exalted, but 
rather a temperamental 
child of nature, full blood 
spirited 


[his was not a 
tocratic birth 
gentle, 


ed, high 


The Fvening Post 
His impersonation on this 


occasion was vocally admit 


“Jongleur de Notre Dame,"’ December 4 


The New York Times 


It till a question that 


The 


I am 
of this 


told that the effect 
opera is greatly im 


paired by the role of Jean 
being sung by a woman in 

ad ot a tenor, as orig 

ly written Of this I 
speak, never having 
ear it abroad Neither 
can [| think that the fact 
that Miss Garden, unable to 
| herself of her strong 


ly marked femininity, gives 
little illusion of sex in her 
| clothes detracts sert- 
vy from the idylhe effect 

i the quaint 


miracle play 

whole It is perhaps 

very unreality which 
nak it seem so natural 


ind lifelike to us 
impersona 
tion creates tr nec \ il 


part of the entire 


liss Garden 


picture, and carries com 


New American 


When an artist can suc 


ceed in bringing tears into 
eyes, as Miss Garden 
did more than once during 


performance vesterday, 
nv gratitude checks criti 


Dex ipart “Our 
Mary’s” impersonation was 
cl sly interesting, tender 
t fault and so pitiful 
ne add that the pe ypular 
prima donna was in excel 
Menta. 
Haakmar ted 
tl indifferent 


iginals of the extracts quoted below 


Miss Des- 


“ Tosca,"’ December 6. 


Tew Huck dribun 

And a word should be 
said for the fluent and tact- 
ful conducting of Mr. de la 
Fuente. This is a perform- 
ance of “Tosca” worth 
hearing. 


THE NEW YORK HERALD 


Mr. Caruso sang the role 
of Cavaradossi effectively. 


Yew ork 


Vocally Farrar was per- 
haps not at her best. 


The New York Times. 


Podesti waved his baton 
mercilessly last night, drag- 
ging some of the tempos so 
that they were scarcely rec- 
ognizable, drowning out the 
singers so that they could 
scarcely be heard at times, 
and at all times furnishing 
a heavy accompaniment to 
the action on the stage. 


The Fvening Post. 


A foreign critic has re 
ferred to Massenet’s opera 


as “a delicately perfumed 
score,” and this fragrance 
was exhaled by Miss Far- 


rar’s singing. Her voice 


was in fine condition 

THE EVENING WORLD. 
In the big auditorium 

Clément was at a disad- 

vantage. His voice seemed 

as small as his stature. 


The New York Times. 

The performance 
hands was a somewhat rude 
and rough reading of the 
score. 


Zenatello was in his best 
voice as Cavaradossi. 


Che Bigrid, 

Vocally she was more res- 
onant and fuller toned than 
for some time past. 


Cre 


The reading of the score 
was entirely capable and 
artistic. 


Her singing left a great 
deal to be desired 


The Foening Post. 


It was doubted whetier 
his voice would prove big 
enough for the Metropoli 
tan All doubts were dis 
pelled last night when he 
sang the role of Des 
Grieux. 


“Faust,” December 8. 


Cre World, 
Dalmores’ Faust was a 
first performance. 


aw. 


Dalmores’ “Salut! De- 
meure” he made delightful 
by the suavity and beauty 
of his singing. 

Che Borin 

With Dalmores’ Faust, 
memories of Jean de Részke 
would not down: and I 
could not understand how, 
being so excellent a Don 
Jose, he could be so indif 
ferent a Faust 


Vallier’s Mephistopheles 
was disappointing 


Cre 


Vicarino made little of 
the Song.” 

De 
in the main well. 


Che World. 
Vallier’s grovellings in 
the scene of the poignards 
savored somewhat of the 
contortionist 


The Foening Post 


In the trio, Marv Garden 


The New York Times. 


It was a pleasure to wel- 
come Dalmores back in the 
part of Faust. 


“Salut Demeure” was 
sung stiffly and without ease 
or fluency of phrase. 


One is tempted to say that 
not since Jean de Rézke has 
anybody sung it so well 
Throughout he was 
lent in voice and in action 


Vallier’s 
was at once 
distinguished. 


Morid. 


impersonation 
finished and 


She sang the “Flower 


Song” delightfully 


De la Fuente’s reading of 
the score was rather per 
functory. 


His action when the 
sword handles were turned 
upon him as crosses was 
tronely uggestive of a 
toad 


THE FVYENING WORLD 


Her part in the trio was 


in his- 


are always to be found on file at the respective newspaper offices. 


was obliged at times to 
force her tones, and as 
usual with Miss Garden 


under those conditions they 
were strident. 


The eis Sun. 


_ The chorus sang exceed- 
ingly well. 


ork 

Let us be frank and state 
that Miss Garden disap- 
pointed many last evening. 
but the disappointment was 
a triumph for Miss Garden. 

She proved to the doubters 
that she can sing. 


Dalmores. He sang and 
acted with aristocratic style 
and his tones flowed forth 
in a golden stream. 


The New York Times. 


Of course Mary Garden 
has not the facility required 
for such music the 
“Jewel Song.” Such sing- 
ing as she did in it was an 
expression of the bravade 
in her nature and little else. 


New Smerican 


And somehow as I read 
the words of that libretto, I 
pictured the heroine to my- 
self as a much plainer, a 
more bourgeoise maid than 
the Marguerite Miss Garden 
showed us, dressed richly in 
a handsome gown of green, 
with great puffed sleeves. 


“ Tristan,” 


The New fork Times. 


Nordica’s singing last 
night was full of beauty. 


splendidly taken. Her voice 


rang true. 


Tre BBR sion. 


I have never heard the 
Manhattan chorus to less 
advantage. 


The Sun. 


The event showed that so 
far as singing Marguerite’s 
music with tonal beauty was 
concerned Miss Garden did 
not rise above expectations. 


York Amercan 


Dalmores was too care- 
less in his methods and too 
slovenly in his phrasing last 
night to content one in the 
part of the romantic Doctor. 


New York American 


Her rende of the 
“Jewel Song” revealed her 
to New Yorkers in the char- 
acter of a coloratura singer 
able, with a little effort, to 
hold her own even if she 


were pitted against artists 
who are supposed to be 
specialists in florid song 


Miss Garden sang the well 
known air with ease and 
brilliancy. 


Tue 


In her, Goethe's heroine, 
reflected through Gounod’s 
music, was faithfully por- 
trayed. 


December 8. 


The New York Preas 

The plain truth is that 
Madame Nordica has only 
a few really beautiful tones 
left in her voice. 


Philharmonic Concert, December 8. 


The Sun. 


Doubtless the Haydn aria 
would have made a deeper 
impression on the auditors 
had Miss Alten heen better 
schooled in its style. 


Fhe New York Times. 
Her appreciation of the dif- 
ference in the style and 
spirit of the two airs was 
admirably brought out in 
her performance. 


“Maestro di Cappella," December 9. 


entertainment, novel 
and for the greater part de- 
lightful, was given at the 


New Theater, but the at- 
tendance was small, the at- 
mosphere of appreciation 


thin and chilling. 


Newark riba 


It was composed for the 
Theatre Feydeau, in Paris, 
by Fernando Paer. some 
elghty-nine vears ago 


THE NEW YORK HERALD 


It was rewritten and pro 
duced at La Scala fifteen 
years ago 


New Work 

The management of the 
New Theater yesterday af- 
ternoon made a new depart- 
ure, which, if one may 
judge from the reception 
given it by a large audience, 
will be rather popular. It 
gave a triple bill of an un- 
usual kind 


THE NEW YORK HERALD 


The ninety year old opera 
had a revival here 


thee \merican 
produced some 
ago in Milan 


It was 
fourteen years 


‘ick 
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“Manon,” December 6. 
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Ba cally) has had other parts : 

my mented b the 
t nee her affection for 
Bee: recreant Knight but 
\ 
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The music is sparkling as 
champagne, but with as 
sound and sweet and whole- 
some a body as the best 


vintage of Johannisberg. 
Rossini would have 
been proud of the music, 
which, no doubt, excited his 
envy. 

The little comedy is deli- 
cious, 


Cie 


It was sung yesterday af- 
ternoon for the first time in 
America, 


EVENING WORLD. 
As music it is utterly neg- 
ligible. 


EVENING WORLD. 

As it stands, the composi 
tion serves only to exploit a 
singer in low comedy, 


The New York Preas 


rhe little work heard yes- 
terday was not an entire 
stranger to New Yorkers. 
About twelve years ago an 
organization, managed by 
Andrews and Ruben, pro- 
duced “Il Maestro di Ca- 
pella” in the Waldorf- 
Astoria. 


Boston Symphony Concert, December 9. 


Yew ork Gribune 


D'Indy’s symphony sound- 
ed largely like an apotheosis 
of tonal higgledy-piggledy. 
. Why should he be- 
gin by lacerating the ears 
of people who have done 
him no harm and wish him 
well? 


The New York Times. 


Olga Samaroff appeared 
to play Schumann's concerto 
for niano and orchestra. It 
was not a performance that 
did much credit to her po 
etic feeling, her sympathy 
with Schumann's intensely 
romantic spirit, as it is em- 
bodied in this, one of the 
most poetic of all piano con- 
certos. 


The Sun. 


Olga Samaroff played 
with the orchestra the love 
ly Schumann concerto. It 
was a smooth, fluent, color 
less and unpoetic interpre 
tation Madame Samaroff 
seemed to have little feeling 
for the romantic content of 
the work, or if she had, she 
found no color of tone or 
variety of accent adequate 
to its embodiment. 


The Sun. 


After listening to the 
d'Indy symphony one feels 
as if he had heard the song 
of an unripe persimmon. 


The New York Preas 

Unquestionably this sym- 
phony grows on nearer ac- 
quaintance. Its manifold 
orchestral colors, the refine 
ment of its manifold con 
trasts in instrumental tints 
and the skill of the com- 
poser’s thematic workman- 
ship present a_ fascinating 
study to the careful listener 


The New York Press 

Madame Samaroff’s play- 
ing of the concerto, from 
the interpretative standpoint, 
showed an artistic apprecia 
tion of the poetic charm, 
color spirit of this 
beautiful work. 


Now 


Miss Samaroff, the young 
American pianist, gave an 
inspired reading of the con 
certo. Her touch is sympa 
thetic and she played with 
remarkable intonation and 
lucidity. 


EVENING WORLD 

The work is fresh, novel, 
startling and suggestive. It 
moves far from the beaten 
track and is not easy to fol 
low, but is full of sugges- 
tion, and in one man’s opin 
ion, at least, is worth hear- 


ing. 


“ Tannhauser,”’ December 9. 


The Evening Post. 


rhe overture was played 
too slowly at first. 


dune 


Everything was rude, 
especially the orchestral 
minsic 


The New York Times 


The nature of Wagner 
text, as of his music, is Teu 
tonic, and both seem to 
in more or less of a mas- 
querade when they are pre 
sented in the French lan- 
guage, or by singers who 
have little or nothing in 
common with the methods 
and traditions of the Ger- 
man operatic stage. 


The New York Preas 

Wolfram was a poet, and 
Wagner has made him sen 
timental. But surely he had 
not the Gallic cuavity of 
manner which Renaud gare 
him vesterday. nor did he 
probably use perfurnes, such 


The Sun 


De la Fuente directed the 
overture at a pace which 
would have caused Hans 
von Bilow to repeat his 
caustic remark that the 
“Hymn to Venus” was not 
the “Boulanger March.” 


She New York Times. 


De la Fuente gave on the 
whole a praiseworthy read 
ing of the score, vigorous 
ind dramatically accented 

WORLD 

I was much struck last 
night by the way the lan 
guage brought out nromi 
nently the essentially Ivric 
quality of the music of 
“Tannhauser,” so that every 
phrase seemed melodious, 
vocal and vocally effective: 
which is by no means the 
case, or at anv rate in the 
same degree. when the opera 
is sung in either German or 
Italian 

WORLD 

From anv standpoint Re- 
naud. as Wolfram. a role 
which must he treated Ivric 
ally te insure ite full effect 
wae cunmerh The real na 
thos and nohilite with awheeh 
Waener invested the music 


as the Frenchman's charac- 
terization somehow suggest- 


The Sun. 


Madame Duchene was the 
loudest little shepherd ever 
heard on the local stage. 


WORLD 
The artistic balance and 
general completeness and 
efficiency of the entire per 
formance, even from a 
Wagnerian standpoint, 
must confess, surprised me 


The Sun. 


The scenic attire of the 
opera was new and good 


tribune 


Madame Mazarin sang 
with nice intelligence and 
sympathetic style. 


EVENING WORLD 

Then came a_ revelation 
Zenatello, in the title part, 
who had been strangely in 
effective, sang the narrative 
with such tonal power and 
beauty and eloquence that 
the house was held spell 
bound. It brought to him 
at the end of the opera a 
torrent of applause and cur- 
tain calls too numerous to 
count 

EVENING WORLD 

Doria was unsatisfactory, 
vocally, as Venus. 


of this character were 
brought out. 


WORLD. 

I do not remember ever 
to have heard the music of 
the Shepherd sung with as 
much vocal effect as Mad- 
ame Duchene gave it. 

The New York Preas 

Oscar Hammerstein 
branched off into German 
opera last night with a per 
formance of “Tannhauser” 
that for roughness, rhythm 
ical raggedness and blatancy 
probably never has been ap 
proached in this city 

The New York Preas 

rhe pictorial background 


looked garish, flamboyant, 
cheap 


The New York Preas 


Che less said of Mariette 
Mazarin’s vocally tremulous 
Elizabeth the better She 
attacked her tones with au- 
dible effort, took breath 
whenever she saw fit, with 
naive disregard for phras 
ing, and generally was un 
true to pitch, 

The New York Preas 

At first his voice carried 
him along fairly well, but 
before the evening was over 
he seemed to be almost dk 
moralized. During the se« 
ond act Zenatello’s voice 
gave out almost entirely 


WORLD 
Madame Doria, somewhat 
unexpectedly I must con 
fess, as Venus proved de 
cidedly efficient She sang 
the music with full ringing 
tone and dramatic color 


MILWAUKEE MUSIC4L NEWS. 


Mirwaukee, Wis., December 11, 1900 


J. Erich Schmaal, pianist, 


gave the first of his series 


of ensemble concerts on Sunday afternoon, November 28, 


at the Jefferson Studios Hall, with the assistance of the 


following: William Osborn Goodrich, baritone; W. Leon 


ard Jaffe, violin; Hermann 


gerter, viola; 


bass. The program included 


Kelbe, violin; Martin Wine 
Hugo Bach, cello: 


Ludwig Hoenig, double 
the Weingartner sextet in 


F minor, op. 33, and the Schubert “Forellen” quintet. The 


Weingartner work was given last season, and was repeated 


by special request The second movement is the on 


which is the most easily comprehensible, 


as the theme is 


very obvious, the rhythms simple, and the whole move 


ment light and charming im character 


particularly happy in their 


These concerts are the only 


waukee will have this winter 
deserve the heartiest support, 


The play ers were 


interpretation of Schubert 
things of the kind that Mil 


from local artists, and they 


as the players are exper 


ienced in ensemble work and present everything in a satis 


factory fashion 


Mr. Goodrich sang Heinrich van Eyken’s 


“Verlorenes Leben,” a cycle of six songs, most artistic 


and as an encore the Schubert “Wanderer.” 


A festival concert was given in the Auditorium Novem 


ber 20, by the Milwaukee 


Musical Society, Herman A 


Zeitz, director, and th Arion Clab. Daniel Protheroe. 
director. They had the assistance of Frederick Stock and 
the Theodore Thomas Orchestra, and H. Fvans William 


tenor The program consisted of the Glazounow over 
ture, Solennelle” Daniel's Dronthemn.” for male choru 
and the Berlioz Requiem Mass.” The rim wa 
completely sold out. The magnificent performance of the 
Rerlioz Ma wa thing te he remembered he 
chorus did ome remarkable work not onl mn the hie 


dramatic effects but also the 


delicate shadings 


fr Wil 


liams sang an aria from “The Swan” andThe Skylark.’ 


in which his beautiful voice 


vantage 


showed to a beautiful ad 


Not many singers are very satisfactory in that 


immense space, but Mr. Williams filled the hall, and that 


without a particle of strain, apparently. The combination 


of the two societies gives a chorus of fine proportion, and 


it is to be hoped that this will not be the last concert at 


which they will combine forces 


Tacob Renter. violinist, gave a concert at the Athenaum 


last Thursday at which he 
Bach. cellist 
soprano 


had the 
Charles 1. Orth 
Mr Renter well 


Harrison Hollander, “Love 


issistance of Hugo 
pianist, and Irma Bauer 


known here as a violinist 


Mise Bauer sang three ong 
Came at Dawn A Lake 


and a Fairy Boat” and “Do You Ask What the Birds 
Say?” Mr 


Schmall studios, and though these songs are in manuscript 


Hollander is associated with the J. Erich 
1s yet they will deserve publication, for they are not only 
very melodious and pleasing compositions from the singer's 
standpoint, but they show genuine originality 
RRR 

Clara Bowen Shepard presented Alfred Miles Bergen, 
a former Milwaukean, at her first Sunday concert at the 
Pabst Theater Mr. Bergen possesses a baritone voice of 
an unusually beautiful quality, and he is at his best in 
songs which allow him to display just the pure beauty of 
Where'er You 


Walk” and Foot’s “Irish Folk Song” were very nearly 


the tone which he has at his command 
perfectly sung. “Edward” and “The Erl Kine” were given 
very dramatic interpretations, and while one admired the 
intelligence which had worked out all their smallest de 
tails, one still felt that a beautiful voice showed to better 
advantage in the has made 


quieter things. Mr. Bergen 


immense studies artistically and much may still be ex 
pected of him. Charles Lurvey supplied some beautiful 
accompaniments Shepard, organist, played the 
big B-A-C-H fantaisie and a group of smaller things -in 
a way that showed him a master of his instrument. He 
has lately been engaged as organist at the Grand Avenue 
Congregational Church, where a new organ has just been 
installed 

Fannie Bloomfield Zeisler plays next week, assisted by 

Madame Hesse-Sprotti. In January both Carrefio and 
Busoni will appear and in February Lhévinne, all of whom 
are brought here by Mrs. Shepard. 


Marie Schade, pianist, assisted by 


ferghot Aalrud, so 
prano, will give a concert at the Atheneum next Thurs 
day, at which she will play several seldom heard compos! 
tions, among them the Tschaikowsky sonata 
nner 
The MacDowell Club furnished the program for the 
quarterly meeting of the College Endowment Association 


ast Wednesday \ chorus of fifteen voices sang Christ 
mas carols, accompanied by the piano and four violins 
Adams Buell, pianist, played the Beethoven sonata op. 10, 


No. 12, and a group of shorter things, in which he ex 


hibited a fine musical intelligence and verv beautiful effects 


n shading; his pia 1 was exquisite. He is at present 


on a concert tour in Dakota and later will go on a longer 


tour to the Pacific Coast Fita 


Music at the Home for Incurables. 
16, 1900 


lo The Musical Courie 


The writer has been prevented ! 


mostly through illnes 
from sending Tue Musicat Courter word of the musi 
cal artists who have visited the 


Ilome for Ineurable 


lately. Charles Reid, a young man barely out of hi teens, 
a pupil of Rafael Joseffy, played us Chopin's “Military 
Polonaise,” Scharwenka’s “Polish Dance,” and a numbe; 
of Liszt piece including the “Rigoletto” fantasia \ 
few days later Adolph C. Roemerman, a pupil of Conrad 
Wissner, gave us a piano recital also. He played Chopin's 
“Military Polonaise,” some Grieg and Raff numbers and 
Liszt's “Rigoletto.” In the Chopin number; Mr. Reid 


showed more power and spirit, but in the “Rigoletto” in 
some of the passage work Roemerman had the better of 


Keating's Orchestra was here also playing light over- 


tures and most of the small orchestra things of today 
This orchestra, with everything from Suppe’ Poet and 
Peasant” to Kerry Mill Sicilian Chimes,” is the best 
entertainment we get here A day or so ago the writes 
trolled into the sun parlor where he heard some one at 
the piano The music was so bright and rhythmical, | 
took it for some Hungarian dance tun but found the 
player to be the mposer of the “Grand Ducly f Malfi,” 
and he was playing the newly finished comic pera of hi 
own The must by Waldemar Soller, 1 the word 
ire by C. FE. Callahan It was the music alone that wa 
bemy tried, the writer read the librett whi h fairl 
with fos Here i chance for ome manage 
HW At 


What's in a Violin? 
Few persons have any notion of the number of parts and 
Here is a list 


Back, two pieces; belly, two; coins and blocks, six; side 


pieces that go to make up a violin 


five; side linings, twelve: bar. one purflings, twenty-four 


neck, one: fingerboard. orn nut, one; bridge, one; tail 
board, one; string for tailboard, one: guard for string, one ; 


sound post, one; strings, four: pegs, four; total, sixty-nine 
pieces 
Three kinds of wood are employed—maple, pine and 


ebony Maple is used for the back, the neck. the side 
pieces and the bridge Pine 
the coins and blocks, the side linings and the sound pod 
khony is used for the finger hoard. the ¢ rithve 1 the not 


the guard for string of tailhoard the ox nd the but¢ 
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be the great Carrefio, who will hia the Weber concert- 
stiick in F minor. 

Ralph Kinder has announced his eleventh series of 
January organ recitals to be given in Holy Trinity 
Church on Saturday afternoons January 8, 15, 22 and 29 
The assisting soloists will be Mrs. Frederick Newbourg, 
soprano; Clara Yocum-Joyce, contralto; John Owens, 
tenor, and Frank Conly, bass. 


keeps on playing it. Wednesday's audience seemed to 
think that way, at any rate, for nothing would satisfy 
them until the solo was repeated. 
As predicted last week, the Favorita Concert Com- 
pany’s concert at Griffith Hall on Friday evening was 
one of the most pleasurable entertainments given here 
this season. It is almost a matter of regret that the 
company has so much talent of a really high order, as 
time does not permit more than one or two numbers 


The operas to 
will Le: Tuesday evening 


Hinckley and Muehlmann; 
Philadelphia Opera House: 


December 13, 1909 


r ne lt; or k 1eces, the ro 
t} Frid Saturday concerts of the Phila or ” 
ly d Sturani. For Thursday evening “Tosca 
ty is one ¢ olid worth, truly de 
v 4 = : the Philadelphia Opera House, 
n t The ou { were 
ae : four numbers we Renaud, while 
Bact 
sJeethoven 
Wagner 
Strauss will be 
Doria, Zerola and Polese; 
te 1 ed to the full the beauty of tone a 
; Dame” in the evening, with 
the modern orchestra possess - 
franne ane 
hp. or fff., the strings do not have to , 


5 and bite, but can develop a 
\ a precision of time that are a 

to listen to Here and there the crisp notes for 
trumpet uttered a phrase which formed a fine con é 


e string movements of the suite are an 


otte, bourrée and gigue The beautiful 
ond Mazurka,’ Godard; “Erotik,” Grieg. 
nt or “air,” which is really a violin solo ‘ 
. part were Edward Strasser, Ruth Row, 
t mp t, was played by Concertmets 


Once again we 


heard here during the present week from each one at a concert of ordinary length. 
at the Academy of Music the other hand, such a variety of solo and concerted num- 


“Lohengrin,” with Fremstad, 


“Daughter of the Regiment” } 
and “Pagliacci” will be heard, with Tetrazzini, Trentini, 1470; Katherine Rosenkrantz, contralto; Anthony Mc- 


“Trovatore” will be sung at the Academy S. Thunder, pianists. 
of Music, with Nordica, Meitschik, Slezak, Gilly and ‘ying “this is good” and “that is good,” the whole mat- 
Rossi. The Saturday performances at the opera house 
“Trovatore’ for the matinee, with Mazarin, ©*S it might be mentioned that Miss Robinson’s singing 


At the pupils’ recital given 
the Combs Conservatory of Music an interesting program 
included the Viotti twenty-third violin concerto; “Slavonic Concerting sometimes to see this mild looking gentleman 
Neruda, for violin and piano; “Wedding 
Day,” Grieg, for piano; “Undine,” 


But, on 


Wickham, Joern, Goritz, bers means a message for every one, no matter what 
At the the taste may be or what the favorite instrument. Heard 
in solos and operatic quartets were Julia Robinson, so- 


conductor, Hertz. 


and Sammarco; conductor, Nichol, tenor, and Henry Hotz, bass. The instrumental 
will be heard at Plavers were Dorothy Johnstone, harp; Elizabeth Doerr, 
Melis, Zenatello and violin; Bertrand Austin, cello, and Mr. and Mrs. William 


Without taking each number and 


with 


ter can be summed up in “all was good.” Of the sing- 
Notre \-s most favorably received, while Katherine Rosen- 
irantz made a deep impression. She has a real con- 
tralto voice, full and rich. Mr. McNichol is a tenor 
whose sympathetic voice made a fine impression, espe- 
ctally in the aria from “La Boheme.” Mr. Hotz’s great 
bass cannot soon be forgotten—in fact, it is rather dis- 


and “Jongleur de 
Mary Garden, Gilibert, Du 


on Saturday afternoon at 


tanding on the concert platform or in the church choir, 

Gilbert Combs; “Sec- ear him sing a few notes, and then suddenly have a 

Those taking Picture of Mephisto in “Faust” appear before the mind’s 
« 


Caroline Geiger, Ye: For this is one of the roles in which Mr. Hotz 


Helen Sharkey, Arthur Vaughan, Sarah Stone, Ella 'de an immense success at the Academy of Music. 


I th true ya gnit me the Sewal, Genevieve Shaughnessy, Lillian Ruch, William I ut to return to this concert, let it be said that the play 
t that here we ha ne of the few violinists of the Roeseberg and Clara Berkowitz ing of the favorite harpist, Dorothy Johnstone, Miss 
understands and interprets Bach's violin must nme Doerr, Mr, Austin and Mr. Thunder were all cordially 
t therefore, no wonder that he had to bow Sick ‘ 
OTS, A vocal quartet, assisted by Alfred Lorenz, violinist, ' ceived, and with good 
t to the audienc severa a ‘ 
th and Violet Ibers, pianist, were heard in concert at With- 
cine names 7 5 ens ‘ erspoon Hall on Thursday evening. The members of Frank Conly, who has been making such a success as 
ld toda he like oO mspire a musician to E 
Id today ! ikely t the quartet were Mrs. Frederick Karutz, soprano; Mary operatic singer and actor with the Philadelphia Op 
We Newkirk, contralto; Paul Volkman, tenor, and Frederick cratic Society, has been engaged as the soloist of the 
of ki Rees, bass. Trusty and tried, the quartet from “Rigo- Schubert Choir concert, to be given in York on Janu- 
nd Pohlie aught its spirit, seeking 
| wit! letto” was the opening number, followed by a number of 20. 
nd leading the orchestr: with in 
icading Orem ; feels 50088 for solo voice. Mr. Rees sang the “Two Grena- 
tensit ntil 1 he trrum ant finaie, one teeis ” ee “ue 
. nt “ f : a i diers”; Mrs. Karutz gave Ware's “Sunlight” and “Sun- The Cantaves Chorus will be heard at the Drexel In- 
tation of a iwhtly army rushing torward to vic on 
beam”; Miss Newkirk was heard in a_ serenade of stitute on Thursday evening of this week. The soloists 
wa . p “1 ol in” losti's, and Paul Volkman sang the famous “Spirito will be Edwin Van Leer, tenor, and Edna Florence 
ich open and close the great oneng *. “ec 
- | = ee , tificult Gentil” of Donizetti, with “Songs of Araby” for an en- Smith, soprano. [he chorus is under the direction of 
Unty KNOWS core. Saint-Saéns’ rondo capriccioso and a Dvorak hu- May Porter. 
t is to g those high am sar 
fastest runs it 18 to get jo MOFesque were played by Mr, Lorenz. The concert was 
brought to a close by the performance of Liza Lehmann’s Excellent music was heard in connection with the read 
usbehel tek the at ei cycle, “In a Persian Garde a While this concert ings given by Lucile Kumme at the New Century Draw 
little arranged on such conventional lines as to be almost jng Room on Saturday Harry L. Page, baritone, was 
, ’ Recalli is Qienens termed old fashioned, it was distinctly enjoyable. The jeard in a group of the Finden “Indian Lyrics,” and as 
; citar daillieaaiand songs were old favorites, well rendered, leaving a feeling 4 cellist in “Simple Aveu,” Schubert's serenade and Han 
. ¥ quite a surprise, therefore of pleasure and satisfaction at the close of the perform- del’s largo. Herman Kumme also rendered piano num 
pected It wa uite a s 
ance. hers scren 
his one of the most interesting numbers on the nee ers acceptably, as 
Either tl! work needs many hearings to be The Philadelphia Orchestra’s popular concert, a Wag 
me of the noise was hushed Mus} 8 It is expected that the Philadelphia Chorus will give a 
ner night, took place 3 Academy oO I sic iah”’ 
to hear the beauties of un usi¢ ON splendid performance of “The Messiah” at the Academy 
Wednesday evening Rain outside and a full house in 
ai wonderful harmonies Vere ; on December 27. The chorus knows the oratorio from 
were the happy combination. Overture, “Rienzi”; vorspiel, . 
nee a to z, having given it every Christmas season for many 
Lohengrin”; march, “Tannhauser’; overture, “Meister- The lois be Willis 
unber for the Friday afternoon and Sat on ft! number Phadd Rict yea «soloists wi agdin, tenor, 
singe some oO 1 ers "us as ~ 
f the Philadelphia Orchestra Wal fen Was Charlotte Maconda, soprano; Frank Conly, bass, and Rose 
Cems OF “the soloist of the evening, playing Walter's “ 
Rerlios’s “Benvennto Cellini” overture we evening, playing Olitzka, contralto. 
ber lhe thought has often occurred that Wagner did not rise nee 
» heen s¢ ‘ted to an ‘6 . . 
ve ’ lect write a his opportunity with the “Prize Song Here at this 
' vith tith Berlioz and Cellini were two Camille Zeckwer was heard in a lecture an Saturday 


with plenty of genius for art 


getting into trouble They have both left us a sweet and pleasing air, 


climax in the opera was his chance to write the greatest, 
most dramatic tenor solo ever penned 


afternoon before the Alumni Association of the Phila- 


‘elphia Musical Academy. His subject was “Descriptive 


that is quite as appropriate 


plendid stories of men with ¢,. violin as for voice, As played by Mr. Rich it was Music.” Wison H. Pre. 
an ideals wl never Count the most acceptable—in fact, he made the uninteresting in 
t tor the ge dep segcomeors ol cg teresting, the colorless colorful. But then it is such a Arno Landmann, municipal organist in Weimar, gave 
vmphony for this week will be Gold ‘light to listen to that rich velvet tone that sometimes some recitals in Barcelona and met with exceptional suc- 
Rustic Wedding.” and who can res®t 4.6 does not care a hang what he plays, so long as he cess 


‘ sarden” or the witchery of 


umber will be Liszt's 
lass in which the lament and tri 
poet are presented The soloist will H is ine 


Gontralto 
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Violin Recital by Edwin Grasse. N. J., January 11, and concerts during the winter and 
spring in Montreal, Ottawa, Philadelphia, Frederick, Md.; 
art or science which has been subjected to such adver- Bristol, Va. ; Janesville, Wis., and Venseuver, - C. Miss 
tence undergoes great development and produces astonisl.- Peppercors will remain im this 
ing, often incredible, results, Likewise the focussing of She is under the management of R. E. Johnston. 
the attention upon one particular sense sensitizes it to a 
remarkable degree. The closing of the eyes exhilarates the 
other senses, a distinction so characteristic of the blind. 
Their efforts are centered upon touch, which is, in instru- Otto Meyer, the American violinist, and Marie Meyer, 
menta] playing, the chief factor. Moreover, the absence pianist, attracted all musical Jacksonville to a concert 
of eyesight leads to a keener and more delicate percep- they gave in that city on the evening of December 2 
tivity of the zxsthetic sense, the inner sense, the astral These artists have many engagements to fill in the South, 


This is essentially an age of specializing. That phase of 


Otto Meyer Wins Laurels in JacKsonville. 


sense. Many there are whose five physical senses are of 
little value save for the ordinary and commonplace use of 
eating, seeing, hearing, etc. They have neglected the de- 
velopment of their best gifts. 

Anyone who has mastered the violin to such an. extent 
that he can afford pleasure to his hearers is to be com- 
mended; anyone who has accomplished this without the 
aid of that most valuable and most vital of senses, sight, 
is to be doubly commended. Though deprived of the ben 
efits and the joys of seeing, Edwin Grasse has recourse to 
the sixth sense, that sense which is the inner sight. This 
young man has talents of sterling worth. He has, by sheer , 
perseverance and industry, under great difficulties, carved 
his way to a high place in art, He has gained a com- 
mand over the technics of his instrument. He has origi 
nality, youthful exuberance and that most delightful com- 
plement, a pleasing and happy personality. He plays be 
cause he loves it. Therefore his playing is satisfying and 
thoroughly enjoyable. Mr. Grasse has improved since last 
heard and now stands among us as a violinist of parts 
and a composer of ability. His program was ambitious, 


well planned and splendidly interpreted. George Falken 
stein presided at the piano. With the exception of the 
Back sonata, in which the piano part was too prominent 


the accompaniments were rendered with discretion and 4 


taste. At the conclusion of the Sinding suite the doors 
were swung open and the majority of the audience rose 


preparatory to leaving, Only Mr. Grasse’s alertness in 


quickly returning saved the day. When will New York 


opera and concertgoers learn to sit still until the final pe ping FROM LEFT TO RIGHT: OTTO MEYER. HIS 


number has been delivered! The program follows: SISTER, MARIE MEYER, AND W. SPENCER JONES AT 
ST. AUGUSTINE, FLA 


Sorzta, E major, for piano and violin ..........e.0:. eves Bach 

tanson (ascribed to) .. , -++++-Louis XIIL and everywhere they have found that sympathetic and 
Pavane (ascribed to) . .. Couperin 

. ‘ enthusiastic welcome that the musical South usually ex 

Adagio from concerto sVedbaccaens -. ++» Brahms tends to musical artists of high rank Mr. Meyer belongs 
Hungarian Dance (G minor, No. 1), Brahms Joachim to the best school of players All that he atte mpts is 
Suite in A minor --Sinding artistic and legitimate, and Miss Meyer at the piano 


Sorg Without 
We'lenspiel 
Polonaise 


; shares in the performances in a way that is thoroughly 
In manuscript Grasse 
creditable and inspiring. 


The following report from the Jacksonville Evening 


Metropolis of December 3 is worth reading for it shows 


Gertrude Peppercorn Coming Next Month. 


Gertrude Peppercorn, the English pianist, who comes to 


that the paper employs an educated music critic 


this country early in January for her third American tour, Phe first of the series of artists’ concerts under the management 
o *ro h Me was given last at the Duval Theater 
will make her first appearance at the Rubinstein Club * Fret. Withelm Meyer was given lect sight et the Deval Thee 
° by Otto Meyer, the distinguished violinist, assisted by Marie Mey 
musicale at the Waldorf-Astoria, Saturday afternoon, Jan-  , ‘ef 
uary 8 Other engagements include a concert in Trenton, Among the numb on the program such selections as Paganir 
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The Famous English Prima 
Donna Contralto will be in 
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GUSTAV HINRICHS KATHERINE FLEMING-HINRICHS 
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“Witches’ Dance” and Schubert's “Serenade” enabled Otto Meyer 
to excite wonder and admiration by his marvelous technical skill, 
and sway the emotions of his hearers by his tender pathos and 
great musical genius. The expression of the tenderest passion of 
the latter composition was rendered on a single string, and then 


emphasized by double and triple notes and hi 


onics 


The program was excellent throughout The principal features of 
the playing of Otto Meyer were the diversity of tones produced 


simul 


the frequent employment of double and single harmonics 


taneous use of pizzicato and bow passages, the use of double and 
triple notes, the various staccati, and a wonderful facility for exe 


cuting wide intervals with unseeing accuracy, together with a great 


variety of styles of bowing The quality of tone he produced was 
clear and pure and full, and he illustrated that he is a master of 
technic and phrasing as we as a pathetic player 

The double and triple harmonics, the successions of harmonics 
in thirds and sixths, so difficult wing to the stretch they require, 
seemed to him as child's play Tbese qualities, together with bound 
less passion, give him a clai though he is still young, to a place 
among the great masters f the art 

The audience was also much pleased with Marie Meyer, the pian 
ist, who displayed great skill as an accompanist, as well as a solo 
performer 


Frank M. Conly, American Basso. 

Frank M. Conly, the American basso, has had several 
appearances this season that recall his past successes, [This 
artist is devoted to oratorio as well as concert singing 
ind there is every prospect of a future for him im grand 
opera. He has a voice of rich quality and is blessed with 
an exceptional memory Distinct enunciation and pure 
diction are two more points in which Mr. Conly excels. 


Some recent press notices are appended 


AS MEPHISTOPHELES IN “FAUS1 


The uw very few artis f big re ation who could compet 
vith Frank M. Conly in this rol \ ally he i uperb Hits 
magritic t bass " all tt epth and profundity heard in 
the voices of Plancon, the great French basso, and one or two oth 
rtists of d thor Dran : Cor iH 

king a R 
AS MARCEL IN THI HUGUENOT 

Most prominent of the mal mbers of the ast was Prank M 
Conly, who a Marcel, t faith? 1 unit { Raoul, cam 
to the st ard of best Ma both ir 

Mr. Conly’s voi bass of nit the kind that 

n big t rou h and 
how to it His work ght was t st, and 
the famous “Piff Paff . sung, wit nuch spirit and 
feeling, that it r \ nthusiastic ene In Me. ¢ the 
compan y present at wl seems bound 
achieve success Evening Bulletis Philadelphia 

M Conly's work was satisfactory throughout, but ix Why 
the Nations” he excelled Mr. Conly sang tl great aria enti 
from memor and wit magniheent interpretat Phe dithewit 
hrasing im the long rur were made in a roth way and the 
entire work was sung in a beautif 1 masterly style, showing 
that he ts fully capable of the most difheult storia work Camder 
( ourter. 

The basso, Frank M. Con! ings with the cl t ef cation 

t hea ft ts t sca word 
tingursh at and tl f work t t se 
which 1 charact t and a 
to this hi ice f ndid ality and except ang 
He i ew of ft te G A. t greatest b 
\ rica has ever produced Baltimore Sun, Baltimore, Md 
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TWO BOSTON SYMPHONY CONCERTS. 


MADAMES SCHUMANN-HEINK AND SAMAROFF, BRILLIANT SOLOISTS. 


Imost painfully te 


md evening and afternoon concerts of the New 
on by the Boston Symphony Orchestra occurred 
negie Hall with the following programs and on the 
d date pecified 
PHURKSD EVENING, DECEMBER 9 
Indy 
Schumann 
t Tschaikowsky 
rTURDAY AFTERNOON, DECEMBER 10 
The Bartered Bb Smetana 
IT schaikowsky 
ur Mozart 
yb Handel 
Gounod 
Wagner 
IInd mphony is one of that composers compara 
ks, having been written about 1g04, and 
looked upon, therefore, as representing part of 
| and fully developed output There has been 
before to speak of d'Indy’s musical individuality 
Jumns of Trae Musica Courier, and the esti 
n made need no revision after this hearing of the 
| ly lhe French composer is not one of 
mannered music makers who express the more 
ybvious in melody, harmony and construction The 
ess ms to represent to him chiefly a medium 
rebral expression, and if his thematic material be 
d as motives rather than a melodie in the or 
( 7 } word, then there can be no question 
reat credit due him as an orchestral writer of skill 
ource Within the confine which his method 
Deo d Indy di plays intellectual intensity, 
wment in the choice of bject and its manner 
tment da rtain inflexible unconventionality in 
tem of harn modulation This B flat symphony 
mosed t have mm program, ind it must be con 
without it the tour movements do not convey 
t mnected message the writer of the pres 
‘ | music sounds slow and quick by turns, 
rr cept the ordinary formule of orchestral ex 
| ere are gestion f varied episodes 
melancholy, exalted imorous, thoughtful and 
Of jubilation there little trace, and if it exists, 
1a ‘ xpress it in an idiom not familiar to 
f his hearers as symbolizing ebullient spirits or pro 
d human joy The whole symphony has about it 
iosphere of strange aloofness, almost of intangibil 
though the man who wrote it is an intellectual 
ultra-fastidious tn his relations with musical art 
irful of voicing the commonplace 


entional in his manipulation of tone Concep 
melody’ ire relative of course, and d'Indy's 
y represent to him the outpouring of a soul 

\ | ecstasy, but this Musicat Courier chron 
meerts acknowledges frankly that he is unable 
ny heart appeal in the B flat symphony at present, 
he is open to conviction, and wall try m future 
ft work to get closer to its spirit and inten 
that can be done Roth in this d'Indy number 
brilliant “Nut Cracker” suite of Tschaikowsky, 
Symphe ty (orchestra, le d by the excellent Fied 
\ wi i wonted technical and tonal finish, 
nd symmetry f phrasing, artistically 

nf dy i lhe work of the organization 

rp tual deligl 

S ff w t t of tl Thursday evening 
| despit ertain degree of pardonable nerv 
leeply felt and remarkably interesting 

f e Schur n plano concerto It was evident 
Samaroff fully un s d the romantic na 

t nost poetical of worl for her imstru 
yrchest ind she led its lovely measure 

der tone and sympathetic interpretation of all its 
phases he player was not under the necessity 

g any technical demonstration, for in her previ 

vy Yo ippeara er facility of finger and pli 
f wrist ud been established strikingly. and even 
y Thi vura power stood her in good stead 
ment the idenza i the first part and the 

MK ent { the introduction to the last sec 

| nterme revealed a carezzando touch ‘tf 
ess " Throughout all her perform 

‘ t rev d intimate knowledge of th« 

I und rwove her part of the music 

e larger mstrumental mes It was piano 

artistic kind and fully deserved the 
laudit ceived Madame Samaroff now has 
he Ost 1 firmiv her as one of the best 

ve eard in New Yor Her unusually ex 


tensive repertory and her manner of performing it are 
alike admirable. 

The Saturday afternoon concert was replete with melo 
dious fare and quite a departure, too, from the Boston 
Symphony style of program arrangement inasmuch as three 
solos were included in the scheme. The popular overture, 
“The Bride,” 


some rendition by the superb Boston organization, Conduc- 


Bartered was given a brilliant and whole- 
tor Max Fiedler bringing out various new tints and shad- 
ings which served to heighten the effect of this Smetana 
inspiration. 

minor symphony exquisitely 
treated; indeed it would be difficult to conceive of a more 


Tschaikowsky's was 
healthy, sane and noble performance of this work than the 
Boston Symphony men accorded it. The third movement 
tremendous demands the virtuosity of: the 
strings was dashed off with complete abandon as though 


with its on 
the whirring and pulsating pizzicatti were done by a single 
instrument, and after listening to performances of this 
kind, the mind of the 
bv a law of comparison, to the slipshod, perfunctory treat- 
ment this symphony has received here in the past from 
other leaders and orchestras. To enter into a treatise on 


satisfied auditor naturally reverts, 


the Boston Symphony Orchestra's playing is not at all 
necessary in this, its twenty-ninth season; suffice it to say 
that tonal quality of a ravishing and luscious character is 
completely backed by technical finish that defies criticism 
Madame had 
ous greeting from the vast audience that taxed Carnegie 


Schumann-Heink a tumultuous and joy- 


Hall to the standing room point Che great contralto was 
obliged to wait a few moments until the applause sub 
sided before beginning her first solo on the program, Mo 
( rondo from the 


florid and charming recitative and 


“Titus.” 


zart’s 
opera Madame Schumann-Heink was in splen 


did voice, and it seemed as though she never sang better 


than on Saturday afternoon to the beautiful accompan: 
ments of the Boston musicians All the while during the 
contralto’s singing there was rapt and devotional atten 


tion accorded her by an audience each member of which 
appeared to be a warm admirer of an artist who really be 
to the Madame Schumann-Heink 
beloved personally, and her noble personality fills her ad- 


longs now nation. 18 


mirers with a firm trust in her artistry and lovely woman 


‘The of Madame Heink 
of many an envious sigh to 


hood mezza voce Schumantr 1S 


t source wonder, and causes 
escape from contraltos (sopranos, too), who marvel at the 
ease with which the popular singer meets such demands. 
In her second number, from Gounod’s “Sapho,” the legato 
passages showed that velvety and opulent coloring which 
only Madame Schumann-Heink can produce. The obligato 
f the French horn quartet was satisfying in the extreme 
and formed a delightful background for the glorious tones 
of the famous contralto, who invested this number with a 
wholesome and convincing style fully in accord with its 
requirements, 
Madame 


Sapho” 


As on her first appearance on the program, 
Schumann-Heink at of the 
stanzas, rewarded with a volley of applause and 


was, the conclusion 


easily could have violated the Boston Symphony's rigid 


“no encore” rule had she so elected. She was recalled to 


bow her acknowledgment of the enthusiastic plaudits at 
least half a dozen times after each of her solos, It was a 
Schumann-Heink triumph 

The seldom heard Handel concerto for oboe and string 


orchestra proved interesting, but this is not a work that 
is prone to enjoy favor to any degree, because of its som 


ber 
whole oboe player of the or 
chestra, revealed a tone of purity and beauty that may be 
likened to tl 
Mr 


larly as the pastoral notes of the oboe hardly serve to make 


iture and lack of vitalizing melody, taking it as a 


Georges Longy, the leading 


at of the violin. In less capable hands than 


Longy's, this concerto would fail to impress, particu 


it a popular solo instrument. Mr. Longy is an artist and 
makes his appeal as such 

The “Rienzi” overture, delivered in impressive and 
lofty fashion, brought the two hour concert to a close, and 
the big audience must have wended its way homeward 
filled with memories of a varied program rendered 
throughout in an inspiring manner The mellowness of 
the brass in the “Rienzi” performance was as near per- 
tection as a human instrumental body probably ever will 


ipproach 


What a change has come over the Boston Symphony 
Orchestra since Gericke laid down the baton! Under the 
Dr. Muck and Max Fiedler régime it has burst out into 


grand instrument that throbs and palpitates with living 


Vitality—it now represents a highly polished and disciplined 


temperamental body in lieu of a mechanically perfect, but 
| organization, which it was under the dis 


trigidiy reservec 


passionate Gericke. Max Fiedler, as a conductor, grows 
with each hearing and his brief career thus far with the 
3oston orchestra shows the sort of result which attests 


eloquently to his mastery as a baton expert. 


SPOKANE SYMPHONY ORCHESTRA. 
Sroxane, Wash., December 7, 1909 

The mention of a symphony orchestra of forty-five 
members organized in a new Northwestern city may seem 
a matter not at once to be fully credited. It is quite pos- 
sible that the conditions were unusually favorable, and it 
is probable that no city which has had practically but a 
life of a quarter of a century has ever before possessed 
such a band of musicians, It only that there 
chanced to be a number of exceptionally gifted players in 
Spokane, but they have been moved to work together in 
entire unselfishness and with determination in the face of 
obstacles. The friction engendered last August between 
the board of control of the National Irrigation Congress 
and the Musicians’ Union resulted in much criticism of 
Professor Karl Riedelsberger, and the fact that the or- 
chestra men made him their unanimous choice for a di- 
rector—and while this act tended to exonerate him in the 
eyes of all just minded. persons—was still not a move cal- 
culated to bid for popular favor and support for the or- 
chestra, But its justification was found in the success of 
the first concert given on Sunday afternoon, November 
28, in the Spokane Theater. Little advertising had been 
done and the local papers had not shown any marked 
spirit of helpfulness, Aloofness was the order of the day, 
and in certain quarters more or less covert enmity. Yet 
the concert had been much talked about in advance, and 
that must have accounted for the magnificent 
assembled to greet the orchestra. 


is not 


audience 
The program, contain- 
ing descriptive annotations by Francis Walker, was as 
follows: Military march. “Pomp and Circumstance,” El- 
gar; overture to Goethe’s drama, “Egmont,” Beethoven; 
symphony in C major (“Jupiter Symphony”), Mozart; 
Slavonic Dance, Dvorak. In addition, a double quintet of 
strings played Svendsen’s “Saeterjenten’s Sondag,” writ 
ten upon a melody by Ole Bull. Olivia Dahl, mezzo so- 
prano, was to have sung, with orchestral accompaniment, 
an aria from Saint-Saéns’ “Samson et Delila” and a group 
of Grieg songs, but owing to some throat trouble she was 
compelled to resign her places on the program. They were 
were filled satisfactorily by Hans Dressel, cellist, who 
played with refinement MacDowell’s “Romance,” and by 
Mrs. Arthur Brush, soprano, who gave Costa’s “I Will 
Extol Thee” and the Bach-Gounod “Meditation.” Orches 
tral accompaniment was supplied for the former and for 
the second number there were piano, organ, violin and 
cello. Mrs. Brush’s brilliant soprano voice was delightful 
to Lear, and it was remarked that she showed admirable 
taste in choosing sacred numbers for a Sunday concert 
During the program a brief and telling address was given 
by Carlos Walter Huntington. The symphony orchestra 
has made its way by this concert to sudden favor and it 
has materially strengthened its position by effecting a 
union with the Spokane Philharmonic Society, the choral 
body which is also directed by Mr. Riedelsberger. The 
united societies are managed by a governing board with 
Mr. Huntington as president, the respective presidents of 
the two separate organizations serving under him as vice 
presidents, Mr. Hillburn being president of the Symphony 
Orchestra Society and Francis Walker holding a like po 
sition with the Philharmonic Society. The coalition has 
created the Philharmonic Symphony Society of Spokane 
and the organization will make its first appearance on 
Sunday, December 26, in the Auditorium Theater, giving 
Handel’s “Messiah.” 

At the concert of November 28 Director Riedelsberger 
showed himself the possessor of ample equipment. Widel 
known as a violinist and lecturer, he also stands forth as 
an authoritative scholar and a brilliant conductor. From 
start to finish he Lad his forces well in hand, aided by his 
most efficient concertmeister, Al The 
Letters from 
many musicians in the East have been received and some 
of the writers will be provided with such positions in 
Spokane as will enable them to come and join the or- 
‘hestra. Mr an address at the 
Chamber of Commerce the day following the concert and 
it may reasonably be hoped that a public spirited effort 
to put the affairs of the orchestra upon a firm financial 
basis will soon be made 
with 


Thurston 
choir needs strengthening and will get it. 


string 


Huntington delivered 


With that done the city will “line 


up” many larger and older ones in musical equip 
ment Francis WALKER 


“What's the trouble?” 

“Big crowd waiting for tables,” explained the head 
waiter, 

“Tell the orchestra to strike up something lively,” or 
dered the proprietor. “Maybe it will make these people 
Kansas City Journal 

Andreas Dippel is to establish a ballet school at the 
Metropolitan. He ought to be at home in that branch 
considering the way the prima donnas make him jump 


chew faster.” 
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RUBINSTEIN CLUB MUSICALE. 


MACONDA SINGS BRILLIANTLY—CLARA DE RIGAUD AMONG THE NEW 
MEMBERS INTRODUCED. 


The God of Prosperity continues to shower good things 
down upon the Rubinstein Club of New York City. All 
the club and musical worlds must know by this time that 
the Rubinstein Club, although named after the great Anton 
Rubinstein (who departed this life in the year 1896) is a 
woman’s club. The only man whose voice counts for any- 
thing is the musical director, William Rogers Chapman, 
and his sway is restricted to the choral members and the 
musical programs presented at the evening concerts. The 
Saturday afternoon musicales in the Astor Gallery of the 
Waldorf-Astoria are designed to promote _ sociability 
among the associate members which now number close to 
500. With each of these 500 members paying fifteen dol 
lars annual dues, it requires no expert accountant to in- 
form the world that the exchequer is full to overflowing. 
Besides paying their annual dues, the members have the 
privilege of purchasing extra tickets for guests, who at- 
tend the evening concerts in the large ballroom of the 
Waldorf-Astoria as well as the afternoon musicales in the 
Astor Gallery of the same hotel. The dues paid by mem- 
bers of the Rubinstein are merely nominal, considering the 
high grade artists engaged for the concerts and musicales. 
This‘ year the standards have been raised to the highest 
notch, for last Saturday afternoon, Madame Maconda, 
the American soprano, was among the artists, and Mad- 
ame Nordica sang last night (Tuesday) at the first even- 
ing concert of the season. Mrs, William Rogers Chap 
man, the president of the club, told the members and 
guests publicly after the musicale Saturday afternoon, that 
she regarded Madame Maconda as “second only to Mad- 
ame Sembrich in coloratura singing.” The program for 
the afternoon follows: 


Pourquoi rester seulette Saint-Saéns 


Chanson de Juillet....... Godard 
Madame Maconda 


Grand aria from Magic Flute.. . Mozart 
Madame Maconda 


Romance ....... ‘ 


. Rachmaninofi 
. Rubinstein 
Passepied 
Rigoletto Fantaisic Verdi-Liszt 
Madame Pekschen 
Scene et Balatella from Pagliacci ‘ 
Madame Maconda 
There Was a Bonnie Lass 
My Dearie O! 
Pirate Song 


Leoncavallu 


Edna Rosalind Park 
Edna Rosalind Park 
Henry F. Gilbert 
Percy Hemus 
Mary of Allendale 

Shepherd, Thy Demeanor Vary 


Old English 
Old English 


Where Blossoms Grow ’ Sans Souci 
Since We Parted Miersch 
Voce di Primavera Strauss 


Madame Maconda 

The Astor Gallery is noted for its poor acoustics, and 
yet both Madame Maconda and Percy Hemus, the bari 
tone, succeeded in revealing their voices to be in the 
best condition. Madame Maconda’s voice always notable 
for richness in the middle register, seemed warmer and 
more opulent than ever. This is a remarkable quality in 
a voice capable of singing florid music like the air from 
“The Magic Flute.” 
gato singing is more valued than her agility in execution 


If anything, Madame Maconda’s k 
of the music written in alt. However, her vocalization 
in the extreme top notes is remarkable. Her staccati, runs 
and trills equalled those of the celebrated opera singers of 
the florid school of singing. Sincere always, and excelling 
in her diction, Madame Maconda delighted esp*cially in 
Nedda's “Bird Song,” 
from “Pagliacci,” was another gem of the afternoon. 
Madame Maconda, notwithstanding that she sang two 
exacting operatic numbers and nine songs, was thrice re 
called after her brilliant singing of the Strauss waltz song 


her French and English songs. 


\s a final number she added Haydn's “Mermaid’s Song.” 

Madame Pekschen, the solo pianist of the afternoon, was 
specially introduced to the audience, as Mrs. Chapman 
stated, “because she is a stranger.” 
ied with Anton Rubinstein. 


The newcomer stud 
Her playing is both poetical 


Your Eyes -Edwin Schneider 

Flower Rain Schneider 

Percy Hemus 
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and powerful, Madame [ekschen received the warmest 


of welcomes and for her encore played Chopin waltz 
Charles Gilbert Spross accompanied for the singers 

Mr. Chapman, the musical director, concealed behind the 
screen with the artists, was called to the platform and in 
vited to make a speech. He responded rather reluctantly 
for even with his charming helpmate at his side no man 
can face an audience composed wholly of women withou 
feeling more or less uncomfortable Mr. Chapman just 
said a few words about the great program Tuesday night 
with Madame Nordica as the soloist. He also referred to 
his impressions while attending the performance of “Tris 
tan and Isolde,” at the Metropolitan Opera Hous 
Wednesday night of last week 

A pleasing feature of the program last Saturday after 
noon was the manner in which the new members were in 
Each lady 


arose, and then the club en masse welcomed them in the 


troduced. Mrs. Chapman read off the names 


most hospitable fashion. Clara de Rigaud, the celebrated 
singer and vocal teacher who was an honored guest at the 
November meeting, was since elected to membership 
Madame de Rigaud occupied a seat of honor with the 


officers last Saturday during the collation 

Mrs. Chapman announced, after the musical program, 
that the reception and dance of the club (an innovation 
would take place in the grand ballroom of the Waldorf 
Astoria, Tuesday evening, January 11 Another innova 
tion will be the admission of men to the February musi 
cale, on Lincoln’s Birthday afternoon, when Madame 
Jomelli will be the vocal star 


BATTLE CREEK MUSIC. 
Battie Crarex, Mich., December to, i909 
Mabel Orebaugh Henderson, pianist, assisted by her hus 
band, William O. Henderson, tenor, gave to a large audi 
ence a delightful piano and song recital for the Athelstan 
Club, Monday evening rhe concert served as an intro 
duction of these two young artists to Battle Creek musi 
circles, as they have just recently located in this city. The 


program was well arranged and each group of numbers 


vociferously applauded 


Che tuneful and much loved Gilbert and Sullivan opera 
Pinafore” was given a remarkably creditable productior 
by home talent at the Post Theater on Thursday evening 


The opera was given under the auspices of the Amateur 
Musical Club and was a decided financial and artistic suc 
cess Mary Ross was sweet and charming as Josephine, 
the Captain's daughter, and William O. Henderson won 
unlimited praise as the gallant lover, Ralph Rackstraw 
Oscar Flanders was a forceful Dick Deadeve and the Sir 
Joseph Porter, K. C. B., of Horace Keys and Captain Cor 
coran of George B. Dolliver deserve special mention. The 
more difficult role of Little Buttercup was done acceptably 
by Miss Maveety The orchestra was made up of home 
talent and Edwin Barnes was its capable conductor. Harry 


L. Gage, who acted as stage director irprised all who 


knew him by his clever traiming of th 


amateur opera 
company. 

“The Merry Widow” was produced recently by the Say 
A large and fashionable audience attended 


Maret Henpewson 


company 
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Herbert Beer 
at His Majesty's 
ject of the 


Beethoven character, 


sir 


, now playing 
1 


sial musical sul 
it is. in the opinion of the writer, void of every convinc 
study, it is a flat failure 
type of man that a study of 
reveals him to have been, that 
bility of thought and grandeur in 
iving idea this stage characterization misses the 
rk at ery turn. But, it brings down to a mean and 


1; 


which has been fashioned on 


tudy of his works, and 
commonplace peasant 
One does not wish to see 
the t1 rsion, the dirty, unkempt, frowsy 
sleeves 


the 


shirt 
author of nine 


ty e sonatas tor piano, ten string 


bet the opera Fidelio,” ete and this apparition 
terogeneous biographies, which are 

r tradition to differ, serve as the 
the thing wherein one may 
the 
neither 


this 


not 
but 


King, it may give 


f his hair. or the texture of hi kin, 


nor the biographi agree on im 


theme We have it on the testimony of 


end f Beethoven as Breuning, Bern 


Seyitried, 


black 


face 


hair, 
the 
So 
Sir 


1 other that “a profuse mass of 
full 
shaven 
mask of 


upwards and backwards, left the open 


ruddy, clean skin,” 


wi thr llow, dead, waxy hued facial 


wig 


music introduced in the 


play, it is 
for 


ft It 1 nd anything good in its interpretation, 


tra of small pro- 


of 


metamorphosis to 


theater genre 
mtour and rhyth- 
Ise, that the 
and fa 


Bee 
f musi il for Amalgamation 
| | not augmen 
under the con 
the music 
with ethical force 
the fifth symphony, 
to “Coriola the “Leonora No. 3,” 
(made by 


“An 


rne Geliebte,’ Adelaide,” and the “Moonlight” 


sketches 
trations 


Cate leader the ter OF 


hestra) of 
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sonata, all of which were performed during the play or 
as interludes. 

Great actor though Sir Herbert Beerbohm Tree may be, 
he has not succeeded in probing the depths of the Bee- 
sufficient scrutiny to re-create a 
living, That the task is one of 
tremendous difficulty no one may gainsay. The analysis 
of the musical mind and temperament, even apart from 
for all who 


thoven character with 


breathing impersonation. 


identification, has too obstruent 
attempted depiction, if one excepts that psycho- 
So why take such a sub- 


Jeerbohm Tree Beethoven 


any proven 


have ever 
musico mind, Geerge Moore. 
dramatization? The 
was cast in one long, gloomy, misanthropic mood, a la 
Hamlet, minus all difference of with sugges- 
tion of the philosopher Beethoven, or the metaphysician, 


ject tor 


tone, no 


upon him the grace of ordinary 
sentiments, that a mind rich 
n feeling is bound to possess. That there lived a spiritual 
Beethoven, no one doubts, and the moods of the cheer- 
ful, happy, fanciful mind fill page after 
page of his compositions. But Sir Herbert revealed them 


ard not even conferring 


y 
refinement or commonplace 


vigorous and 
not. 

were no great and stirring episodes in Bee- 
that serve the making of strik 


rhere 


thoven’s career would 


BEETHOVEN MONUMENT IN VIENNA 

ing or effective stage pictures, as may be found in the 
lives of other great personages whose “lives” have been 
been associated 


who have 


So, it devolved upon Sir 


dramatized, men and women 
with the practical affairs of life 
Herbert to make his conception wholly on the psychologi- 
only in 
it is essentially pathological, with 
motif. What must one think of 
bars of the C minor quar- 
so? It is a dese- 


cration, introduced solely to prove the uttcr and com 


cal basis; but unfortunately it is such inten- 


tion, for in reality 
the leit 


introduction of a 


deafness as 
the 


tet, 


few 
from the “Rasoumowsky” set, op 


plete state of deafness reached at last by Beethoven. A 
clinical episode, but net an esthetic or artistic one 

\s a play it is an arrangement of some few stage set 
tings peopled with impersonations of several of Beetho 


ven's well known patrons, who are made to repeat many 


historic Beethoven phrases and voice his sentiments on the 
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aristocracy for whom he wrote his later quartets, and some 

of the earlier ones, and bringing in the Buonaparte “Eroica” 

history, and several other incidents, not always historically 

correct, but made to fit the stage setting, as the consecu- 

tive fifths of Ries fame, brought in in the quartet scene. 


Is it possible that Beethoven really did regret his state 
of single blessedness? So much so, that it developed a 
chronic state of sorrow like his deafness? This is d.fh- 
cult, somewhat at least, of comprehension, considering the 
many and the multitudinous affairs du cceur he was so 
personally interested in. He who had loved many women, 
and not, like Elbert Hubbard, one at a time, but simul- 
ad libitum, had not 
much time for soliloquizing on loneliness, one is apt to 
imagine. May be, he missed some creature comforts that 
feminine hands provide so aptly, but that’s ancther ques- 
tion. Two score or more ladies are immortalized in his 
dedications, a number which falls far short of those to 
whom he proffered his extravagant gallantries. He may 
also have regretted the absence of children to cheer his. 
declining years (and run errands, etc.), a theme that is 
made much of in the play, although he had Lad a surfeit 
of the unfilial with his adopted son Carl. However, this 
assumed point of view serves the purpose in the play 
of the nine symplLonies being ushered in in the meta- 
morphosis of his nine daughters. Nine young ladies in 
white flowing draperies each have a few very elocutionary 
words to deliver as consolation to the dying Beethoven 
But why all daughters? 


One is curious to know why the selection of Giulietta 
Guicciardi was made for the personification of the love 
element in the play, when there were so many others to 
choose from, the actual memoranda in the form of the 
master’s own letters verifying many things in his life and 
love affairs. Why not the Countess of Brunswick? And 
really, the slander to Beethoven's creative solvency in im 


taneously, in duets, trios, quartets 


puting the inspiration of the great fifth symphony to the 
silly, wishy-washy, lisping Giulietta, as characterized by 
No 
such addle-head ever inspired the dream of the great fifth, 
And why prostitute the first movement of 


the signorina in the play, is shockingly humorous, 


that is sure. 
the “Moonlight” sonata by orchestrating it and using it 
for a silly love scene between the erstwhile Giulietta and 
the Even though dedicated to her, Beethoven 
never meant it to substantiate such a shallow moment. As 
the Giulietta leit motif: develops, and she, sans tempera 
ment, sans emotion, sans everything, tells “Ludwig” in an or 


master ? 


dinary conversational tone, that her father has selected one 
of her own rank to be her husband, the orchestra strikes 
forth the opening measures of the wonderful fifth sym- 
phony, stopping for Giulietta and the master’s conversa 
zione, and accommodatingly resuming at the properly con 
venient moment, bringing in as many repetitions of these 
opening bars as the dialogue demands. Then when Gin 
lietta bids Ludwig adieu (until the second act, when sh: 
returns to borrow money), Ludwig falls to exclaiming 
“Thus Fate knocks at the door,” and pens the embryonic 
measures of the “Fifth!” What a confusion of esthetica! 
ideas, not to mention the mixing of historical data! 
Ree 

In 1800 Beethoven wrote to his friend, Dr. Wegeler, of 
Giulietta in the most flattering terms, and mentioning that 
to her he had dedicated the “Moonlight” sonata, which 
1802. In 1806 he became engaged to 
the Countess Thérése von Brunswick. In 1808 he gave to 
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the world his fifth symphony. As one reliable authority 
has written: “No need for the master to furnish a clue to 
his intentions in this symphony; and it was at this period 
that he was asked the meaning of the unison phrase of 
four notes at the opening of the symphony, and he re- 
plied: “Thus Fate knocks at the door”; for he knew that 
fate was against his union with the Countess, to whom 
he had now been engaged two years, with the consent of 
her brother (Beethoven’s friend), Count Franz yon Bruns- 
wick; and so in 1810 the engagement came to an end at 
Beethoven’s request, and the Countess returned him his 
letters. 

“The Beethoven domestic imbroglios dramatized,” the 
play might fittingly be entitled. Beethoven, without doubt, 
was not the only great personage encumbered with ob- 
But why parade them? What ob- 

Is the enjoyment of his various 


jectionable relatives. 

ject is thus attained? 
compositions enhanced one iota by the staging of the 
back fence gossip in the family? If it is to create 
sympathy—where bestow it? A world that acknowledges 
his greatness and pays homage to his memory in re- 
spectful and reverential ways, must needs not be called 
upon to pay tribute to a maudlin stage representation, 
objectionable from any esthetical and artistic consider- 
ation. To dramatize a great personality in such ma- 
Why bring in Beethoven's 
sisters-in-law who were nothing to him but the objects 
of the greatest antipathy? Such repulsive comment, 
such bald statement as emanate from the character of 
Nikolaus Beethoven, brother of the great Beethoven, on 
the morality of the mother of Carl, the prodigal nephew, 
rheresa, is not 


terial is the veriest twaddle! 


and also concerning his own spouse, 
tolerated on the legitimate stage today; even at the cheap 
melodrama houses one seldom hears the vulgarity of 
speech allowed this Nikolaus character. This scene and 
the final scene, where the drunken Carl enters, are hor- 
rifying. But there is not a vestige of subtlety in the 
whole play. 
Theatrical in a 


degree are the vibrations, pro 


duced by some sort of mechanical means, that are 
felt by the audience, every time Beethoven mentions his 
impressive 
charlatanism; and death 
scene, the thunder and lightning effects that are pro- 


tears 


approaching deafness, a realism that may b 
but savors of again at the 
duced as the great one is leaving this vale of 
destroy wholly the finer moments. As the curtain de 
scends on the final event one hears a part of the choral 
from the ninth symphony sung in back of the stage by a 
chorus, in a tempo much too fast, and in far from cor 
rect pitch. What effect this Beethoven play will have 
on the layman or woman not conversant with any other 
data, is very debatable. At least Sir Herbert speaks with 
a German accent, now and then, from which the audi- 
ence may infer, that Beethoven was a German. 

A very peculiar incident is introduced (in the second 
act), meant no doubt to emphasize the great generosity 
of Beethoven. This is the coming of Giulietta to ask for 
the loan of money to redeem her jewels pawned by her 
gambler husband. A very appreciable situation in a 
modern problem play, which, if deftly managed and de- 
livered with artistry of mood and manner, would be ac 
for just what it signifies. But Beethoven the 
Incredible! 

The Flonzaley Quartet gave the final concert in its 
this year’s London Bechstein Hall, No- 
vember 30. The program contained the Mozart B flat 
(Koch 458), Haydn, op. 64, in D major, and the last 
one of the last four controversial Beethoven quartets, 


cepted 
guileless one! 


series, at 


op. 135, in F major. Great enthusiasm prevailed at the 
finish of the Beethoven work, many professional musicians 
and several visiting virtuosi were of the audience, and 
each and every one was greatly affected by the marvelous 
interpretation. The finale of the Haydn number also 
came in for a great share of the enthusiasm, the won 
derful charm, grace, and finesse of the last movement 
The Quartet left for 
to fill a 


captivated the entire audience 
America, by the steamer Majestic, December | 
long list of engagements, extending over five months, which 
has been arranged by Loudon Chariton. 
Rene 
Ernest Schelling, whose suite for piano and orchestra 
was performed by,the composer and the London Sym- 
phony Orchestra, in November, will have a second Lon 
don hearing December 12, under the same auspices, Dr 
Richter conducting, as at the first hearing. Mr. Schelling 
has written a quintet for strings and piano, which was 
played by the composer and the Flonzaley Quartet last 
summer, and which may be offered the general public 
shortly. 
Ernest Schelling will tour in Holland during January, 
IQIO, 
nar 
Waldimir Cernikoff, one of the most scholarly of mu 
sicians and a pianist of no little virtuoso qualities, was 


WALDIMIR CERNIKOFF 


heard in recital at Aeolian Hall, November 27, in a pro 
gram varied and full of interest. His playing of the 
lecthoven “Moonlight” sonata was masterly as well as 
poetic and beautifully phrased. The Schumann “Kinder 
scenen” was another composition that M. Cernikoff in 


usical 


vested with the proper amount of contrast and 1 
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feeling. In a Chopin group and some miscellaneous num 
bers he was interesting and at all times the musician ot 
taste and feeling. 
RRR 

A very delightful recital of songs and recitations was 
given at Bechstein Hall, November 25, by Jean Sterling 
Mackinlay and F. Harcourt Williams, A variety of scenes 
and short sketches were means whereby the grace and 
exquisite finesse of Miss Mackinlay’s art were brought 


into play. She has a beautifully 
speaking and for the half-tone ballad effects. Mr. Wil 


modulated voice for 
liams sang some songs by Austin Dobson, and the pro 
“Pagliacci,” with much taste 


Giula Strakosch has been engaged to sing the title role 


logue from 


in “La Veuve Joyeuse,” at the Galleries St. Hubert at 
Brussels, on New Year’s night, which occasion will be its 
premuere, 
RRR 
Iwo compositions by Dukas received their first London 
performance at the Saturday afternoon concert by th: 
Queen's Hall Orchestra, Henry Wood conductor, 


by Dukas, 


Novem 
ber 27. There were the new symphony in C 
"Apprenti Sorcier.” 

Katharine Goodson has been compelled to cancel het 
attack of im 


and the scherzo “I 


two recitals in December owing to a Severe 
fluenza. Miss Goodson will be heard later, however, pro 
ably in March 


Ida Reman, a very talented interpreter of song, wa 
heard im recital at the Bechstein Hall. November 25 Ma 


dame Reman, whi is been a pupil of Liza Lehmann 
gave a very interesting program, entirely from memory 
as to words, as well as theme, composed of old arias of 
the cighteenth century, German songs by Schubert, Schu 
mann and Franz, and a miscellaneous group of both 
French and German. So great was Madam Reman’s su 

cess, she will again be heard im Decemlx \ very at 
tractive feature of her program was the harp solos by 


Madame L. Wurmser Delcourt. Specially effective was 
impromptu I 
virtuosity and engaging styl Madame Del t i x 


ceptionally talented 


A recital t entirely mipositl Debussy 
will be gi r nber by Mary Cracrott 1 Glady 
Horsford, pianist | sopran vith notes on the works 
The benefit concert given Robert Newman at Queen 
Hall, Nov r 24, was but ppre ion of his k 
service irt, esp lly t hestral « 
which we t t hon ¢ London standing to hi 
efforts The Queen H Or tra and Kirkby Lunn 
gave t progra he latter w first introduced to the 
London vie ¢ by M. Newman, several seasons ago 
Joska Szigeti will be the soloist with the new London 
Symphony Orchestra, December 2 playing the Sait 
Saéns violin concerto in B minor. Mr. Szigeti will leave 
for the Continent next week, where he will tour the larger 
cities during Jat ry and February, besides filling some 
December engas rent vet KAESMA 
Anna Pavioff, sixteen, of Denver, is believed to be th 
only feminine maker of lins im \ Her t 
was made tor a eme t the mstrus 
suc ne q ty that she w en raged ta s 
ond This w eve ett d nti t “ 
until now si s all h time t t She re 
he and at steadily p N 
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New York, December 13, 1909 
Mecintyt er of three chamber music con 
Rice residence, 15 West Sixty-seventh 
December 11; the second i et for January 15 
C. Pennell West street; the last for 
rank S. Hastings’, 15 West Fiftieth street, 
ening Ischaikowsky’s celebrated trio 
( lengt In Memory of a Great Artist 


the associated artists, Messrs. McIntyre, 


pianist; Has etz, violinist; Vladimir Dubinsky, cellist, 
! n and effectiven Indeed, such was 

effect of the “pezzo elegiaco that no one ap 

» In all this, pianist McIntyre played with musical 
a techni ipable of anything; and violinist 

t f such sweetness and refinement 

metime covered by the cello. Sydney Biden, 

ang “Wohin with bright expression, “Dic 

vith repose, and Wolf's “Der Gartner” so well 

ty encore moved him to add “Der Lindenbaum.” 

Hlis excellent German and always enjoyable singing was 
nd McelIntyre’'s finished accompaniments increased 

é t The concerts are under the patronage of 
Delia Finch Acker, Mary Chalmers, Mrs. B. S. Church, 
Irs. George W. Darr, Mrs. Lee Ashley Grace, Lucill: 
silmer, Frank S. Hastings, Mrs. B. A. Hegeman, Jr., Mrs. 
Llow | Hildebrandt, Mrs. 1. A Josephi, Mrs. Charles 
Jung, Mrs. Louis Lehmaier, George G. McMurtry, Dr 

k FE. Miller, Mr Samuel Merwin, Mrs. George Cas 
Pennell, Mrs. Edwin T. Rice, Mrs. C. Valentine Schuy 


\ Perez W. Stewart, Elizabeth Tiffany, Emily 

\ C. Totten's concert in the Astor Gallery produced 

ted singer in Hawley's “The Butterfly”; “Faded 

Roma; “When Sinks the Sun” and “In the Gar 


Ba the cavatina from “Robert,” and English bal 


In all these she showed brilliant voice and vocali 

well as feeling and distinctness of enunciation 

lier little piano and. vocal pupil, Eva Staples, deserves 
her playing of “Cujus Animam,” and for two 

v hia t had to add an encore Helen 


Jacol nother most gifted child, who plays the violin 


astonishing to hear her reel off Wieniaw 


Coud0n Charlton. 
Carne Ris Hall, New York, 


THE MUSICAL COURIER 


ski's “Faust,” or Sarasate’s “Caprive basque,” all from 
memory and with expression. Viola Palmer played piano 
pieces by Liszt and others; Marion Leland recited tender 
and humorous things, and Marjorie Jacobs played very 
good accompaniments. This was undoubtedly the best 
concert ever given by Madame Totten, who, as a teacher, 
is known as one who enables her pupils to appear in 
public. 
Leonor Maria Evans and Grace R. Carr united in giv- 
ing a half hour of music at the Evans residence, December 
12, soprano songs ard piano pieces alternating. Miss 
[vans sang almost exclusively little known songs in Ital 
ian and French, Delcroze’s “Chansons romandes” especially 
interesting. Her voice has grown in both power and ex 
pressiveness, and she presents in herself a charming pic- 
ture as she sings Mrs. Carr played difficult pieces by 
MacDowell and Moszkowski with bravour touch, and Sig 
nor Vinaccia played the accompaniments 
Baroness Litta von Elsner gave her fourth musical after- 
noon, December 12, George Bornhaupt, the cellist, assisting 
as soloist; he plays with soulful expression and adequate 
technic, and there was much enthusiasm over his solo 
numbers Pupils of Madame von Elsner, who is a sister 
of the lamented Marie Litta, sang, and there were some 
well known operatic celebrities present as guests. 
RRe 
Nina Mills, soprano, has recently been the recipient of 
many encouraging notices of her work in church and con- 
cert. This is the case not only in New York, but in 
the South, where she was recently heard in a concert. On 
the occasion of her appearance in Greenville, S. C., a city 
noted for its educational institutions and cultivated audi- 
ences, the South Carolina State said: “Miss Mills is a pure 
soprano, with unusual range and rare sweetness; she sings 
with that sweet sympathy which never fails to bring the 
admiration of her hearers.” 


Francis Motley sang the prominent part of Martinus, 
holy brother, in the first performance of “The Witch,” 
by Pirani, in Brooklyn, on December 9. He sang “Mephis- 
topheles” in the concert performance of “Faust” given for 
the Mozart Society, Hotel Astor, December 4, and will 
appear in the same role in Stamford, January 18, and in 
Brooklyn, January 29. Mr. Motley is a natural actor, and 
does this part with utmost effectiveness. 


RRR 


Elizabeth Patterson gave a musicale November 29 for 
pupils and friends at her new residence studio, 257 West 
iogth street. Miss Lawrence played a Moszkowski piece 
especially well, receiving much applause, and Miss Patter- 
son sang songs by Gounod, Handel, Gretry, MacDowell 
and Adolph Foerster. 

Harold Vincent Milligan, A. A. G. O., won this hon- 
orary affix, which stands for “Associate American Guild of 
Organists,” in May, having the good fortune to pass highest 


in a list of a score of candidates. He inaugurated a series 
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of three organ recitals, December 6, at Rutgers Presbyte- 
rian Church (of which he is organist), Seventy-third street 
and Broadway, Marguerite Moore, violin soloist. De- 
cember 13, Eleanor Owens, soprano, was soloist, and De- 
cember 20, Edmund Jahn, baritone, assisted. The public 
is invited; no tickets required. F. W. Riesberg, gave 
organ recitals in this church on the same organ ten years 
ago, assisted by Maud Powell, Eleanore Meredith and 
other well known soloists. 

Clifford Demarest, F. A. G. O., gave the sixth recital in 
the American Guild of Organists series; Professor Bald- 
win the seventh, at City College; Gottfried H. Feder- 
lein, F. A. G. O., gives the eighth at All Souls’ Church, 
St. Nicholas avenue, near 114th street, and H. Brooks Day, 
I. A. G. O., the ninth, at St. Luke’s P. E. Church, Clinton 
Avenue, Brooklyn. 

Margaret Keyes sang on short notice as substitute for 
Madame Schumann-Heink, at a concert of the Boston 
Symphony Orchestra, in Philadelphia, December 6. She 
won much applause, and is to be congratulated on so ac- 
ceptably filling a difficult position. Quoting three papers: 

Miss Keyes contributed to the musical refection offered; was the 
more appreciated in view of the haste of her summons. It was 
brave of her to appear, particularly without notice. She sings 
extremely well and was recalled again and again after her numbers. 

Public Ledger. 


Schumann-Heink was also to have been the soloist of the occa 
sion. Illness, however, prevented her appearance and her place was 
taken on very short notice by Margaret Keyes, who proved an ex- 
tremely creditable substitute. She added her share to the general 
novelty of the entertainment by singing an excellent vocal group 
and the aria from Verdi's “Don Carlos."”—North American 


Miss Keyes was given a reception which put her at once on her 
ease. Her voice is of very fine quality, splendid range and is suffi 
ciently powerful to fill the Academy of Music with melodious sound 
iler earnestness of manner and fine interpretative qualities won her 
instant recognition, and while Schumann-Heink was missed by her 


many admirers her place was admirably filled.—Philadelphia Record. 


Under the direction of Walter L. Bogert a musical pro- 
gram was given at Cooper Union, December 5, when Mr. 
Kaufman, violinist, and Miss Vojacek, pianist, gave num- 
bers, Dr. Lyman Abbott making the address. 
RRR 
Alexander Berne, a Joseffy pupil, teaches both in New 
York and Newark, playing in concerts also, He is said 
to be an excellent teacher and superior pianist. 
RRR 
J. Warren Andrews gave an organ recital, assisted by 
{stelle Harris, soprano, and Tom Daniel, bass, at St. John’s 
P. E. Church, West Hoboken, a fortnight ago. 
Craig Campbell, leading tenor of the “Love Cure” com- 
pany, has been in Philadelphia a month; then the company 
went to Baltimore, and next week is in Washington. The 
week after they will be in Brooklyn, then in Manhattan, 
two weeks. The following is from the Philadelphia Star: 
The choir of the famous “Little Church Around the Corner” in 
New York are annually treated to a visit to Philadelphia) The 
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holiday outing for this year comes on Saturday and the choir has 
secured a block of forty reserved seats for the matinee performance 
of “The Love Cure” out of compliment of Mr. Craig-Campbell, 
who was for eight years sole tenor of the choir at the “Little 
and who has started an operatic career 
“The Love Cure 


\ccompanying this big choir theater party will be the Rev. D 


Church Around the Corner” 
with such brilliant success as leadng tenor of 


Broughton, rector of the church 

George A. McGarry, Clara E. Thomas’s Buffalo artist 
pupil, was specially engaged to sing at the Stojowski re 
cital, Convention Hall, Buffalo, December 7. The man 
ager of the concert had heard of McGarry both in New 
York, where he had sung with much success, and in 
Buffalo. 

Ihe Manuscript Society concert at the National Arts 
Club this Friday evening, December 17, will bring forward 
works by Grace G. Gardner, Addison F. Andrews, Frank 
L. Sealy and James P. Dunn. They will be interpreted 
by the composers, Matilde Offerman, contralto; Paul Theo 
Bechtel Alcock, tenor, and the 

Following the concert Presi- 
dent Arens will introduce the artists, and the usual re 
freshments will be served. 


Amy Grant presents the opera “Elektra,” by Strauss, at 


dore Morenzo, tenor; 
Hachtmann String Quartet 


Mendelssohn Hall this Friday afternoon, 3 o'clock, Eliza-* 


beth Ruggles at the piano. 

The benefit concert, December 16, for the family of 
the late Cecil James enlists the aid of Mesdames Rider 
Kelsey, Keyes, Florence Austin, Annie L. David, Messrs 
Witherspoon, Kronold, the Mendelssohn Glee Club, 

The program for the third performance this season to 
be given by the American Academy of Dramatic Arts will 
include the first presentation in this country of Suder 
mann’s one act play, “The Far Away Princess.” “Little 
Sins,” by Pierre Lamarche; “In the Shadow,” by Richard 
Garrick, and a two act comedy, “That Montgomery Af- 
fair,” from the French of Bonis-Charancle, will also be 
given. The performance will take place at the Criterion 
Theater on Friday afternoon, December 17 

Moritz E. Schwarz’s organ recital, today, Wednesday, 
December 15, Trinity Church, 3.30 p. m, has this program: 
“Gothic Suite,” Boellmann; “Romance,” Richmond; “Con 
cert Overture,” Hollins; “Prelude and Fugue,” G major, 
Bach; “Meditation,” Callaerts; “On the Coast,” Buck.” 

Cecil David, an artist pupil of Leopold Wolfsohn, will 
play at South Norwalk, December 15, and later will give 
a piano recital at the residence of Miss Cunningham, 
playing the “Liebestraum” (Liszt), several etudes, waltzes 
and a ballade (Chopin) sextet (Leschetizky), waltz in the 
form of an etude (Saint-Saéns) Mr. Wolfsohn will 
give several recitals this season beginning in January. 

Three interesting extracts of press opinions on the play- 
ing of Joseph Malkin, the Russian cellist, in the New 
Theater. December 5, are as follows: 


Mr. Malkin showed not on nly _bo0d taste but a mastery of this 
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difficult. instrument that delighted the audience. He was recalled 
half a dozen times, but firmly declined to play again—New York 
Herald 

Joseph Malkin made a decidedly favorable impression and was 


recalled half a dozen His fingering was remarkably goo, 


is bowing was free and bold, and he did make the instrument sing 


beautifully most of the time Evening World 


Mr. Malkin is a finished and conscientious artist He plays with 
1t fluent technic, with very correct intonation His tone 
Hlis performance of the concerto was a truly artistn 
me, and it met with uncommonly enthusiastic demonstration of 
applause New York Times 


Madame Josefa Middecke has a most promising pupil 
in Marie Amort, who is achieving considerable success as 
a lieder singer. She sang last week with great success at 
the Gesellig Wissenschatlichen Verein, at the Heinebund 
Madame Mid 


decke’s hours for consultation are daily from 1 to 3 p. m., 


Damen Verein and at the Press Club 


except Monday and Thursday, at her studio, 161 West 
Kightieth street 


Program for the Nordica-Carreno Recital. 


Singers, pianists and students of both branches of these 
arts, are looking forward with keenest anticipation to the 
joint recital with Madame Nordica and Madame Car 
reno will give at Carnegie Hall, Sunday afternoon, Decem 


ber 19, The program for this event is as follows 


\ppassionata Sonata . Beethoven 
Madame Carrefio 
Allenseelen Strauss 


Gretchen am Spinnrad Schubert 


adame dica 

Nocturne, op. 62, No. 1 . Chopin 

Polonaise, op. 53 ses Chopin 
Madame Carrefo 

En Avril Amherst Webber 

Madame Nordica. 


Concert Etude Mac Dowell 


Madame Carreio 


I Send My Love Up to Thee HH. A. 
Der Erlkénig Schubert 
Madame Nordica 


Morrill Pupils in Several States. 


Cora Remington, a pupil of Laura Morrill, gave a recital 
last week at Blairstown College, in Blairstown, N. J 
Other concerts at which this charming young singer ap 
peared recently were given at Duryea’s Hall on West Sev 
enty-second street, New York, and at the West Side Ex- 
change Club. Miss Remington will sing at Miss Morrill’s 
musicale in the Chelsea tomorrow (Thursday) night 
Mabel Picard, a pupil of Mrs. Morrill, returned to New 
York this week after a fine engagement in Toronto. By 
ron Barber, a young tenor from Greenfield, Mass., is here 
studying with Mrs. Morrill this winter, 
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Car! Pupils as Concert Artists. 

Amorg the pupils of William C. Carl who are now giv 
ing recitals are Wesley Ray Burroughs, ‘03, who was 
heard last Sunday afternoon on the Festival Pan-American 
Organ, in Convention Hall, Buffalo, it 
pearance there Harold Vincent Milligan, 'o8, will give 
next Monday, the third recital of his fall series in the 


being his third ap 


Rutgers Presbyterian Church, Broadway and Seventy 
hird street, New York, where he holds the post of o1 
ganist and choirmaster lr. Scott Godfrey Buhrman, ‘od, 
the Adams 
Memorial Church, New York, of which church he is o: 


gamist end director of the music The program contained 


gave a recital Monday evening of this week in 


an original symphonic fantasia, together with selections 
by Bach, Guilmant, Mendelssohn, Faulkes and Wagne 
John Standerwick, ‘oo, will play a recital in the Morning 
side Presbyterian Church, New York, Monday evening 
January 10, assisted by André Sarto, baritone of the Oid 
First Church 

Among the students of the Guilmant Organ School who 
are giving recitals in the regular series of the Guild of 
American Organists this season are Henry Seymour 
Schweitzer, '03; Kate Elizabeth Fox, ‘06; Prue Robins 
Baird, 99; Louise Dade Odell. 06; Mary Adelaide Liscom 
o4, and Harold Vincent Milligan, ‘o8 

The Christmas holiday vacation of the school begins next 
Monday, and Mr. Carl will spend a portion of the time 
at the Marlborough-Blenheim in Atlantic City The win 
ter term begins Tuesday, January 4, with a largely in 
creaseé enrollment 


Engagements for Hinrichs’ Pupils. 


Elsa von Bostel has been engaged and made her su 
cessful debut at the Irving Place Theater as soprano 
legere in the “Gypsy Baron,” singing and playing the part 
ot Arsena She ts one of the many pupils of Gustay 
Hinrichs who are occupying prominent positions in th 
musical profession in New York Marie Strebel and Al 
fredo Sappio, two other pupils of Gustav Hinrichs, the 
first one formerly and the latter one at present engaged 
at the Metropolitan Opera House, sang with great success 
at the yearly memorial services of the Elks at New Ro 


chelle, N.Y 


The golden-haired songbird had just bowed to her audi 
ence when a man rushed frantically upon the stage and 
cried 

“Is there a physician in the house?’ 

A young man in the third row Hushing with em 
barrassment, arose 

“Say, Doc,” asked the man on the stage, with a jerk 

his thumb toward the singer, “ain't she a beaut ?”—De 


cember Everybody's 


‘Bohéme” will be sung in the Metropolitan Opera 


House on the night of January 4 for the benefit of the 
Italian Hospital The cast will include Mmes. Viafora 
and Noria and Messrs. Caruso, Scotti, Didur and 


Segurola. 
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George Hamlin in Victoria. 


Victoria, B. ¢ November 29, 1909. 

A spellbound audience listened to a beautiful program 
of songs nobly interpreted by George Hamlin at the Vic- 
oria Theater on the evening of November 20. Bononcini, 
Handel, Corner, Schubert, Brahms, Schumann, Rubinstein, 
Schneider, Quilter and Campbell-Tipton were among the 
many composers represented. Mr. Hamlin’s ability and 
fame are » well known to readers of THE MUSICAL 
Coukier that renewed praise would be unnecessary. On 
this occasion he sustained his enviable reputation, singing 
with insy and brilliant result His accompanist, Ed- 
vin Schneider, gave an excellent tonal background at the 
pla 

(he other night in Victoria one could observe an ex- 
q te lunar rainbow. But the varied colors were rightly 
en only when white cloud gave them support. And so 
t this concert the tone-colorings in Mr. Hamlin’s singing 
were effectively set forth by Mr. Schneider's efficient pian 
tic performance, Encores were in demand and the a 

ipanist | ontributed some piano selections, by r¢ 
juest [he event was the second in the Victoria Musical 
. { p eries of leading attractions, 

Among ma well known Victorians present at the 
Hamlin recital were Mrs. Dunsmuir and the Misses Duns 

1 in the Lieutenant Governor's box; Dr. and Mrs 
Herman Robertson and Mrs. Rocke Robertson; Mrs, Flu 
merfelt, Mr. and Mr Gideon Hicks, Mrs, Edgar Lionel 
law tt, 4 | S. (Gorge, Mrs R J Robe rtson, Mr 
id Mrs. Marmad Reynard, Mrs. Rowlands, Mrs Ban 
nerma | Walker, Muriel Hall and Miss Coch 
ram Owing to a large election meeting in connection 
with Provincial politi many prominent gentlemen unfor 
tunately were prevented from being present Mr. Ham 
1 spent the next day, Sunday, pleasantly in Victoria, 


R. boat. 


ouver on the evening C. P 


MAY 


Hilke Engaged for Chamber Concert. 


Katherin Hilke, the soprano, who recently returned to 

\m 1 after a long sojourn abroad, will sing with the 

lavsky Quartet Friday afternoon, December 17. Mr 

kv is charmed with her voice Miss Hilke sings 

witl parm, pure tone quality, and as she is a thorough 

musician, her vocal art is greatly enhanced. She will be 

eard at me big concerts after the New Year. Miss 

is under the management of the Sawyer Concert 
Disciplining the Disturbers. 

het was a time when loud talking at the opera 

New York was no uncommon thing, even while there 

vil x on the stage. Now such a disturbance is 

occurrence, but there are still a number of peo 

vho talk whe the singing ceases, while the or 

hestra still pla Such persons obviously are unable 

mnderstand nything of an opera except the mere 

ined If they knew how their ill-timed talking ex 
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illiterates and ignoramuses, they 
The most amazing thing about 
be aware 


poses them as musical 
would probably shut up. 
persons is that they do not 
that others near them are anxious to hear the orchestral 
Or are these disturbers simply 
indifferent to the rights of 
refuse to stop, when 
the thing to do is to turn 
as loud 
It works 


such seem to 


parts of an opera also, 


ill-mannered, and, therefore, 


others? Sometimes they even 


hissed. In such 
look 


can, so that 
New York Evening Post. 


cases, 


gently 


round, them straight in the face and hiss 


as you everybody looks at them. 


like magic. 


Otto L. Fischer, Successful Concert Pianist. 
Otto L. Fischer, the has achieved successes at 
home and abroad both in recital and concert. His playing 
as thoroughly musica] 


pianist, 


has been characterized by the critics 


and finished. He is what the severest reviewers call 


OTTO L. FISCHER 


Since his from Germany Mr. 
Fischer has had notable success playing at concerts of the 
leading musical clubs. His winter 
include appearances with clubs in New York, New Jersey 
and other States. Mr. 
Two of his press criticisms read: 


scholarly player.” return 


engagements for this 
Fischer's repertory is made up of 
music of al] schools. 


Mr. Fischer, 
fantasy 


“Wanderer’ 
both in 


of Brooklyn, had full 
t-Liszt) of pr« 


opportunity in the 


(Schuber wing his great ability over 


coming the technical difficulties and in the production of a beautiful 


singing tone Especially noteworthy from the beginning to the end 
of the work was the repose and the surety in grasping the proper 
tempi Weimar Neueste Nachrichten 


By far the most successful number of the program was the per- 


formance of Chopin's E minor concerto with orchestral accompani 


Otto L. Fischer. A brilliant future 
be assured this young pianist, for he already possesses 
an exceptionally sure and free technic; added to his powerful tem- 
taste and musical feeling which need only proper care and 
order to best of fruit-—Weimarische 


ment by the well-known pianist, 
may safely 
perament, 
nourishment in bear the 
Zeitung. 

Unlike some solo players, Mr. Fischer is an excellent 
and in ensemble work he is meeting with 
He believes above all that chamber music 


accompanist, 
the best results, 
organizations and orchestras should rehearse in season and 
out of season, 

In speaking recently with a Musicat Courter repre 


sentative, Mr. Fischer said: “f agree with Mr. Blumen 
berg when he writes about the necessity of thorough re- 
1 never think of saving time 


This season | have been playing with Mau- 


hearsals. when it comes to 
rehearsing. 
Kaufmann, 
numbers 


the violinist, and we never neglect to re 
that the 


Recently we played three short compositions at a 


rice 


hearse our until we hear ensemble is 
perfect. 
concert which most musicians would have played without 
any rehearsal, but we full hour to it in pre 


paring for the public performance.” 


devoted a 


Popular Sans-Souci Songs. 

The following teachers are unanimous in their praises of 
Gertrude Sans-Souci’s latest songs, “A Rose, a Kiss and 
ou,” “Take Me,” and the Spanish serenade, “Senorita 
Bonita”: Oscar Saenger, J. B. Mehan, Wilfred Klamroth, 
Madame Ohrstrom Renard, Madame Ogden Crane, New 
York City; Mrs. O. L. Fox, Chicago; Mrs. F. H. Snyder, 
and Mrs. S. V. Harris, St. Paul; Tena Murphy, and 
Eleanor Poehler, Minneapolis; Louis Hasslinger, Indian 
apolis; Madame Mayo Rhodes, Madame - Swen- 
son, Salt Lake City; Mrs. 
Walter Reed, Portland; 


Denver; 
Gertrude Beswick, Los Angeles; 
Alfred Rollo, Seattle. 
Severn Studio Musicale. 
Edmund Severn and Mrs. gave 
studio musicale last night (Tuesday) at their New York 
school, 131 West Fifty-sixth street. Mabel 
Tenney, Samuel Martin, tenor; Katherine Engel, 
violinist, and Mrs 
More about this musi 


Severn their second 
Armstrong 
soprano; 
pianist; Edmund Severn, Severn, ac 
companist, furnished the program. 


cale next week. 


Parting. 
Not in thine nor when 
To face, thy love means most to me, 
3ut in the short-lived parting space, 
The cadence of felicity. 


absence, face 


So music’s meaning first is known, 
Not while the bird sings all day long, 

But when the last faint-falling tone 
Divides the silence from the 
—Papyrus Magazine. 


song. 


Madame Paderewski got a prize at a poultry show in 


London. For exhibiting poultry, of course. Cluck, cluck! 


WORRKIKI, 
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Wasuineton, D. C., December 10, 19090 
An interesting program of vocal and instrumental 
numbers was given Tuesday morning at the Washington 
Club, at the meeting of the Tuesday Morning Club 
The first morning recital of the Rubinstein Club this 
season was given last Wednesday in the ballroom of the 
Arlington Hotel before a discriminating audience. Each 
number was received with prolonged applause. The re- 
cital opened with a chorus, “O Lovely Night” (Offen 
bach), by the club, followed by soprano solos, “The Swal- 
lows” (Cowen), “Slave Song” (Del Riego), Margaret 
Howard; piano solo, “Perpetuum Mobile’ (von Weber), 
Ethel Tozier, encore, gavotte (Gluck-Brahms); chorus, 
“Birth of the Opal” (Reed); soprano solos, “Thy Beam- 
ing Eyes” (MacDowell), “Who'll Buy My Lavender” 
(German), “Saper Vorriste’’ from “Masked Ball” (Verdi), 
Mattie Gibson; trio for piano, violin and cello, op. 36 
(Otto Malling), Mrs. Bowen, Ruby Stanford and Ethel 
Lee; soprano solo, cavatina, from “Robert le Diable”’ 
(Meyerbeer Mrs. Isaac Gans; contralto solos, “Ich habe 
ein Traum geweinet” (Schumann) and “A Little Work, 
a Little Play” (Howard), Mary Emily King; chorus, 
“Nymphs and Fauns” (Bemberg), with incidental solo by 
Ethel Holtclaw Gawler. 
The program of the Friday Morning Club last week was 
of the usual high standard, and included “When I Am 
Dead, My Dearest,” “The Sunrise Wakes the Lark to 
Sing” and “A Birthday” (Arthur Whiting), Mrs. Hilton; 
“Romance” (Beach), Mrs. Lewis; “Oh, For a Breath of 
the Woodlands” and “The Nightingale Has a Lyre of 
Gold” (Whelpley), and “Beloved, It ls Morn” (Aylward), 
Mrs. Barnerd; “Fireflies,” op. 15 (Beach), and “Valse 
Caprice,” op. 43 (Glover-Salmon), Mrs. Hough; “Non 
sense Rhymes” (Lang), Lucy Brickenstein. 
Considerable interest was manifested in the song re 
cital given by William Wall Whiddit, organist and choir- 


who has a tenor voice that gains him a place among the 
vocalists of the city, was assisted by his pupils, Louise 
Wilson, soprano, of Norfolk, Va., and Katherine Peebles 
Pinner, pianist, of Suffolk, Va. Grace Adele Freeby, of 
this city, was the accompanist. 
Ree 
Harry Wheaton Howard has been engaged to look after 
the musical part of Mrs. Barney's new play, which will 
shortly be presented at one of the local theaters for 
charity 
nee 
John Humbird Duffey, formerly of Washington, spent 
a few days in this city last week, the guest of Mr. and 
Mrs David L. Selke. 
Schubert's unfinished symphony will be one of the offer 
ings of the Washington Symphony Orchestra at its sec 
ond concert under Herman Rakemann’s direction. A pre 
lude for strings by Massenet will also be an attractive 
number, and for the opening selection Cherubini’s overture 
to “The Water Carrier” is in course of preparation 
Fre 
Louis Maxson, baritone, formerly of Washington, and 
now of Philadelphia, was a recent visitor to the city, and 
during his stay delighted the congregation of the Wash 
ington Heights Church by his splendid rendition of Kip 
ling’s “Recessional.” 
The Philadelphia Orchestra, under the baton of Carl 
Pohlig, is announced for the New National Tuesday after 
noon, December 14. Teresa Carrefio, pianist, will be the 
soloist 
The Washington Choral Society, under the direction of 
Heinrich Hammer, will sing Chadwick's “Noel,” with full 
orchestra, Wednesday night, December 15, at the D. A. R 
Continental Hall. The soloists for the occasion will be 
Franceska Kaspar, soprano; Edna Scott Smith, contralto; 
Richard P. Backing, tenor, and Arthur N. Gardner, bass 
M. 


ANN ARBOR MUSICAL NEWS. 
Ann Arsor, Mich., December 1 69 

Pune Musicat Courter last week published an interest 
ig report trom the university paper, the Michigan Daily, 
which told of Cecil Fanning’s recital before an audience 
of 2,500 people Because of this information, perhaps, the 
writer need not say more, but it was a very instructive 
evening, the young singer receiving an ovation and the 
assurance that he will be most weleome whenever he 
comes here for another recital 


William Howland, head of the vocal department of the 


University School of Music, is presenting eight lecture 
recitals, which are proving of special interest to musik 
lovers and students in the university town The purpose 
of the series is to show the development of song in its 
various forms. Mr. Howland gives short analytic talks in 


master of the First Congregational Church. Mr. Whiddit, which causes and conditions influencing different schools 
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of composition are being considered, illustrated by songs 
representative of different types of music, and at the same 
time portrays individual characteristics of different mas 
ters. As Mr. Howland has given much time and study 
both in Europe and America in preparation of this course 
and has also had extensive experience as a concert singer, 
these recitals are both interesting and instructive. Minnie 
Davis Sherrill acts as accompanist for the. recitals, and 
Mr. Howland presents different assistants of his depart- 
ment in the songs Che first recital dealt with Italian 
composers (three programs are devoted te German com- 


posers, the first to music from Bach to Schymann, tl 


e 
second to the great lieder composers, Schubert, Franz and 
Schumann, and the third to modern composers from Wag 
ner to the present day Mr. Howland will give a series 
of six lectures in Detroit 


The faculty concert of last week was of more than 
usual imterest The program was presented by Albert 
Lockwood, Samuel Pierson Lockwood, William Howland 
and Mrs. George B. Rhead, with Mrs. Sherrill and Miss 
Hayberg as accompanists 


The Kempf Studio pupils were given a talk on the carc 


of the voice this week, through the courtesy of Dr. George 


May, physical examiner for the University ot Michigan 
Dr. May employed models, showing the throat in different 
positions as used in singing, and the action of the breath 
coming through the nos Following the talk Louise 
Stretch sang three Brahm ngs and the studio quartet 
Florence Ball, Miss Stretch, Elmer Thiemes and Manton 
Marble wave tour number two of them beimg from the 
song cycle “The Trend of Time.” Fora Morron 


Little Songs from the Japanese. 


Faint in the moonshiné sounds the chorus of insect 
yvorces 

Tonight the sadness of autumn speaks in their plaintive 
tone 

I never can find repose in the chilly nights of autumn, 

Because of the pain I hear in the insects’ plaintive song 

Llow must it be in the fields where the dews are falling 
thickly ! 

In the insect-voices that reach me I hear the tingling of 


cold 


Never I dare to take my way through the grass in 
auturnin; 
Should I tread upon insect-voices, what would my feel 


ings be! ° 


The song is ever the same, but the tones of the insects 
differ, 
Maybe their sorrows vary, according to their hearts 
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44 
breadth and warmth to make his playing of Beethoven x 
= a fusion of the virile and tender, which is typical of Bee- if 
i ©" thoven, and who can then turn to Schumann afd play 
that composer's “Vogel als Prophet” with the haunting 
a elusive delicacy with which it would seem almost impos- 
it. sible to associate a man of his bearing and appearance. a 
It was not alone the playing of a deep student and ue 
4 thinker, but the playing of a romanticist in the best mean- 
ing of that much abused word. The combination of tem- 3 
perament and deep feeling which he displayed in the dif 
is ferent moods of the B minor scherzo and military pol- 
t onaise of Chopin, combined with the lightness and fleet- 
a ness Of the staccato etude of Rubinstein, proclaimed him 
eit a pianist of splendid technical attainment, which, united 
¥ to his other attributes, is bound to make him ultimately 
6 one of the piano poets of this country. 
mer 
. The annual memorial services of the Boston Lodge of 
Elks, which was held in the Colonial Theater on De- 
; : : WD cember 5 before an audience completely filling the audi 
} wept section tne country Miss torium, was made more impressively beautiful by the 
who Ciara aft me marks soulful singing of Madame Boninsegna and Elvira Leve 
\mong the many activities engaging Marie L. Everett that teacher’s wise and intelligent musical guidance in r 


roni of the Boston Opera, each contributing two selec 


; tions to the program 
pupils both in Boston and in Worcester, may be mentione: nur nRR 
I 


lich is in preparation by her pupils for the 


de from the demands of her large class Of fer fine vocal art and superior ideas of interpretation 


ths \n unusually interesting event which took place last Jertha Wesselhoeft Swift, soprano, assisted by her 


Christmas entertainment at the New England Woman’s 3 
lhursday afternoon was the dedication of the great or- pupil, Edith Swift, contralto, and Jaques Benaventi, viola, 


Clul The principal numbers will consist of a quaint - 
9 of French Christm wet “Les Comes Mr- 8? > Serlo Organ Hall, Methuen, Mass, As this same gaye a recital at Chickering Hall on Wednesday even 
to be xiven by Alice Jewett, of Salem, sopranc instrument formerly stood in the old Boston Music Hall, ing, which was much enjoyed for the fine variety and 


there was a sentimental as well as musical significance at- general artistic excellence of the program, to which Miss 
tached to this dedication, which is not usually present in Gorham contributed by the grace and charm of her ac- 


elebrated Christmas cycle by Peter Cornelius 


Euripides’ “Medea” at Jordan Hall on Friday evening 
Myrtle Jordan, a recent graduate of the Faelten Piano for which Malcolm Lang composed the choral music 


sung | Marjorie Bowersock, contralto 
like ceremonies, Everett E. Truette, the well known or- ¢ompaniments 
ganist, who gave the program, played in his best vein nee 
luesday afternoon Tina Lerner gave her recital it and in a manner befitting the occasion a : P 
| lience The Bryn Mawr Club of Boston gave a performance 
Jordan Hall; and completely captivated a large audience, RRR * 


by the charm of her dainty personality as by the 


ce and musicianship of he verformance. Miss Lerner 
et a School, gave a very successful recital at Asbury Tem- and trained the singers. 


ly with her own personality to the extent that during by = William Beard, baritone, a former pupil of Llewellyn 
the performance it were difficult to state just where the én ten, W 10 played = — — pve the “i B. Cain, of 509 Pierce Building, recently gave a series ot ds 
ntimate charm of the composition ended and where its the recitals in Chicago and the Middle West, meeting with 
the fusian of hat ed the andante espressivo and presto, great success wherever he appeared. 
from the fantaisie, opus 28, by Mendelssohn; the noc- 
Her CCCRSION contained the fol turne opus No. 2, and the B flat minor scherzo of \ 
No Beethoven Ta L.. Everett is the class in expresion of song and speech 
Chin Ce ees agner-Liszt “spinning Song's for her pupils, which began in her studio December 1 
ai s maces Chopin ‘Love Dream” of Liszt, and the concert arabesques On under the guidance of Prof. Edward Darmand of Har- 
Chopin the “Blue Danube” waltz by Schultz-Evler. It was a stren- vard College. On the same date Miss Everett also 
Waltz in A flat 4 Chopin uous task which this young pianist set for herself, but opened a class in sight reading conducted by herself. 
triumphant close, applauded by the The young ladies are naturally wild with enthusiasm over 
Metal Public and press alike, the many fine advantages thus accorded them. 
Et te in A mir Paganini-Liszt RRR, 
Me ng es (Chopit pre Thursday afternoon, William A. Becker, an American Mrs, Lafayette Goodbar, soprano, gave a song recital in é 


pianist with the courage of his convictions, who toured Steinert Hall Tuesday evening, with the assistance of 
delighted audience applauded to the echo, and Europe in the twofold capacity of pianist and composer Leon Van Vliet, cellist, and Mr. Colburn, accompanist 
iny availed themselves of this opportunity to congratu- for several seasons past, winning the highest praise from This recital] differed from many others that are given by 


ite Miss Lerner at the close of the recital, not only for press and public alike, appeared for the first time in Bos- the fact that a group of four love songs, composed by 
yable performance, but on her marriage at the ton at Jordan Hall before a friendly and discriminating Mrs. Goodbar, and accompanied by herself, were on the 3 
f last season to Louis Bachner, the well known = aydience As Mr. Becker seated himself at the instru- program. 2 
t of this city Much regret was also expressed that ment, the impression of thoughtful dignity, reserve force. nearer 
his young artist couple expect to make their future home and high ideals which his modest and manly bearing A fine performance of Gounod’s “Redemption” was 
Berlin oming here for concert tours only, between  }rought to his audience was carried out to the letter in given Wednesday evening at Springfield by the Orpheus 
eir tea ; and concertizing activities abroad. Miss the performance of his program. First of all, Mr. Becker Club under John J. Bishop at Trinity Church The so 
Lerner, who has become one of the most popular young has a musical message to deliver which must ultimately Joists were Grace Bonner Williams, soprano; Lillian 
pianists now before the public, has her tour booked sol- make of him a pianistic figure to be listened to with care- Hamilton, contralto: Alfred Dunlop, tenor, and Oscar 
dly until the spring, going from here to Syracuse, N. Y.. ful attention, irrespective of the fact whether the critics Huntting, bass. 
then on to South Bend, Ind, and other cities as far agree or disagree on the hairsplitting differences of slight nee 
West as Madison, Wis variations of tempo, nuance, dynamic force and all such An exchange bureau for season ticket holders has been 
RnRe illuminating details, which are not deserving of consid- established at the Lenox Hotel, wherein the regular sea 
Ethelynde Sylvester Smith, soprano of the First Uni- eration even for a moment, by comparison with the im- son ticket holders who cannot use their tickets may dis 
Church of Portland, Me. has been winning golden portance of the real matter at issue Here is a pianist pose of them to the general public at the regular box of 
pini recently in the several appearances she has made who builds his program thoughtfully and carefully, with fice rate, provided they send them in sufficiently ahead of 
+) Portland and Lewiston before some of the most ex- due regard to balance and proportion, who has the time to give a fair chance for the disposal of the same. 
Because | ot its ——$— Ie 0. THE Is the favorite stopping place of all 


artists visiting Boston Symphony 


tent Location. Supertor DL, LENOX isi te Over 


Culsine and Excellent House are within a short walk Ail 
Service, Boylston and Exeter Sts., Boston, Mass. oP orcign languages spoken 
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No extra fee is charged except for messenger or tele- 
phone service given to customers, who cannot come per 
sonally. The management of the Lenox has thus kindly 
consented to cooperate with the operatic management in 
order to give the public every advantage to patronize the 
splendid performances. 


Gertrupe F. Cowen. 


MUSIC IN HARTFORD. 

Harrrorp, Conn., 

Tuesday of this week the scond of the season’s con- 
certs was given by the Hartford Philharmonic Society 
The orchestra played Beethoven’s symphony in D major, 
No. 2, opus 36; Wagner's “Siegfried Idyll”; Saint-Saéns’ 
“Rouet d’Omphale,” opus 31, and the prelude and fugue 
in G minor by Bach. The players showed a thorough 
familiarity with the work in hand, and once more praise 


December 11, 19090 


is due this organization for the steady stride forward 
that marks each succeeding concert. The conducting of 
Mr. Camp was up to his usual high standard. Margaret 
Keyes was the assisting artist at this concert, and her 
splendid singing was a feature that was greatly enjoyed 
RRR 
Wednesday evening at Unity Hall a concert was given 
for the benefit of the Hartford Branch of The Interna- 
tional Sunshine Society, and a good program was ren- 
dered by Samuel Leventhal, violinist, and the Tempo 
Quartet. 
At a piano recital at the Hartford Conservatory of 
Music studios, Thursday night, Dr. Elsenheimer further 
enhanced the good impression created at his first appear- 
ance last week. 
Last night music lovers were given a treat at the first 
concert of the Choral Club. This is another of Hart- 
ford’s organizations that is rapidly coming to the fore 
and the concert was most successful from both a musical 
and a financial standpoint. The -conductor, Ralph L. 
Baldwin, had his men under splendid control at all times, 
and too much cannot be said for the efficiency of the or- 
ganization, due in the greatest measure to Mr. Baldwin's 
untiring zeal and ability Mary Hissem de Moss and 
Claude Cunningham contributed to the pleasure of the 
evening, and especial praise is due to Merritt A. Alfred 
for unusually excellent work as the accompanist of the 
evening. A. DEeuTSCHBERGER 


Fanning Sings for 1,600 in Indianapolis. 

Cecil Fanning, the baritone, sang before an audience 
of 1,600 people in Indianapolis, Monday evening, Decem- 
ber 6. This was Mr. Fanning’s third appearance in that 
city, and he was again received with great enthusiasm, 
and compelled to add encores to his program numbers 
The following report is from the Indianapolis News of 
December 7: 

Cecil Fanning, baritone, has broadened remarkably in his art and 
one wonders which charms the most, his rich voice, so perfectly 
cultivated, or his own pleasing personality. There are many things 


There is his almost imperceptible breathing, 
even for a big, sustained tone, which is a great relief after the 


about his art to admire 


gaspings some singers feel necessary or have not conquered. Another 
is his enunciation, whether it be his English, French or German, 
every word is given its full value with clearness. There is his 
style of delivery and personality, his simplicity of manner and the 
spirit of good feeling between himself and his audience 

His most notable song was 
temporary of Schubert 
his mother, to murder his father, and the singer gave it its full 
dramatic worth in two voices, the light, high one of the mother 
and the deeper one of the son. In contrast was his encore, a negro 
song, “My Curly Headed Baby.” Another number was “The Mad 
Dog.” from Liza Lehmann’s musical setting of the scene of that 
name in the opera of “Vicar of Wakefield,” founded on Goldsmith's 
story The music is really 
very simple tale For this there was a double encore, 
an old English dance song on the order of the old Virginia reel. 
and the second one was Arthur Whiting’s setting to Kipling’s 
“Fuzzy Wuzzy.” 


“Edward,” by Carl Loewe, a con 
It is a tragic ballad of a son, incited by 


a burlesque in operatic style, of a 


one being 


Mr. Fanning’s numbers were all well sung, and they included 
two arias, “Infelice,” from Verdi's “Ernani,” and “Vision Fugi 
Schubert's “Der Wanderer” 
and “Wohin” (which he repeated), an old English love song, and 


tive,” from Massenet’s “Herodiade”; 


Sidney Homer's “The Last Leaf.” In all of them he was accom 
panied by H. B. Turpin, his instructor, whose part was given with 
rare sympathy and skill Mr. Turpin also gave the explanation 


of the “Edward” song and other information 


The first concert of the Munich Court Orchestra in 
the beautiful Odeon was devoted to Spohr’s memory 
The program read: overture to “Faust,” seventh violin 
concerto; aria from “Faust” (soprano); adagio from the 
ninth concerto, and the C minor symphony 


The second symphony concert of the Munich Tonkinst- 
ler Orchesta, under the direction of Iwan Frébe, was 
devoted to Mozart and was made up of the overtures 
to “The Magic Flute” and “Marriage of Figaro,” violin 
concerto in D, andantino from the concerto for flute and 
harp, and the “Jupiter” symphony. 
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MUSICAL BALTIMORE. 
Bautimore, Md, December 12, 1900 

The fourth opera, by: the Metropolitan Company, was 
sung in the Lyric on the night of December 7. The work 
chosen by Mr. Ulrich for this performance was “Otello” 
by Verdi, the wonderful product of the later life of this 
master mind, which had been produced in this city but once 
before, a number of years ago, when Tamagno sang the 
role of the Moor. Mr. Ulrich’s choice was a happy one 
as it gives Baltimoreans an opportunity to hear Slezak i 
the title role; and there is but one regret, viz: that the 
Lyric was not crowded to hear the marvellous presentatiot 
of this truly colossal masterpiece. Now that the season 
of twenty operas has been 


provided for through the 


energy and ability of the manager of the Lyric, it be 
hooves the music lovers of this city to heartily unite 
in supporting them, remembering two things; first, that the 
same magnificent productions given at the Metropolitar 
will be given here; and second, that, if the support nec 
essary for their financial success is not forthcoming, this 
city will surely be deprived of a similar scheme in the 
years to come. It is difficult to realize that the com 
poser of “Traviata” also wrote “Othello,” and, in the 
evening of his life, when most men 
fully content to rest upon the 
this creative genius had so worthily won in a long and 
useful life. The opera was sung in a thoroughly satis 
fying manner, many of the situations producing thrills 
of delight and enthusiasm 


would be 


many laurel wreaths 


Slezak, the Titanic Bohemian 
seemed to have been born for the part, as did his pre- 
decessor, Tamagno; the only difference being, that the 
the former invariably sang in tune Miss Alda sang 
beautifully, and, at times, rose to splendid heights of 
dramatic intensity. Amato sang lago, and a more glor 
ious vocal organ, or, convincing artistry, has never been 
known in this city. Miss Wickham sang the score al- 
lotted to Emilia admirably; and the more minor roles 
were well done. Podesti conducted, and the great or 
chestra was at all times adequate. The opera will re 


main a delightful memory. 


RRR 

Ihe second concert by the Boston Symphony Orchestra 
was given at the Lyric, December 8, and, while the en- 
tire program did not seem to possess the customary in 
terest, it was given under the inspiring leadership of 
Max Fiedler, with all the perfection of tone and bal- 
ance, for which this famous organization is noted. Ma- 
dame Schumann-Heink was prevented by illness from 
appearing as soloist, and Tilly Koenen sang in her stead 
She is an artist of heroic mold, and at this, her debut 
in this city, she scored an instantaneous success, by dis- 
playing a great voice and a wealth of temperament. She 
sang “Erbarme dich,” from the “Passion Music” by Bach, 
an unfortunate choice for such an occasion; and “Ju- 
dith’s Song of Victory,” by Van Eyken, the latter be 
ing sung for the first time in Baltimore, after which 
she was recalled times without number. She will soon 
fill the engagement at the Peabody she was obliged to 
put off because of indisposition. Georges Longy, of the 
orchestra, played a concerto for oboe and string orches 
tra, and did it artistically, but it must be 
while the oboe is a 


confessed that, 


necessary and beautiful integral 
part of an orchestra, it fails to interest as a solo in 
The orchestra played Schumann's symphony in 


Tschaikowsky'’s suite from the ballet, 


strument. 
C major; and 
“Nutcracker.” 

Janet Spencer, contralto, sang a fine program at Leh 
mann’s Hall in the afternoon of December 6. The 
proceeds from the recital went toward the endowment 
of the annual Alumne Fellowship of the Women’s Col- | 
lege. The program contained works by Handel, Scar 
latti, Weber, 
Pierné, Lalo, Debussy and others 


Durante, Strauss, Schumann, Brahms, 


Felix McNally has given up his post as a member 
of the Solo Quartet of Mt. Vernon M. E. Church 
Ree | 

A miscellaneous sacred concert as given in Mt. Vernon 
Church, December 7, by the choir, 
of James E. 
dist Church Extension Society 


Paul Wells, an unusually gifted young man, and gradu 


under the direction 


Ingram it. for the benefit of the Metho 


ate of the Peabody Conservatory, gave a piano recital 
at St. Paul’s House Hall, December 9, for the benefit 
of the Band of Mercy of the Guild of the Holy Cross 
He played works by Scarlatti, Schumann, Mendelssohn 
Chopin and Liszt 

The sixth Peabody recital on December to, introduced 
to this city, a stranger, in the person of Joseph Mal- | 
kin, cellist. He made a marked impression upon his 
auditors by reason of his large, pure tone; and was 
the recipient of frequent and hearty applause, for his 
Barrington 
tranch, a very accomplished piano graduate of the Con 


excellent playing His co-recitalist was 
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servatory, and pupil of Harold Randolph, who played 
his portion of the program, so as to reflect great credit 
upon lus distinguished teacher He aroused cordial en 
thusiasm by his interpretation of a group of works by 
Chopin, and though recalled many times, declined to play 
an encore; 


a remarkably wise decision for so young a 


man. The entire program follows 


Kol Nidrei (paraphrase for cel mn an cient Jewish melody) . Bruc 
Fiude in B minor, o 2s, No Chopir 
Etude in C sha it 1 5, N Chopu 
le G sharp mir N 
Etude in G flat majo op N Chopin 
\dagi biay 
Chanson Na ta Casella 
The Schubert 
Prelu G minor Rachmanimoft 
ku Automn Moszkowski 
Reverie Debussy 
La Campanella Lis 
Hungarian Rhapsody Popper 


The distinguished Dutch contralto, Tilly Koenen, will 
give a recital on January 21. She was obliged to cancel 
her date at the 
ness After het 


Peabody on the 14th because of ill 


success with the Boston Symphony 


Orchestra, her appearance on the above date will be 


awaited with keen anticipation, M. H 


rhe third subscription concert of the Munich Konzert 
Verein, under Ferdinand direction, had Max 
Reger’s “Symphonic Prolog to a Tragedy,” op. 108 (first 
time in Munich, concerto in D minor for two violins, by 
Bach, and Schubert's symphony (No. 7), of “ heavenly 
length.” 


Lowe's 


Opinions varying from tremendous applause 
hissing were in evidence after the Reger piece 
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FREDERICK WILLIAM ZIMMERMAN HEARD IN 


NEW YORK. 

Frederick William Zimmerman, the tenor, who is 
widely known in the Far West, was in New York last 
week, and while here sang for a number of his friends 
i an uptown.studio. Mr, Zimmerman has that rarest of 
all voices, a pure lyric tenor that is combined with dra- 


matic possibilities. His impromptu program showed him 
to be an artist of most sympathetic calibre, able to sing 
with equal distinction music of various schools. 
On request of one of his listeners, Mr. Zimmer- 
man sang first the “Celeste Aida” aria from 
Verdi’ 

and insight that he was asked to sing it again be- 


opera, and he sang with such vocal beauty 


fore the company adjourned Quite as impres 
e was rendition of the aria “O Paradiso” 
from “L’Africaine.” 
In marked ntrast, Mr. Zimmerman sang two 
Brahms sons Sonntag” and “Wiegenlied,” and 
g a thoroughly correct interpretation of the 
Last when requested, he gave the “Flower 
Song” trom “Carmen” and here, too, he showed 
lerstanding of the French school. A singer 
ul) give an exhibition of his art ts al- 
eagerly heard Mr. Zimmerman’s press 
es refer almost every time to the extended 
range and beauty of his voice, but he possesses 
re than mere voice, for he sings with much 
ng d he ts able, when the occasion arises, 
impart the nece ry virility to his art Mr 
Zimmer A accompanied by Carl Bruch 
i planist endowed with that musical 
bility which h Ip the lyric artist to sing his best 
Mr. Zimmerman will return this week to his 
home in Seattle, but he is coming back to New 
York later in the seascn, when he expects to sing 
certs in many Eastern cities The Zimmer- 
n ircular = includ highly complimentary 
notices from papers like the San Francisco Call, 
tl San Francisco Chronicle, the San Jose (Cal.) 
lin the Seattle Post-Intelligencer, the Seattle 
Pin t Seattle New Letter, the Tacoma 
the Chieago Times-Herald, the Chicago 
| ning Journal, the Chicago Sunday Herald and 
Staats-Zeitung (Chicago) 
Mr. Zimmerman is a German who was edu 
for his career im Vienna He has lived 
tht count: cighteen years most: in the 
West It wa mn the idvice of veral expert 
critics that he came to New York to seek new 
ure He can win them when he is located 
re and t musical clubs know about him 
lhere 1 1 constant demand for tenors with an 
tended repertory like that which Mr. Zimmer 
man | it his command 
“On the Tield of Honor” is the name of a tone poem 
Max Clarus (leader at the Braunschweig Opera) pro 


| recently in Cassel 
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U. S. Kerr in Lancaster. 


The musical people of Lancaster, Pa., extended a warm 
welcome to U. S. Kerr, the basso, on his recent appear- 
His program was delightful and in the 
highest degree, educational. This criticism from the Lan- 
caster Morning News, of December 3, is worth reading: 


ance in that city. 


The recital given in St. Paul’s Reformed Church last night was 
without doubt the most superb of the season. U. S. Kerr, the 
well-known basso, was the soloist. The program was, of course, 


FREDERICK WILLIAM ZIMMERMAN 


selected to show Mr. Kerr at his very best. The French numbers 
by Holmes and Massenet were especially beautiful, while “Rolling 
Down to Rio” brought forth applause rhe piece de resistance of 
the evening was from Wagner's great masterpiece, “Tannhauser,’ 
“The Seng to the Evening Star.” Mr. Kerr rendered this most 
ditheult song wonderfully weil and he received an ovation 


Mr. Kerr is to sing at a concert in York, Pa., Monday 
evening, December 20. 


Munich had a successful revival of Verdi's “Masked 


Ball 


MUSIC IN KANSAS CITY. 
Kansas City, Mo., December 9, 1909. 

Among the many musical announcements one of unusual 
interest is the song recital to be given soon by Louise 
Reiger, in which the program numbers will comprise the 
works of Frank La Forge, who aroused great enthusiasm 
when he played here at the Sembrich concert recently, and 
it will be pleasing to learn that this talented pianist-com- 
poser will assist at Mrs. Reiger’s concert if the plans are 
carried out. Mr. La Forge spoke in the highest 
terms of Mrs. Reiger’s voice, having remarked on 
the rarity in hearing tones so beautifully placed. 

Official announcements are out concerning the 
Willner concert for January 17. That this will 
be a great event is fully recognized, and the local 
manager, Walter M. Fritschy, promises much to 
Kansas City should this big venture prove a 
success, 

One hears the highest praise for the work 
Myrtle Irene Mitchell has undertaken in the 
series of W—M concerts at fhe Willis Wood 
Theater this season. This series will be one of 
the landmarks in the musical growth of Kansas 
City. The Zeisler concert will be the next of the 
series and will take place tomorrow afternoon. 

A new and very interesting club has been 
formed of professional band and orchestra musi- 
cians, which meets in E. M. Hiner’s studio every 
Friday afternoon. ‘This club has planned to 
study along symphony lines, and this proves 
interesting in view of steps having been taken to 
promote a symphony orchestra here. 

RRR 

Yes, the spirit to do things in Kansas City has 
taken a step-in the right direction m the forma- 
tion of a symphony orchestra. That it has a firm 
foundation im the support of the Kansas City 
Musical Club is sufficient. The club has been 
much in the public eye of late. 

The first free concert in a series of free Sun- 
day concerts was given last Sunday night at the 
Jewish Educational Institute. Those assisting on 
the program were Herman Springer, baritone ; 
Claude Rader, violinist, and Rudolf King, pianist. 

Word has been received from Joe Hallinan in 
Chicago to the effect that he has a room and a 
grand piano and is hard at work. 

Flora Wilson's recital, given in Casino Hall last 
night, was a success, for this charming artist's 
voice fulfilled all expectations. Mr. Smith, pian- 
ist, and Mr. Klein, violinist, were most cordially received. 

RRR 

Frederick Wallis gave his second musical tea of the 
season in his studio yesterday afternoon from four until 
six o'clock. Mrs. Robinson, reader, assisted Mr. Wallis 
in entertaining, giving some new and charming selections 
Mr. Wallis sang “Sprays of Heather,” a group of pretty 
songs, and an aria from “Herodiade.” 
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December 11, 1909. 


Cutcaco, UL, 

It has been definitely announced that Chicago will have 
an entire season of grand opera. The Auditorium Thea- 
ter will be transformed into a real opera house with new 
The organization will be known as 
the Chicago Grand Opera Company. It will be capitalized 
for $500,000. Bonds will be issued for the amount and 
there will be no preferred stock obtainable. The fourteen 
men whose names headed the list of stockholders are: J 
Ogden Armour, Martin A. Ryerson, John G. Shedd, Har- 
old S. McCormick, John J, Mitchell, J. C. Shaffer, Samuel 
Insull, Charles D. Dawes, Julius Rosenwald, C, L. Hutch 
inson and A. G. Becker, of Chicago, and W. K. Vander 
bilt, Otto Kahn and Clarence Mackay, of New York. 
The New York stockholders will not appear on the board 
of directors and their interests will be represented by 
Andreas Dippel, who will be the sole director chosen from 
the East 
cago. Only the stars wil] travel to and fro between Chi- 
Bennett Griffin, who represents the 


and artistic setting 


The stock company will be recruited from Chi- 


cago and New York, 
stockholders, furnished these particulars to the press and 
gave as his personal opinion that grand opera could be 
presented in Chicago at least forty per cent. cheaper than 
in New York, As stated before in this letter, 
will direct an orchestra of eighty pieces. The work of 


Campanini 


Auditorium wil] be begun early next May 
RRR 
After the Theodore Thomas Orchestra rehearsal Friday 
afternoon, an auction sale of boxes for the charity ball 
took place in the foyer of Orchestra Hall. The auction- 
eers were Professor George E. Vincent, of the University 
of Chicago, and George Ade, the well known play writer 
zn ee 
Mrs. H. O. Stone, Samuel] Insull, Chev. Guido Sabetta, 
Hugh T. Birch, Levy Mayer, W. C. Comstock, F. W. Hill, 
Henry C. Lytton and Mrs. Josephine Phillipson are among 
those who have 


remodeling the 


taken boxes for the concert to be given 
by Madame Tetrazzini tomorrow afternoon, Sunday, De 
12, at the Auditorium. 
Ree 

The repertory for the two weeks’ season of grand opera 
at the 
begins January 10, is now complete and includes one per- 
each of “Aida,” “Lakme,” “La Boheme,” “Rigo 
“Lucia di Lammermoor,” “Il Trova 
double bill, 
“Cavalleria Rusticana” and “I Pagliacci,” and two per- 
formances of “Carmen,” “Faust” and “Madame Butterfly.” 
There will be twelve nights and four matinee 


cember 


Auditorium by the Boston Opera Company, which 
formance 
letto,” 


tore,” “La Traviata,” 


“Huguenots,” 
“Lohengrin,” and a 


perform 
ances, The opening bill, “Aida,” will be given with Celes 
tina Boninsegna in the title role and Florencio Constantino 
as Radames and George Bakalanoff as Amonasro. Both 
Boninsegna and Bakalanoff are newcomers to this city 
Delibes’ “Lakme” 


of Lydia Lipkowska, who will appear in the title role 


will serve to make known the abilities 


“Carmen” will serve to re-introduce to Chicago Maria 
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“Madame 
nots” will introduce Alice Nielsen 


Gay. “La Boheme,” tutterfly” and “The Huguc 
Frances Alda wiil be 
heard as Margucrite in “Faust,” with Paul Bourrillon, the 
and Giusto Nivette, the French basso. Ma 
“Rigoletto,” with Mr 
and Jose Mar 
ell known 


appeared several] years ago under 


French tenor, 
dame Alda will be heard also in 
Bonci of the Metropolitan Opera Company, 
dones, the Spanish basso. Jane Noria, who is w 
in Chicago, where she 
the name of Miss Lewdig with the Castie Square Opera 
Company and who is now a member of the Metropolitan 
Opera Company, with which the Boston Opera Company 
has an interchangeable agreement, wil! be heard as Elsa 
in “Lohengrin,” with Madame Olitzka, our contralto, and 
Mr. Bakalanoff “Pagli 


acci” with Constantino and Raymond Bonlogne rhe en 


Madame Noria will sing also in 
tire chorus of one hundred and twenty-five singers, the 
corps de ballet of sixty ballerines and the Boston Opera 
House Orchestra of ninety musicians under the direction 
of Arnaldo Conti and Wallace Goodrich, will be brought 
to Chicago on special cars 
December 9, at Music Hall, Mary 


pianist, was heard in a very interesting and 


Thursday evening, 
Wood Chase, 
exacting program 


There were several novelties on the 


program, one by a former resident of this city, 


Louis Campbell-Tipton, now in Paris, and the other by 
Max Reger, the well known piano composer. The “Sonata 
musicianship of 


Heroic,” by Campbell-Tipton, proved th 


the composer. The Max Reger numbers, “Gavotte” and 


“Scherzo,” two charming little bits, pleased the audience 
so much that they had to be repeated. The Schumann “So 
nata,” op. 22, was beautifully given by the Chicago artist, 
in which she demonstrated that she was not only fully 
equipped technically, but temperamentally as well. Miss 
Chase has a velvety touch and in the Chopin group, the 
next offering, the pianist tonal 


Miss Chase is a thinker and her thought and pensiveness 


displayed great beauty 


are reflected in sweet accent upon her instrument. In 
Mendelssohn’s “Songs Without Words” the young artist 
was really singing, and this number was played with tran 


quillity and repose. The pianist played all through the 


program with beautiful tonal effect, and the choice of her 
yieces proved her to be a mistress in program making 
i 
The audience was most enthusiastic and her success was 


well deserved 
Louis Falk, of the Chicago Musical College, celebrated 
his sixty-first birthday, Saturday, December 11. He gradu 
ated from the Leipsic Conservatory forty years ago, and 
besides being an organ and harmony instructor in the 
Dr. Ziegfeld institution, he is also organist and choir 
master of the First Corgregational Church of Oak Park 
nee 
Handel's “Messiah” will be performed at Orchestra 
Hall Monday night, December 27, and Wednesday night, 
December 29, by the Apollo Musical Club, of two hun 
assisted by four popular soloists 
J hnsen contralto, gave a song recital 


December ‘ Kimball Hall, before the 


dred and fifty singers 


Jer nie r W 


last Saturday 


students of the American Conservatory. Miss Johnson 


sang groups of songs by Schubert, Schumann, Grieg, and 
by all of the Italian masters with fine intelligence and 
vocal command. Hans Hess assisted by giving several 
cello numbers excellently 
Thursday evening, December 9, the Cosmopolitan 
School of Music 


cert by two members of the school 


and Dramatic Art gave a faculty con 
Marie Schade, pt 
Miss Schade was 


heard in Chopin's two etudes, op. 25, and ballad, op. 38, 


anist, and Lucille Tewksbury, soprano. 


which were played in a scholarly manner. Mrs. Tewks 


bury sang charmingly. Abram Ray Tyler's “The Length 
of Day” and Mary 


were beautifully given. Mrs 


Turner Salter’s “The Cry of Rachel” 
Tewksbury sang with taste 
and proved to be the possessor of a sweet velvety voice 
which she used with good effect. “It is June” proved to 
be the success of the evening and the singer had to re 
peat this selection three times. The Cosmopolitan Schoo! 
can be proud at having such a teacher among the mem 
Katherine 


and a young and pretty girl, played the accompani 


bers of its faculty Stevenson, sister of the 
singer, 
ments exquisitely 

RRR 
violinist, and Grace Nelson, 
were on the program given by the Fortnightly Club, Mon 


December 6 Both 


Edward Freund, 


soprano, 


day evening, artists met with their 


customary success. Mr. Freund, in Wieniawski's “Souve 


nir de Moscow,” pleased greatly the fashionable audience 


which asked for an encore, “The Bee,” by Schubert, being 
given as the extra number 


Sergei Rachmaninoff, the eminent Russian composer 


and pianist, will give his first and only recital at Or 
Sunday afternoon, December 26 


Glenn Dillard Gunn, the well 


chestra Hall, 


known pianist, critic, 


teacher and pedagogue, will give his annual recital next 


Sunday afternoon, December 19, at Music Hall 
RRR 


month of January, Schumann 


Madame 
Heink will give a song recital at Orchestra Hall. Ma 


dame Teresa Carrefio will be heard at the same hall in 


During the 


a piano recital, and Fritz Kreisler will give his farewell 


violin recital, Dr. Ludwig Wallner will be heard at the 
same hall toward the end of January 

Dr. F. Ziegfeld celebrates this month his forty-third 
anniversary as president and founder of the Chicago Mu 
sicai College, the second and oldest of its kind in America 

\ number of Chicago's most prominent opera singers 


organized into a class known as the pro 


have been 
fessional opera class of the Chicago Musical College, and 
under the tutorship of Herman Devries they are pre 
paring and studying the more popular operas with a view 
season Most of 
Art Society, which 
Theater last 


under the direction of Herman Devries, and the success 


of presenting them during the coming 
the singers are members of the Musical 
gave “Mignon,” at the Illinois winter 
of this venture prompted a concerted movement this year 
Among those who have registered for the class are 
Sellem, John B. Miller, Albert Borroff, Rose 
Arthur Middleton, Mabel Sharp Herdein, 
William Beard, Mr. and Mrs. Herbert 
Edward Walker and Grace Nelson 
Rae 
Guy Woodard gave a violin recital at Music Hall, Wed 


Carolyn Cone 


Flaine de 
Lutiger Gannon, 
Hugh 
Miller, 


Anderson, 
George Holt, 


nesday evening, December 8 pianist, wa 


the assisting artist 


Tuesday afternoon, December 7, two unknown young 
ladies, Constance turkholder, pianist, and Vivienne Ab 


bott. soprano, made their debut at Cable Hall Miss Ab 
hott was heard in FE. Dell’ Acqua’s 


ale.” Teresa del Riegwo's “Sila Song fer 


“Chanson Proven 
jamin Whelp 
The Nightingale Has a Lyre of Gold The young 

irtist proved the possessor of a beautiful soprano badly 
was hampered by the poor mpaniment 
ed by some unknown ming lady wisely the name 

f the accompanist was not printed on the program. Mis 
Abbott, judging from her 


however, performance in 
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Nightingale Has a Lyre of Gold,” has a sweet, vel 
voice which under proper training would prove pleas- 


nt to hear. The young artist has a poor habit of sing- 


out of pitch. Constance Burkholder made a very 
ivorable impr Chopin’s prelude, op. 28, and 
opin’s etude, op. 25. In these two easy numbers the 
er proved to be well equipped technically and 


credit to her teacher, whose name is unknown to the 


ra Thompkins furnished the program at the 
fothers’ Club of the Sherwood School December 1 
Ke I f the Sherwood Music Schor l, has just 
from a concert trip, having given an organ ré 
M 
yen house of the Fine Arts Building, De 


1, 2 and 3, the music at the Women’s Club was 


1 by member f the faculty of the Sherwood 
Among those taking part were: William H. Sher 
Georgia Kober, Arthur Beresford, Mabel W. Osmer, 
ik. Sellstrom and Antonio Frosolono The music was 
ippreciated and enjoyed by those present, as 
rat were of the highest order 
Istrom, of the Sherwood Music School, fur 
it the Woodlawn Women's Club 
| k B. {1 wv, one of the graduates of the Sherwood 
been doing a lot of concert work at Youngs 
ind yvicinit imong them being the Orpheus Con 
rt Club at Youngstown 
Leafbourg yprano, and Dr. Homer A. Drake, 
sritor will be the soloists with the Ballmann Orchestra 
ow afternoon, Sunday, December 12, at the Chicago 
meinde 
eRe 
[Ir i. P. Oliver, the eminent voice instructor, fur- 


ished the program at the Social Economics Club. The 


lented soprano was heard in Clough-Leighter’s “Norwe 
Love Song” and Gounod’s “Au Printemps,” in which 
lisclosed a voice pure nd sweet, well placed, and her 
was well deserved 
eRe 
Flizabetti P. Olive unfortunately not heard enough 
n recital or concert his is due to her large following 
mong the South Siders, where she is teaching Among 
those heard at her last pupils’ recital were William Shedd 
f Denver, Col, who has a deep, rich baritone, and Ward 
| t i it who is the possessor of a tenor 
unusual range and quality 


Liesday December 7, at the 
tal Hall, Theodore T. Thorso 
1olinist nd A] 


mo reer 


Auditorium Re 
issisted by Elsie Oberg. 
Meda Wadhams, accompanist, was 


sung baritone proved to be 
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the possessor of a voice that would give great pleasure, if 
better used. Dudley Buck’s “Where the Linden Blooms” 
was given a fine reading and in this number the singer 
disclosed a voice sweet and clear, but in Grieg’s “I Love 
Thee” the young baritone did not impress favorably. He 
exerted himself so much that after this number his voice 
sounded harsh, and hoarseness was the result of his 
efforts 
Next Thursday evening, December 16, the Chicago Men- 
delssohn Club will give its first concert of the season at 
Orchestra Hall. Walter R. Root will be the soloist. 
Priscilla Carver, the talented pianist, met with her cus- 
tomary success at Janesville, Wis., on November 29, where 
she appeared under the auspices of the Apollo Club. 
\mong the numbers played by the young pianist were 
Chopin’s etude, op. 10, No. 12, and nocturne, op. 15, No. 1; 
Chevillard’s theme and variations, op. 5; Schumann’s aria 
and scherzo from sonate, op. 11, and Sinding’s “Rhapsody 
Guerriere.”’ 
Tnesday evening, at Music Hall, Walter Matthei, tenor, 
and Elsa Emge Matthei, soprano, were heard in a joint 
song recital. Elizabeth Daum Emge played the artistic 
accompaniments. Rene Devrtes. 


INDIANAPOLIS MUSIC. 
INDIANAPOLIS, Ind., December 9, 1909. 

November 12, the combined orchestras of the Metro- 
politan School of Music gave a very enjoyable concert, 
assisted by Herbert Butler, violinist, of Chicago. It is 
very interesting to have the growth of an orchestra illus- 
trated in one evening. First came the Junior Orchestra, 
of children, directed by their teacher, Yuba Wilhite; next, 
the Intermediate with Wathai Davis, director, and last, 
the Senior Orchestra, Hugh McGibeny, director. The 
school is to be congratulated upon this part of its work. 
The soloist, Herbert Butler, is at the head of the violin 
department of the American Conservatory of Chicago. He 
gave the A major concerto of Sinding, a polka and folk- 
song by Tor Aulin, a Brahms-Joachim Hungarian dance. 
and a polonaise by Wieniawski, with fine tone and admir- 
able technic. Mrs. Butler was his accompanist. 


Mrs. Henrietta Kitchell Blakeman, pianist; Effie Jean- 
nette Carter, vocalist; Katharine E. Bauer, violinist, and 
Paula Kipp, accompanist, gave a concert in the Opera 
House at Seymour, Ind., November 7. 


lhe annual Charity Day was observed by the Matinee 
Musicale, November 17, the proceeds going to the Girls’ 
Industrial School of this city. 

rhe program was: “Sonata Quasi una Fantasia,” op. 27, 
No. 2 (Beethoven), Dorothy Dudley Jordan; “Ach lieb, 
ich muss nun Schneiden Zweinung,” by Strauss, Eleanor 


Atkinson; Tarantelle, “Venezia e Napoli” (Liszt), Mrs. 
John Kolmer; “The Springtide” (Gow), Mrs. Howard, 
Mrs. Moag, Mrs. Badger; violin obligato, Mrs. Lieber; 
trio (Niels Gade), Adelaide Carman (piano), Bertha 
Schellschmidt (violin), Adolph Schellschmidt (cello) ; 
“My Noble Knight,” “Les Huguenots” (Meyerbeer), 
Mrs. Effie Cosner; chorus, “Nymphs and Fauns” (Bem- 
berg-Matthews). Accompanists, Mrs. Ruick, Mrs. Kipp, 
Mrs. Edenharter. 


The Indianapolis Mannerchor is to be congratulated 
upon bringing such a wonderful singer as Tillie Koenen 
for a concert November 15. Her glorious and power- 
ful voice, fine interpretation, unaffected manner and pleas- 
ing personality all combine to make the singer gifted in- 
deed, and the great Dutch contralto held the audience 
spellbound through the depth of the Saphic ode of Brahms, 
the lightness of Pasiello’s “Zingarella,” the prayer, “Re- 
store Me to Calm” (Tosti), and the elaborate, technical 
“Furibondo Spira il Vento” of Handel. The child’s group, 
“Sunbeams” (Ronald), “Baby” (Mallinson), and three 
Dutch children songs (Catherina von Rennes) were very 
pleasing. Two Strauss songs, “Wiegenlied” and “Die 
Wasserose”; two by Hugo Wolff, “Die Zigeunerin” and 
“Er ist’s” and an encore, “Staenchen” (Brahms), con- 
cluded an admirable program, faultlessly given. 

A new organization announced to the public is the 
Schellschmidt-Carman Trio, consisting of Adelaide Car- 
man, pianist; Bertha Schellschmidt, violinist, and Adolph 
Schellschmidt, cellist. These musicians have been play- 
ing together for the past two seasons, but only for pri- 
They now have announced a series of 
public chamber concerts for the winter. 

Ben Whitman, violinist, pupil of Hugh McGibeny, and 
Stella Whitman, pianist, left the early part of December 
for a three years’ course of study in Europe. 


Mrs. Edgar Cawley, violinist, of the faculty of the In- 
dianapolis Conservatory of Music, has gone to Scotland 
to visit her parents and iater will spend the winter in 
Berlin, studying under some master there. Mrs. Cawley 
formerly studied in Leips‘c under Johannes Miersch and 
Hans Sitt and was also a pupil of the Norwegian com- 
poser, Halvorsen. 


vate musicales. 


The Berlin Club met with Mrs. George Bauer, No- 
vember 14. The program comprised Bach compositions 
and au interesting paper was read by Margaret Lockwood 


The first of a series of recitals under the concert direc- 
tion of George R. Eckert was given November 18 at 
Aeolian Hal} by David Baxter and Hugh McGibeny, Both 
artists are well known favorites in Indianapolis and always 
delight their audiences. Mr. Baxter gave songs by Mozart. 
Handel, Schumann, Lehmann, Clay, Wilson, Cruikshanks, 
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Stanford, Helen Wright and two old Irish and English 
melodies. Mr. McGibney played “Variations Serienses” by 
Corelli and some smaller numbers in a group. The re 
cital was well attended. The second of the series was 
given by P, Marinus Paulsen, the Danish violinist, assisted 
by Mrs. Luther P. Hess, soprano, and Elsie Evans, pianist 
Mr. Paulsen was a pupil of Svendsen and is a young man 
of abundant talent. His intonation is true and he pos- 
sesses a sympathetic tone which, however, was made un 
certain by excessive tremolo. His numbers were Sonata 
C minor (Grieg), Second Concerto, allegro moderato 
(Wieniawski), Romance (Vieuxtemps), “Ungarische Rhap 
sodie” (Hauser), Reverie (Paulsen). This last number 
was very beautiful and reflected much credit upon Mr 
Paulsen as a composer. Mrs. Hess has a clear soprano, 
sweeter in the lower register, as at times it was too forced 
in the higher register. She gave numbers by McDermaid, 
Haile, two arias from “La Tosca” and one from“ La Bo- 
heme,” “Pine Tree” (Salter) and Gloria (Buzzi-Pecia) 
Miss Evans plays with a clear technic and beautiful tone 
Her solo, “Etude en forme de Valse” (Saint-Saéns) gave 
evidence of careful study and good training. Her accom 
paniments both to singer and violinist showed her no less 
gifted in this difficult line of work. 
Ona B. Talbot announces the Boston Opera Company 
for one performance of grand opera at the English Opera 
House, January 31. This performance is substituted for 
Lote Fuller and her Muses who were to have been here 
January 10. ‘lhe opera is not yet announced 
November 26 the large auditorium of the German 
House was filled to hear the lecture-recital on German 
Folk Song given by Dr, Max Friedjander of the Univer 
sity of Berlin. Besides discussing these songs, Dr. Fried 
lander sang several of them for illustration. He took on 
of the popular German songs and showed how it had 
lived through tive hundred years or more, starting as a 
church song, afterward becoming a drinking song, then a 
workingmen’s melody, it was then taken up in different 
themes by smiths, weavers and students, also used by 
Mozart and Beethoven and the song lives today in the 
“Old Nassau” of Princeton University The lecture was 
very interesting and a revelation to many 
RRR 
Wednesday, December 1, the first artist recital of the 
Matinee Musicale this season was given The program 
was furnished by the Rommeiss-Tewksbury Quartet, of 
Chicago, assisted by Katharine E. Bauer, violinist, and 
Mrs. S. L. Kiser, accompanist 


was a musical treat and the perfect blending of the voices, 


The singing of the quartet 


fine attacks and thorough musicianship, made the concert 
a pleasure to all. Mrs. Tewksbury’s solos were delight 
fully given, also the duets by Mrs. Thacker and Mrs 
I cw ksbury. 

The second People’s Concert was given December 6 at 
Caleb Mills Hall, by Cecil Fanning, baritone, and Alexan 
der Zukowsky, violinist, the latter taking the place of 
Jascha Bron, whose engagement was cancelled. Mr. Fan 
(Verdi), 
“Vision Fugitive” (Massenet), “Die Wanderer” (Schu 
bert), “Wohin” (Schubert), “Edward” (Loewe), an old 
(Homer) and “The Mad 


Dog” (“Vicar of Wakefield’). Mr. Fanning lives his songs 


ning’s numbers included “Infelice.” “Ernani” 


English song, “The Last Leaf” 


as he sings them. His interpretation is above criticism, his 
enunciation clear, and his voice very beautiful and under 
perfect control, Added to this, his pleasing personality wins 
his audience at the first and holds its rapt attention until 
the last note is sung. His greatest triumph was in the diffi 
cult Loewe number “Edward,” which he gave with full 
dramatic power. Such a storm of applause followed the 
singing of “Wohin” that Mr. Fanning was obliged to re 
peat it, He also gave as encore “My Curly Headed 
Baby,” and as double encores an old English dance song 
and Kipling’s “Fuzzy Wuzzy Man,” arranged by Arthur 
Whiting. Mr. Zukowsky’s 


Diable” (Tartini), “Souvenir de Moscow” (Wieniawski) 


numbers were “Trille di 


and nocturne in D (Chopin). For encores he gave a 
“Spanish Dance” by Sarasate, “Serenade” (Drdla) and 
the well known “Humoresque” (Dvorak). Mr. Zukowsky 
possesses a rich, sweet tone and his bowing is exceed 
ingly smooth and sure. His best number was the “Sou 
The accompanists were H. B. Turpin 
KATHARINE E. Baver 


venir de Moscow.” 
and T. Frederic Freeman 


Gisela Weber's Concert. 

The concert by Gisela Weber, violinist, assisted by Leo 
Schulz, cellist, and Louis V. Saar, pianist, took place yes 
terday afternoon at Mendelssohn Hall, and will be re 
viewed in next week's issue of THe Musica 


Frederico Carasa, the young Spanish tenor who hopes 
to rival Caruso as closely in fame as he does in name, 
was decorated by the French Government this week and 
appointed to an official post in the Department of Educa 
tion.—Chester, Times 


Mary Wood Chase, American Pianist. 

Mary Wood Chase, who made such a prénounced suc 
cess last Thursday evening, December 9, in Chicago, 1s 
recognized as one of America’s foremost pianists and edu 
cators. As an artist she has appeared with the most 
She has 
given as many as seven recitals for one State university 


he is called 


prominent clubs, orchestras and string quartets 


alone. The many return engagements which s 
upon to fill by important educational institutions attest 
the high esteem in which her recital programs are held 
The great demands made upon her time as an artist 
teacher, however, prevent her from devoting her time ex 
clusively to concert work. Miss Chase is also well known 
as a pedagogue, and her book on “Natural Laws in 
Piano Technic” is recognized as one of the best books 
published on that subject 

Maurice Rosenfeld writes in the Examiner 

Miss Chase belongs to that class of artists whose serious atten 


tions, studiousness and musical taste have brought her to an esteemed 


place among our resident pianists Miss Chase's playing, which is 
far above the ordinary, and particularly in the Chopin three etudes 
which were published separately, the F sharp major nocturne, th« 
mazurka, o 24; in the Gluck-Brahms gavotte, and in the Reger 


jualit 


numbers wer s emphasized 


W. L. Hubbard writes in the Chicago Tribune: 


The choice of selections was a fortunate one, for the interpre 


tative and pianistic talents of the pianist lie mor along the lines 


MARY WOOD CHASE 


of the romantic and the sentimental than the heroic and tragi 
Not that her work is maudlin or affected, but it is almost cor 


stantly colored by the poetic and the pensive She makes the pias 
in instrument of musical beauty much of the time, however. and 1 
do this is to merit gratitude The Schumann, op. 22, was {reel 


played and a lengthy Chopin group showed the concert-give 


pianistic abilities at their best S} made of the majority of th« 
selections beautiful tonal studies, and read the gentler Chopu 
pleasingly The Gluck-Brahms gavotte was delicate and was a 


tonally beautiful, and with technical brilliancy were given tw 


Reger selections 


Glenn Dillard Gunn writes in the Inter-Ocear 


Among the resident pianists of tainments none enjove the « 
port of a more loyal following than that which gathers each seaser 
at the annual piano recital of Mary Weod Chase Music Halt 
was comfortably filled last evening hen that competent arti 
came forward in 4 program that was representative f the beet ih 
piano iiterature Miss Chase nt herself with the well 


worn repertory of the concert t 

he avoided the heaten track ~” rarely given sonat 
p. 22, served as her opening number The familiarity f the 
Chopin comoositions, which comprised the second division of her 


program, did not detract from their enjoyablenees, but rather served 
to quicken the appreciation of her hearers for her exceedingly we! 
schooled technic, her sympathet tone and the taste and discretion 
vf her readings. Of these one recalls with particular pleasure th 
charming grace ond naturalness which she imparted to the mazurka 
and the splendid fire and enthusiasm that marked her reading of 


the A flet ba 


Since she was heard Inst sezeon Mies Chase has made most « 
mendable advance in her art Interpretatively she has gained 
noise and control. Technically she has added to a facility alread 
lixtinguiched by ite case and f@uency something more of brillian« 

1 of tonal finences as well. The latter virtue was imirably di 

ved in the Gluck-Brahms gavotte, which so pleased th sudlic 
that a repetition was demanded The Reger compositions in tl 
ame form was equally satisfying in the manner f ite performan 
though one cannot say as much for ite musical content. One novelty 
f the evening was a scherzo by Reger which impressed as being 

“8 interesting than the gavotte 


A Mendelasohn song without words and the Chopin-Godowsks 


*‘Radinage™ prefa i tt important novelty of the progran the 
“Sonata Heroic.” by the gifted Americar mposer, Louis Campbell 
Tipton. The worth and te f the work id long since ha 
ecommended it to the attentior f Amer n pianists Mi«« 
Chase deserves great dit for being the firet to make the sacriff 
time and effort necessary to ite performance, for it 


eedingly difficult work 


MUSIC IN YOUNGSTOWN. 
Younesrown, Ohio, December 1, 1909 
Among the local musicians who attended the concert 
given by Alberto Jonas’ prodigy, Pepito Arriola in the 
Cleveland Grays’ Armory was Louise Parent, of the Ursu 


line Convent, Youngstown. Miss Parent enjoyed the play 


ing of the youth greatly and was much pleased with the 
“Little Spanish Mozart 

Sunday evening a musical program was given under 
the auspices of St. Ann’s Choir in the parish hall, and 
those who participated were as follows: Margaret Noble, 
Pearl Reed, Mabel Reed, Mary Holden, Inez Anderson, 
Elizabeth Sause, Gertrude Avers and Margaret Keenan 


akeney and Rose Kennedy will 


Opal Chaney, Nellie I 
leave Youngstown December 26, for New York, to spend 
the rest of the winter studyirg voice All three are 
pupils of Mrs. Austin Gillen, who will accompany them 
to New York to spend several weeks 

Joseph Bowmaster, a member of the “Three Twins’ 
company, which played at the Park Theater, Saturday, 
sang Rosewig’s “Ave Maria” at St. Columba’s Church, 
Sunday morning. Henry Schumann-Heink, another mem 
ber of the same company, and son of the famous German 
contralto, Madame Schumann-Heink, was in the choir 
also. 

RRR 


Tours of the smaller cities of this section outside of 


Cleveland and Pittsburgh are being made by the English 
Grand Opera Company, under the management of Max 
Faetkenhaeuet f Clevelard \ida the vehicle ot 
performance during this season, the same company hav 
ing played “Madame Buttertly” last season \mong th 
rtists with the company are Ottley Cranston, Adeland: 
Norwood, Ellen James, Lome Collier, George Crampton, 
Rudolph Kocl nd E. H. Hastings The company has 
had good attendance oO tar m the season at ! of its 
performances d the effort to educate the masses m 
English opera apparently will be quite successfu 
For the annual Scotch concert to be given by Clan Mas 
Donald, of Youngstown, on Monday evening, January 24, 
k. Theodore Martin, tenor, of New York, and his party 
{ entertainers have been engaged [hose accompanying 
Mr. Martin are Lucy Isabelle Marsh, soprano; George 
bleming, baritor« Helen Wolverton, pianist, and John G 
\nderson, comedian Lhe entertainment will be given in 
the Park Theater 

Harriet Worrall, sopran Mirs. G. A. Hargate, con 
tralt W. P. Day tenor, and G. Ek. Drury, basse, with 
Harold Funkhouser, organist, gave the musical progran 


at the Union Thanksgiving service in First Presbyterian 
Church, Thursday 
nar 
Laura Kennedy and Hannah Hagstrom presenting Mac 
larrens concerto on two pian ind Marguerite Santoro 
playing Liszt's Hungarian rhapsodie, were the local artist 
it the meeting of the Monday Musical Club, Youngstow: 


Monday evening, while Mrs. H. Talbot Peterson 


tralto, of Pitsburg! and David Lloyd, tenor f New 
Castle, were the out of town soloists bermed the per 
night concert of the club the affair was well attended by 
local musicians and others 
nner 

lo meet the new director, the Rev. Thomas Ring, the 
Young Ladi Sodality, of St. Columba’s Church, Tue 
day evening, gave a de | musical program im St 
Columba’s Hall, in wh Musiciat 
ticipated Anna Sullivat Estelle Guill pre Sara (sat 


ind, Agne Hoerton, Gladys Weisen, Bessie Da 
Rev. Thomas Ring 


Monday evening, November 22, the Emma Mission © 
chestra gave ncert in the Mission which was well 
attended Assisting the orchestra was the Mission Gle« 
Club, and solo mibers were give by Mrs. Gomer Mor 
ris, Prof. McBride and Harold Harreff 

Sufficient funds have been subscribed f the purchas 
of pipe organ by Plymouth Congregational Church of 
Youngstown, and the instrument will be installed | Jan 
uary t. Part of the church must be remodelled to accomo 
date the new instrument 

The program of musi numbers given at the Elk 
Memorial of Y gstown Sunday were as follow Root 
quartet The Vacant Chair D. Rhys Ford's «quartet 

1} Voice Beloved”; Fauré’s duet, “Le Crucifix nad 
Pughe-F vans’ baritone sol ‘Lead Kindly Light rt 
Quartet under the direction of Lester Busch. baritor 

wsisted of Jat Short nd Ford, tenor 
Joseph Edwards, basso, in addition to the direct: 


A number of Youngstown people were 
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ital given by Margaret Evans at Niles Tuesday even- 
lhe affair was given in the Christian Church, and 
lifice was crowded to capacity. Assisting Miss Evans 
| Russell Mason, soprano; W. H. Harvard, bari- 


and an orchestra 
m and Harold Funkhouser supplied 


heirs Presbyterian ( 


Castile, 


> 


1urch organ Sunday, on ac 


the absence of Myra McKeown, the regular or- 


t New York Lester C. Buscu. 
MUSIC IN WINNIPEG. 
Winwnipec, December 8, 1909 

Last Saturday evening the Clef Club gave a very in- 
terestil Mendelssohn program consisting of vocal, piano, 
\ ] and chamber music 

I r Sokoloff, who recently played before Earl Grey, 


will give a 


Hall 


excellency’s visit here, 
the Y. M. C. A 
a 


piano~ re- 


tal December 16, at 


Po 1, a very talented pupil of Miss MacDowell, 
played at the Women's Musical Club a fortnight ago. Her 
formance aroused more than passing comment. 


Cn Mort y last, the Ielgar Society made its debut be- 
for Vinnipeg musicians in compositions of Elgar, Men 
xs ivan Th choru numbered about 
( \ ing yloists were Mi Moir, so 
| - Mi Prestwich, contralto, and Norman Douglas, 
} ¢ M y proved good support at the organ, 
ly conducted an a capella chorus by I-dgar. 
| Warri nd ernest Vinen were the conductors 
e Winnipeg Oratorio Society gave “The 
it St. Andrew's Church, with the following so 
| { M1 Vernet yprano; Mr Kk. M. Counsell, alto; 
Douglas, tenor nd M Middleton, of Chicago 
| Ralph Horner conducted I. M. Gee was at the 
Spe | mention should be made of Mr. Middle 
i ender t For Behold, Darkness Shall Cover 
ea M Verner and Mrs. Counsell were in good 
e and eacl ive excellent readings of their respec 
( Mr. Horner conducted for the first time, and 
d fine results in well wrought out climaxe Per 
ps the best efforts of the chorus were “lor Unto U 
Child is Born,” and “Glory to God.” 
his evening Mr. Middleton will give several groups of 
including “Doppelganger” and “Am Meer,” Schu 
prologue from “Pagliacci”; “Abendstern” aria from 
Toreador song from “Carmen,” and 
| ! ongs Miss Olga Simonson, violinist pupil of 
Emile Couture, will play Bruch’s G minor concerto. Pre 
ig this Hiller’s “Song of Victory” will be given by the 
y with Mrs. Waller as soprano soloist. The Spring 
has been announced for April 4, 5 and 6 
R. 
ST. LOUIS MUSIC. 
Sr. Louis, Mo., December 11, 1909 
| lience ever assembled at the Odeon was 
it last Sunday's popular concert This fact alone 
‘ r increasing imterest and appreciation otf 
St. Lou The soloist was Emiliano 
Canadian planist who made his debut 
t! uccessful auspice The young pianist 
! cital on the following Monday evening, at 
Li The St. Louis Symphony Orchestra this 
Ww cycle of six concerts, during which it 
y entire nine Beethoven symphonies, as well as 
B ven hamber music compositions 
() most interesting musical events of last week 
\ Welte-Mignon recital, given in Musical Art Hall 
} Fren Piano Company, wl the music 
were ially invited 
Prang STAMM 
JacKson Music. 
x, M 1) 909 
event ‘ enuine treat 
t irt Ww ippeara e m concert 
Wade, harpis iuspices of 
( M Wa Ss program wa m 
‘ 1 her ing varked ability 
t il in tl poetic beauty of her inter 
ted by two cal singers, Mrs 
\ i | . 1 Mrs Colemar f Clinton, Mis 
| f rare sweet which seems 
beauty of fa ind character 
sh and | interpretations 
np She has a beautiful voice which 
is t ters and both by tem 
perament at s entitled ¢ 1 high rank pro 
fessionally G. DE 
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MORE NOTEWORTHY PHILHARMONIC CONCERTS. 


The second concert in the Philharmonic Society's his- 
torical series took place last Wednesday evening at Car- 
Hall, New 


most musicians. 


negie December 8, before an audience of 


York’s 


The presence of the professional element was an eloquent 


representative music lovers and 


proof of the esteem in which Gustav Mahler is held here, 
for as a rule the busy musicians of this town have not 
been noted as ardent or frequent attendants at orchestral 


concerts given in New York. That circumstance came 
about chiefly because the quality of the performances, 
wing to inefficient leaders and not enough rehearsing, 
was not considered by experts to be up to the artistic 


in order to insure their at- 
the Philharmonic 
to learn, and in their circles Mahler is generally re- 
garded ag the this 
city, where manipulations had been able previously to pre- 


standard demanded by them 


tendance Musicians now go to con- 


cert 
savior of orchestral conditions in 
vent the permanent establishment of any conductor of real 


merit who might by force of contrast have laid bare the 
shortcomings of leaders already intrenched in sinecure po- 


All that 


now, and at last New York possesses an orchestra and a 


sitions supported by interested cliques. is past 


director worthy of a metropolis like ours. It remains 
for local concert goers to show their appreciation of such 
Mahler 
following with sympathy and understanding that great in- 


an advantage by crowding every appearance and 


terpreter’s authoritative readings of the musical master 
pieces—many of them heard here for the first time as 
they really should sound 
Last Wednesday's program showed this make up: 

Aria from Creation Haydn 
Aria, Marriage of Figaro ....-Mozart 
Symphony, C minor ........ Seethoven 


lhe scheme represented in the foregoing list had a logi 
cal significance, for it supplemented the first concert of the 
series, which showed the development of the symphonic 
tyle Italian 
No person of 
Mozart 
steps after 


rom the early French and composers, 


through Bach, down to the time of Haydn 
culture need be told in this enlightened age that 
and Beethoven represent the next progressiv: 
Haydn The 


torio into last Wednesday's concert 


injection of examples of opera and ora- 


served to harmonize 
and complete the whole plan of Mahler, for Mozart's in- 


fluence 


n opera was as marked as that of Haydn in the 
domain of oratorio, 

It was not necessary for connoisseurs to wait until the 
Mahler's 
over symphonic interpretation, and therefore it was ex- 
and the C 
The contrapuntal clar- 


present concert in order to determine mastery 


pected that he would render “Jupiter” minor 
as he did 
ity, the beauty of form, the loveliness of melody, and the 


symphonies as grandly 


inimitable grace and charm of the Mozart work were set 
forth by the wonderful leader in a fascinating and impres 
ud at the demonstrated the 
fidel- 


wish Such a 


time he 
and 


urtistic 


sive manner, ame 


superior quality of his orchestra the intelligent 


ity of th shightes 


pla ers to his 


performance was a revelation to most of -the audi 


tors, who had never heard Weingartner or Nikisch lead one 


f the great orchestras in Europe, and it has been equaled 


here on only one occasion by the Boston Symphony Or 


The 


powerful, 


minor epic was a grandiose achievement, digni 
incisive and compelling, with not one of 
iberration of 


tempi, dynamics and phrasing which 


sser conductors inject into the work in order to formu 


late a “reading.” Mahler was content to let Beethoven's 
music speak for itself, in all its intellectual and emotional 
splendor Che structural design as a whole stood out 
in the background as clearly as the separate details 


emphasized themselves upon the ear, and it is this analyti 


combined and 


that constitutes the basic groundwork of Mahler’s make 


cal ability, with imagination temperament, 


up as a musician Both symphonies created a deep im 
ression on the listeners, and they applauded with loud 
ind lasting enthusiasm 

Be \lten, known in New York previously for her 


xcellent work at the Metropolitan Opera, where she has 


roles to 


with her 


rything from “soubrette” 


Wagner works 


sung eve soprano parts 


surprised her admirers con- 


cert represented by a performance of two extremely 
litheult arias, delivered in finished fashion, tonally, tech 
cally d stylistically In the Haydn except Miss Alten 
revealed breadth of conception and thorough understand 
ing of the dignified and elevated character of the score 
In the “Deh vieni” aria, the young artist sang with ex 
uisite purity of tone production, transparent diction, per 
fect breath control in the 


sustained legato cantilenas, and 


xcellent sense 


Her 


tributions to the program added a large share to the even 


emotional characterization con 


ing’s enjoyment, and a modest deportment and prepossess- 
ing stage appearance were also factors in stimulating the 
resounding appreciation of the audiences. Miss Alten’s 
formal concert debut here leads to the hope that she may 
be induced to repeat such appearances frequently in recital 
Undoubtedly she is a most 
skillful exponent of the German lied literature. 


and at our orchestral concerts. 


The second Sunday afternoon concert of the Philhar- 


monic, On December 12, offered this ideally constructed 


program: 


The repetition of the Beethoven symphony brought out 
again all the jine points laid bare at the performance of 
the previous Wednesday, and made a tremendous hit with 
the The “Tiil 


spiegel,” too, was heard at an earlier concert of the or- 


very large number of auditors. Eulen- 


chestra this season, and all the orchestral virtuosity and 


rollicking humor of Mahler’s version at that time once 
more made its irresistible appeal last Sunday. The 
Dvorak number very familiar here years ago, but unac- 


countably neglected since Theodore Thomas’ departure 


from New York, was a welcome revival. It is a melodious 


and inspiriting composition, especially when played with 


the verve and refreshing rhythm put into the work by 
Mahler and his men. 

Yolanda Mero's playing of the Liszt piano concerto in 
\ was made the subject of extended notice in THe Must- 
cAL Courter when that lady accomplished her debut in this 
Her 


scintillating 


city during the carly part of the present season. 


temperamental style, voluminous tone, and 


technic are prime requisites in making 
fullest 
sion Miss Mér6 celebrated a duplicate of the triumph she 


Liszt's picturesque 


concerto sound its effectiveness, and on this occa- 


her 


scored at own concert When a handsome woman 
plays the piano superbly well, there is no limit to her 
power over an audience. 
MUSIC IN SYRACUSE. 
Syracuse, N. Y., December 11, 1909 


Monday evening, December 6, the Syracuse Liederkranz 
gave its annual concert in the Alhambra and the fine pro 
a large audience. The soloists in- 
this city, and William 
The Liederkranz, under Di 


gram arranged drew 
cluded Mrs. Joseph Dunfee, of 
Ebann, cellist, of New York 
Albert Kuenzlin, rendered in 
“Dankgebet” by Kremser; “Die Treue” by Wengert, and 
“Sonnenaufgang’” by Podbertsky. The work 
marked improvement over that in previous concerts. Syra- 


rector excellent manner 
showed 


cuse is to be congratulated upon the possession of a male 


chorus of the caliber of our Liederkrarz. Mr. Ebann, 
cellist, rendered “Mazurka de Concert” by Klengel, and 
was enthusiastically applauded. Mrs- Dunfee sang “Ah 


Fors ¢ Lui” from “Traviata,” with orchestral accompani 


ment. She sang with great brilliancy and flexibility, fine 
phrasing and perfect enunciation, and received an ovation 


Mr 


manner. 


Kuenzlin accompanied the artist in his usual brilliant 


Wednesday morning, December 8, the Morning Musical 
Society Mrs. H. L 
Vibbard lrautmann, 
who 


listened to a program arranged by 


The program was opened by Irene 
Mac Dowell's 
artistic manner 
astically applauded. Mrs. H. N. Ball rendered “Song of 
the Shulamite” by the late Albert A. Mack; 
gave several MacDowell piano numbers in pleasing man 


rendered concert etude in FEF sharp 


major in truly and was most enthusi 


Daisy Daniells 


ner and the Edgar Stillman-Kelley piano quintet was ren 


dered by Conrad L. Becker, first violin; Glenn Priest 
Maerz, second violin; Aurin M. Chase, viola; Errest 
Mahr, cello, and H. L. Vibbard, piano 


MacDowell Club Festival. 
MacDowell Club has decided 


SOM 


his vear the upon quite 


a new departure im permitting riends of members 


to participate in its big Christmas festival, which will take 


place at the Berkeley Theater, on the evening of Tuesday, 


he audience is requested to come in fancy 


the 


December 21. 


costumes, and after which a 


Stag 
number of original songs, playlets and sketches will he 


pertormance—imn 


presented, each written and acted by members of the club 
will take place in the 


best 


a procession of those in costume 


banquet hall, and a prize will be awarded for the 


costume. Supper and dance will follow 
Tickets 
of the frolic may be had only through members or the 


secretary of the club, 1425 Broadway, at $5 each. 


which will admit holder to participation in all 


re 
¥ ny 

Mrs. Noble de 
: 

du 

{ 

fied, 

thos 

: 
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December 


1909 
Rubinstein’s 


“Ocean” symphony on the program for this week's concert 


Emil Paur was brave enough to include 


by the Pittsburgh Orchestra. He gave six of the seven 
movements, which lasted fully one hour. One who its 
familiar with this rely played work and with but a 


ra 
passing knowledge of instrumentation can at once discover 
hard 
gently to make a path of appreciation for this work and 


its inherent weakness. Mr. Paur labored and dili 


he almost succeeded. Yet it is a symphony full of con 
ventionalities, of ineffective scoring, and it seems that even 
a most perfect performance of the work would not make 
up for its lack of appeal. A second hearing of this work 
Art Society concert by Mr 
strengthen the impression that its best 


(it was played in 1907 at an 
Paur) serves to 
moments are to be found in its last three movements, when 
the great Russian pianist forgets for a time his antipathy 
toward the orchestral reformers of his period and gives 
us some really rich and brilliant coloring. he brass con 
tingent did nobly with the choral and brought the work at 
least to a point where their efforts were worthy of appre 
ciation. Indeed, much praise was showered upon the men 
at its close, and this must have been gratifying in view 
novelty which 
proved of more than passing interest was the “Serenrde” 
It brought for 
ward in no mean way the timbre of the brass and wood 


could 


forced to rise 


of the immense work of preparation A 
for wind instruments by Richard Strauss. 
At its conclusion the 


wind families as nothing else 


entire body was several times to acknowl 


edge the fulsome applause. Brahms’ “Academic Overture” 

closed the program. It could not have been played better 

Monday 


ind Paul Kennedy 


The 


James E 


recital to be given on evening by Mrs 
Patten, Jr., contralt Har 
per, tenor, at the Rittenhouse, wil] bring out one of the 
largest and most fashionable audiences of the season. It 
is to be under the direction of James Stephen Martin. A 
here 
Schubert, Strauss, Verdi, Liszt, 
White, 


Che accompaniments will be 


Charles W 


numbers 
Hahn, 


Beethoven 


fine program has been prepared will he 


hy Brahms, Bach, 


Holmes, Bemberg, Spross, Schneider, 


Ferrata, Lang and Whe'lpley 
and Cadman 


Rac Lel 


pleased to learn of her continued success tn 


furnished by Laura Hawley 


The many friends of Frease-Green, of Canton 


(hie, will h 


grand opera abroad This artist created a distinct impres 


sion by her appearance in the Wagnerian roles. It will he 
hut a short time until she is heard on this side of the 
Atlantic. Her progress has been phenomenal 


Of sensational interest to the Pittsburgh musical pub'i 


it this time is the forthcoming season of opera to be given 


by the Manhattan Opera Company the week of December: 


20, and also during the week of January 3, when the new 


Boston Opera Company will appear locally for the first 


time There will be one weck intervening, and not tw 


consecutive weeks of opera, as was the first impression of 


your correspondent in these columns last week This wi 


at least give the public a breathing space and a week t 


digest the Hammerstein orgy, for the excitement accom 


panying two consecutive weeks of grand opera wou'd Ix 
ilmost too much fof this commercial center. (7) Th 
operas. for the foston ompany are not vet made pu he, 


hut here are some of the artists 


will appear during 
the week of January 3: Nordica, Bonci, Nielsen, Alda, 
Blakanoff, Blarchart, Boninsegna, Bourrillon, Constan 
Gay, Lipkowski, Noria, Nivette, Olitzka 
The orchestra will number eighty and t' 
from $5 down to $1 Th 
operas to be given by Hammerstein are “Lucia,” 
“Sapho,” Rigoletto,” 
“Cavalleria” and “Pagliacci.” 
Severina, McCormack, P! 


tino, Classens, 


and Pini-Corsi 
*horus 125 The prices are 
‘Tosca,’ 
Notre 
The artists are 
exe, De 


“Traviata,” Jongleur de 
Dame” and 


Tetrazzini, Grazia, Do 


minico, Perucci, Melis, Egener, Garden, Soyer, Villa, Dal 
mores, Dufranne. Laskin, Lerou. Nicolay, Fossetta, Gilibert, 


Lucas, Crabbe, Scott 
and Russo The Hammer 


stein season will be given at the Alvin and the Boston 


Huberedau, Gerville-Reache, Zerola 
The prices are $% down to $t.so 


the Nixon. If Pittsburgh can stand twe 
seasons (financially ) it certainly ought to have a I 


Har 


stein ts thinking seriously of this project, but it ts 1 


season at 


nent opera house. There is a rumor that Oscar 


a rumor, Let us see first how we take to such a fe 

is a big thing for 
right in the midst of the Santa racket. It 
prove, more than anything else, whether we can aff 


Just 


we are about to enjoy. It 


Claus 


support permanent Opera now we cannot se 


way to keeping up the best orchestra in the land 


some of the strongest programs ever offered by M1 


Pittsburgh 


our | 


Mrs 


Homestead, for the benefit of the 


Frank Erbeck 


First 


» such cale, to be given at the residence of 


perma Homestead 


nme! Presbyterian Church. The program is under the directior 
nerely of Grace Hall Riheldaffer, soprano, wiich is a guarantec 
ast as t its artistic succes Che artists to appear are Henriett 
Bowlin, Paul K. Harper, Frederic Cutter and Mrs. Rihel 

will datfer, with Adele Reahard at the ‘ The program 
wd to will contain songs by Lacome, Spross, White, Woodford 


Mos 
otraus 


tbert 


Arne 


inden, Verdi, Mozart, Tosti, Fleuger Sch 


kowski, Bendix, Cadman, Schneidet 


Paur and Donizetti 


are being given this year, too. Let us add to this ar 
official announcement of the Metropolitan Company, whic! dolph M. Foerster was represented last Sunday after 
is to give us a season of opera in April. William Moss- oon at the Elks’ memorial service at one of the local 
man, manager of the Pittsburgh Orchestra, will be th theaters, when his “Ave Marie” was sung by Miss M. \ 
local manager for this Cunningham, with orchestral accompaniment Che song 
RReR was well received and was given a good interpretation by 
Anything from the pen of Adolph M, Foers‘er, the lea: Miss Cunningham Miss ( ningham will sing next 
ing Pittsburgh composer, is sure to be of interest For month for one of the Koch « rgan recitals 
vears have Mr. Foerster’s compositions (particularly his 
songs and his orchestral pieces) found favor in the high sae 
musical cire'es of the country In some quarters Mr One f the latest choir sing Ided to Pittsburgh i 
Foerster has been called the giea Slice SOT f Robert Harriet Clarke, of Canton, O} Mr Clarke has heen 
Franz in so far as the writing of German licder cor ngaged for the choir of East Liberty Presbyterian Church 
cerned, Although a thorough American, Mr. Foerster has and has sung for several Sundays past. She has a splen 
always been tn close touch with the musical hf nd influ did voice, large and full, and her work has shown her t 
ence Of the Fatherland. and the greater part of his wor be artistically and temperamentally gifted Mrs. Clarke 
is naturally Teutonic. The latest song literature to con tudied with Jean de Reszké, of Pari She will probably 
from Mr. Foerster’s pen is his “Second Album of Lyric heard in recital work in ’ 
op. 69. They are published in two parts, the first for me 
dium voice, and the second for high voice It is hard t ills 
tell which group of songs is the better They ar \ W! MIISCS be re of the most in rtan isical 
far more finely written, moré refully thought f events in suburbat ciety this year will be the first con 
pretentious or serious than anything which has come f cert of the fifth seasor the Orpheus Club of Bellevue 
Mr. Foerster’s prolific mind in © time And, above a and Avalon, J. L. Rodrigues, director, to be given Thur 
is there an utter absence of anything that would savo day evening, December 16, to09, in Borough Hall, Avalon 
1 bid for popularity, of descending in order make the Pa The Orpheus Club rganized five years ag has 
work sell.” Any conscientious singer or cher cannot Town steadily from its infancy, until now it is said to be 
well pass these sone by with but a cursory glance I ' me of the best singing organizations in Western Penn 
command an instant respect and attention. S t sylvania Added strength is given the club th eason 
songs are simply constructed, as the text itself demand by the election of John Lawrence Rodrigues as musical 


lirector. Mr. R North Trur Mas 


drigues was born in 


, ind is a descendant of an old New England musica 


to express the words embod But a are y 
put together without ovrdoing t! melodie eme of er Portuguese family While in Europe Mr. Rodrigues stud 
accentuating the harmonic structure of Sante ein ied with such prominent teacher is Betencurt Milan 


Perhaps the titles of these songs might not be out of place Vivinni, Florence Koening, Par Previous to going 
in this review ‘Twilight Reverie Swan Song ibroad Mr. Rodrigues was director of me of the best 
Love Absolved,” M dnight Reverie \ inging organizations Rhode I ind uch Phe Tem 
Withered Flower Where e’er I am If TI Must Plar Club, a male chorus of sixty voices, and the Mendel 
Depart,” At Night,” Row Gently My Gondoliet ohn Club, a mixed chorus of over two hundred voice 


‘Longing,” “Through the Wood,” “In March Ing 
ll these songs are fitte 


being mad nte 


and “Evening Love Song.’ 
English translations 


Mr. Foerster 


several 
himself 


Ellsworth Giles presented May Marshall Cobb, so 


the former of Providence. R. TI ml the latter of Woon 


' , cket, R. I As in previou easons, the club will be 


’ by i ted hy the heat music il talent btainabl umd for thi 
concert have ecured the rvice of Walter ¢ Farnest 
tenor The following are the ficer +} club the 
ensuing year Pre lent, Whit vi president 


in a song recital on the evening of Thursday, December 
W. Allen brarian J. Crealock: executive m 
to a large ane nthusiastic audience t Hamult Ha A 7 
: vor ' mittee, ¢ \. White \ n F F. Bratt and 1. M 
Mrs. Cobb was assisted by Carl Malscherek, of t Pitt M r 
rt < mrmittes ) niltor / latch 
burgh Orches:ra Mrs. Cobl ing if ng ton, Bate! 
which fully <Iubited the quality and range of her 
gi panist, Vera Wilson 
During the eve ning she yon a host of adn f n being 
able to sing two arias effectively, beside number ; 
French, German and English song One ot ) min ie ¥ 
ers was Straw Caciht matic | ng M. H. Hanson at Gamat Club. 
bv Dr. Wallner when lact pp city \ 
Vi The follow ne ipping from the | Angel Herald ! 
Giles’ next recital will prese da M eatle 
vile nex « ‘ pre nt Ida Mae H y December eaded Song d Fun Marked Gamut 
nd will be give the rt of Januar 
and w x given in the carly pa January Cleb Tint thi: well 
mere known New York concert maniger, M. H. Hanson 
ovis Black, director of the West Virginia Unive fur 
Choral Society. at Morgantown, W. Va., ha n he the heer nti nt 
rrav of musical attractions for the ison On Decen bh dining ha r 
ber 7, Rossini’s “Stabat Mater,” with Elsie Gundling D M. H. Hansor 
sopran Mi Wirthlin, contralt nd Fred Cutter 
Mr. Saltue made short lrease forn 
bass, was given Then Christine Miller will give a song uppy vein, entertaining guests with reminiscence { the lat 
recital on February & concert will be given Mare Charles Hoyt. with stel ed 
by the well known Mendelssohn Trio, of this city. M Me. Nansen gure @ controversicl turn to the festiviste the 
1 strictly choral program will be presented Mr. B n that New York t 4 © the ' nt 
bly known im musica rcles in t 
Vest, which brought Mr. H te: his feet the 
tenor at Christ M. E. Church Gothar wit ! that he 
Mrs. Charles F. Kimball, the popular sopran 
cy with Christme Miller. rendered nm rowr ‘ 
t Greensburg, P last Sunday afternoo CASIO table.’ Far 
being the Memori The election ery ap mt t 1 nter in New 
propriate d pleasing. 1 da iter Mrs. Kimball ag ; - 
es ita we the West « 
appeared with great success before a Greensburg audience Wes aad 
n } ecttal with Charles W. Cadman, in whi bi und lid future for the Pacific ¢ 
reo] tisfaction both tf her listeners and Mr. Cadman nant A cope 
er t 1 he tw find 
th rendition the Indian son¢ Next Tu 
wdequate expre te \ 
day, Mrs. Kimball wil img the soprano roe of t opera ide the is 
Faust” at Steubenville, with the choral society of that 
city John R. Roberts and Frank Ormsby, of Pittsburgh wees 
will also assist in this concert. January 1 Mrs. Kimball Artist—-Have you noticed that long hair makes a mat 
will give a private recital in this city jointly with Dall look intellectual ? 
mever Russell and Lvigi von Kurits His Friend—Well, I’ve seen wives pick them off their 
mere husband’s coats when it made them look foolish! 
Arrangements have been completed for the benefit musi- Punch. 
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Minn., December 
is been introduced to a Bruck 


Twin Crries 


Northwest 


1, 1999 
At last the 
seventh in E major and was 


Orchestra at the 


ner symphony. It was the 


played by the Minneapolis Symphony 


third symphony concert last night. There was some con- 
ternation in certain quarters when, a couple of weeks ago, 
was announced that this symphony was to be played, 
that the Joachim violin concerto was to be on the 


ram which was to consist of but three numbers 


prog 


follow 
Overture, Le Carnaval Romai: ° one . Bertioz 
Concerto in the Hungarian style for violin and orchestra. .Joachim 
Wa onsiderabie as Ow e alc i 
UT lerable doubt to h the audience 
uld take such an heroic dose of music, and predictions 


were freely expressed on all sides that before it was overt 
the hall would be half empty. And there 
eral criticism that if Mr. Oberhoffer insisted on playing 
symphony” it should have been placed first 


was the gen- 


on the program But wrong The 


idience, to be sure, was somewhat 


but there 


all predictions were 


a smaller than usual, 


was no greater exodus as the hour of ten ap 


proached than usual Many musicians present expressed 


1 


themselves as more pleased with this program than with 


ny other ever given here. There was not a dry mo- 


ment in it, and from the beginning it held the audience 
in closest attention. The symphony produced a profound 
pression, deeper and more lasting than that of any new 


work that has been performed here in some years, and 
there was a concensus of opinion 


Mr. Oberhoffer 


that program, 


among musicians that 


knew what he was about when he made 


and when he played the compositions in the 


order given lo the writer this symphony seems the per 
fection of absolute music, than which nothing can be 
reater, Only one other work made such an impression 
mn the first hearing and that was the Brahms second 
ymphony played by the Boston Symphony Orchestra 
Musicians Sere hope to hear this work again soon. The 


night was Richard Czerwonky, concertmaster 
Those who remained away thinking that 


Mr. Czerwonky was just a member of the 


f the orchestra 


orchestra, and 
therefore not particularly worth listening to, missed a rare 


WILLIAM H. PONTIUS, Director Department of Music. 


treat, for such fine violin playing has not been heard here 
for some years (according to the statements of those who 
ought to know) The concerto has been spoken of as 
not particularly interesting as music, but the writer did 
not find a wearisome reading given 
it by Mr. Czerwonky and the orchestra would have put 
life into it had it been the dryest thing imaginable. It 
is teeming with beautiful melodies, and the passage work 
for the solo violin is filled with difficulties all but insur- 
mountable, yet Mr. Czerwonky overcame 


episode in it. The 


them with seem 
It is a pleasure to see Mr. Czerwonky play as well 
as to hear him, 
T here 


ing ease 
for he does not make many false motions. 
is no great striving after emotional effect through 
the medium of physical contortions as is the case with 
and yet withal he plays without no 
His tone is not as 


many a lesser artist, 
ticeable restraint 
would like, but it is beautifully round 
phrase is perfect in its finish 
ovation 


large, perhaps, as one 
and clear and every 
He was accorded quite an 
on finishing the concerto, being recalled no less 
than eight times. The orchestra played with more spirit 


and intensity than at any concert thus far this season, 
for such another inter 


concert in a long time to 


and altogether one can not hope 
esting and thoroughly enjoyable 
come 

Rosario Bourdon was the soloist at the popular concert 
of the St. playing 
the Boellmann for cello and or 
chestra. Mr artist of large caliber and his 
solo work is always immensely enjoyable. He 


Paul Symphony Orchestra last Sunday, 
“Variations Symphonique” 
Bourdon is an 
was given 
several recalls and at length consented to play an encore, 
but his encore selection greatly mystified the audience. It 
was a peculiar thing, entirely unlike any work that had 
ever been heard here and did not seem written particularly 
for the cello but rather for orchestra with cello obligato 
Afterward it was learned that it was a composition of his 
“Album Leaf” finished 
and which he scored for before 
this composition on one 
hearing, but it can be said that it produced a very favor- 
able impression 


own, an which he has recently 


orchestra only the day 


the concert. It is hard to judge 


It seems to follow the new French school 


of harmonic treatment, yet there are peculiarities about it 


CHARLFS M, HOLT, Director Department Oratory and Dramatic art 
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that make it distinctly different—as, for instance, the lack 
of cadences in several places. But it is a nice thing and 
probably Mr. Bourdon will play it again this winter. The 
balance of the program was for orchestra, and included 
the Schubert-Liszt Hungarian March No. 4, Glazounow 
musical picture “Spring,” Chopin-Glazounow polonaise in 
A major, Rossini “William Tell” overture, German three 
dances from music to Henry VIIL, and Strauss waltz 
“Voices of Spring It was a nice popular program and 
well played. There is a certain refinement in Mr. Roth 
well’s playing that is apparent in everything he touches. 
Nothing is too humble to receive his fullest attention, 
and so it was that the Strauss waltz sounded particularly 
lovely. There was nothing of the cheap or sentimental 
order about it. This is the second time the 
number has been heard and it grows better with every 
hearing. The overture to “William Tell” aroused the au- 
dience to a high pitch of enthusiasm and they desired 
its repetition, but Mr. Rothwell thought it was best not to 
make the repeat and so concluded the program in exactly 
an hour and a half—his prescribed limit for Sunday con- 
certs. 


Glazounow 


Manager H. W. Pierong at the St. Paul Orpheum has 
had a couple of pretty high class musical attractions this 
Madame Panita, flute virtuosa, and the 
other Vilmos Westony, a Hungarian pianist. Both were 
good, and Madame Panita is surely an artist on her instru- 
ment. As showing the growing appreciation of popular 
audiences for musical turns it may be mentioned that these 
two numbers were about the best things on the bill and 
pleased the audiences more than any other turn 


week. One was 


Liza Lehmann’s “Persian Garden” was sung bythe quar- 
tet of the First Presbyterian Church under the direction 
of Mrs. Frederick Earl Church, Tuesday evening. The 
members of the quartet are: Alberta Fisher Ruttell, 


soprano; Eleanor Nesbitt Poehler, contralto; Thomas G 


McCracken, tenor; Ray Morehouse, bass. The first half 
of the program was given by Marie Gjertsen Fischer, 
reader, and Carlo Fischer, cellist. This celebrated song 


cycle has seldom been heard to better advantage, and both 
quartet and soloists showed the careful training at the 
hands of Mrs. Church who presided at the piano. Mrs. 
Church has been in Minneapolis about a year, but this is 
her first real public appearance. She 
evening at the piano, playing all the accompaniments as 
well as the incidental music to Mrs. Fischer's reading, 
“King Robert of Sicily,” and she did it all with a free- 
dom that showed long familiarity with work of that kind 
As an accompanist it would be hard to find her equal 


spent the entire 


in the Twin Cities and her superior need not be sought 
Of the singers, Mrs, Poehler and Mr. McCracken carried 
off the honors of the evening, though it was a pleasuré 
to listen to all of them. In the first part of the program 
both Mr, and Mrs. Fischer pleased the audience mightily 
This was their first abroad, 
and hear them again. 


appearance since their trip 


and their friends were glad to see 


The most interesting feature of the program at the meet 
ing of the Thursday Musical at the home of Mrs. Gilfillan 
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this week was the singing of the octet of boys from the 
Russian Orthodox Seminary. There eight boys 
ranging in ages from sixteen to twenty and they sang 
nothing but old Russian folk songs. Such beautiful tone 
production from young men is seldom heard and their 


were 


Chey sang two groups of songs 
of four for half a 

John Zubay was the soloist of the group and always car 
ried the melody, being accompanied by the other seven 


singing caused a furore 


each and were encored dozen more 


For the balance of the program Eulalie Chenevert played 
two organ numbers, Mrs. Norman Driesbach gave a talk 
on French and Russian songs, Elizabeth Brown Hawkins 
sang a group of fifteenth century French songs, Mrs. H 
V. Winchell sang half a dozen eighteenth century folk 
songs and Mrs, George Ransom sang a group of mod 


ern Russian songs. Mrs. C. W. Gardner read current 
news notes. 
Amon Dorsey Cain, a well known vocal teacher and 


singer of New York city, has opened studios at 111 South 


Eleventh street, “The Everett Studios,” and expects to 
make his home in Minneapolis in the future. Mr. Cain 
was director of music in the Tremont Street Baptist 


Church before leaving New York. In 1897 he was a mem 
the Castle Company in 
singing leading baritone roles, and in 1904 


with Tetrazzini in the Tivoli Opera Company in San Fran 


her of Square Opera Chicago, 


was singing 


cisco Effie Herrington-Cain will be at the studios on 
certain days where she will teach piano and coach singers 
im repertory, diction and style Mr. and Mrs. Cain have 


come to a good city and will undoubtedly be warmly wel 
comed by the members of the profession 
RRe 
Dr. William Rhys-Herbert 


where he delivered a lecture on practical harmony before 


was in Winona Monday, 


the music classes in the Winona Seminary Dr. Rhys 
Herbert has been engaged for four lectures on musical 
subjects at this seminary The next one will be given 
in January. 

RRR 


\ triple quartet is to be installed in the Hennepin M. E 
Church the first of the Mrs. Williams Bunther, who 
has been soprano in the first quartet, has resigned and her 
Alma The will 


remain much as at present and the members of this quar 


year 


successor will be Olsen first quartet 
work 

Che next meeting of the Johnson School Club will be 
Mr 
and composers 
the 


the 


tet will do the solo 


held Monday evening, December 13, at which time 
Johnson will give a talk on the folksongs 
of Finland 


Charles 


with illustrations on 
the 
department, will be present and 


numbers from Russian composers 


and Russia piano 


Dexter Ostergren, new head of violin 


will play several violin 


In January Mr. John 


son will present Mr. Ostergren in recital at which time 


he will be assisted by the new St. Paul String Quartet, 


which has been organized by Errico Sansone, head of the 


St. Paul College of Music The other members of the 
quartet are: Mr. Ostergren, second violin; Fram Anton 
Korb, viola; Roberta Sansone, cello. Mr. Johnson will be 


the pianist at this concert as well as at the first concert 
of the quartet in St. Paul. 
A concert under the auspices of the January graduating 
class at the West High School will be given in the West 
High Auditorium next The artists will 
be Mabel Augustine, violinist; Clyde A. Newell, baritone; 


Holtz, Donald accom 


Saturday night 


Eleanor reader, and Ferguson, 


panist, 

Stella Westerson, a piano pupil of J. Victor Bergquist, 
was presented in recital at the piano parlors of the Minne- 
apolis Music Company last week, Friday evening. Miss 
Westerson played the Beethoven sonata op. 31, No. 3; five 
MacDowell, Rachmaninoff “Prelude,” 
op. 37, No. 1; Chopin “Berceuse,” 
Berger “Humoresque,” and Sinding “Marche Grotesque.” 
Miss Westerson was assisted by Alvida Eklund, soprano, 
who sang the popular aria from “Mignon” and a group 
of songs. 


pieces” by 
“Nocturne,” 


“sea 


Chopin 


Lulu Boynton has issued new handsome circulars an 
nouncing the opening of her studios again after her re 
turn from a recent concert trip in the Northwest. 

Ree 

J. Austin Williams will go to Yankton, S. D., next Fri 
day night to sing the tenor parts in a production of “The 
Messiah” by the choral club of that city 

An informal recital was given by the piano pupils of 
G. H 
chester College, 
were William J 
Hall. Haggard. 
and Corliss 


The student section of the Schubert 


Fairclough, head of the piano department of Mal- 
Monday afternoon 
Bell and Misses 


fates, Burlington, Little, Leutzinger, 


Those taking part 
the Begg, Palmer, Bis 
bee, 


Gunderson 


Club met Wednes 


dav afternoon with Mrs, C. E. Furness in St. Paul. The 
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subject for study was Charpentier’s Louise.” The bio 
graphical sketch was read by Helen Maguire and the mu- 
sical analysis was made by Stella Tuttle. 
Rn 
Jessie Long, soprano, a pupil of J. Austin Williams, has 


been engaged as director of music at Olivet Baptist 
Church. 
RRR 

President Kalman and the board of directors of the St 
Paul Symphony Orchestra are contemplating a spring tour 
for that organization. Nothing definite has been decided 
as yet, but the ground is being gone over and it would 
not be surprising to see Manager Frankel take to the road 
immediately after Christmas. 


The St. Paul Woodwind Quintet is a chamber music 
club recently organized The members are Louis Rossi, 
flutist; Emilo Ganzerio, oboe; Clarence Warmelin, clar 
inet; H. Cunnington, bassoon; M. Van Praag, French 


horn. 
Madame Mastinelli has just received an interesting let 


ter from a former pupil, Mrs. Thomas Whyler Green, who 


MADAME MASTINELLI 


is at present in Florence Mrs. Green “Lam gome 


make my first appearance before a 


says: 
to London in May to 
Frau Sucher 


London audience in concert is my manager 


She is a sister of the great Von Passart Last March 
(when I first arrived here) the singer (a Russian) who 
wes to have appeared on Von Passart’s program de 


The 
Frau Sucher immediately put me on as a 

All the 
Later 1 went to Munich 


he Opera 


manded more money at the last moment manage 
ment refused 
success Jerlin papers 


substitute, consequently my 


gave me some very good notices 
Fraulein Rothauser who was to sing at t House 
Von Passart wired 
I went and sang the title role in ‘Mignon.’ 


Sucher to 
The 
papers gave me a splendid writeup, saying it was a won 
Verdi’ 
name) and that I had the making of a great future 


as a guest was ill Frau 


send me 


stage 
The 
management offered me a three years’ contract, but you 


derful ‘Mignon’ portrayed by ‘Carro (my 


know I hate to tie myself down, preferring to study roles 


1 afterward made a concert tour through Switzerland 


there also meeting with success. I shall remain here in 
Florence for the winter, studying the Italian language and 
resting for my coming out in London in May where I am 
Norma 


more and more in demand 


invited to sing I find the old Italian operas are 


L recently had the pleasure 


of singing for Eames and Caruso. They both had villas 


here this summer.” 
Agnes Hallum, soprano, pupil of William H. Pontius, of 
the Minneapolis School of Music, Oratory and Dramati 


Art, will sing the solos in the cantata “The Star of Beth 


lehem”™ to be given at Bethlehem Church, December 26 


Katharine Hoffman, who will soon be home for the 


Christmas holidays, will play the accompaniments at Mrs. 
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De Wolf's 


next Saturday night 


recital in the Park Congregational Church 
RRR 
At last Mr. Oberhoffer has reached the height of fame 
His picture has been printed in a piano advertisement 
Mrs. Gus Pauly, who accompanied her son and daughter, 
and Florence, to 


studying, is home 


l'rancts London, where they are now 
Francis recently orchestrated a Schu- 
bert song and it was produced at the Haymarket Theater 
He is now at work 
under the direction of his teacher, O'Neill. 
“We'll not be caught in any more farewell! tours,’ 
the 


Minneapolis, referring to the Sembrich concert 


with great success on his first 


symphony 


said 
Association ot 
“We've 
taken all the people on trust that we're going to take 
After 


their 


a prominent member of Orchestral 


this we will select our artists without reference to 


past successes.” 

“The Everett Studios” is the name of the new home 
of the Brooks-Evans piano house at 111 South Eleventh 


old 


center of half an acre of lawns, an 


street It is a beautiful place—an family residence 


in the i there has been 


no change of the exterior and very little change inside 


The local papers spoke very highly of Trumpetes 
Albert Kochler’s work in the “Rienzi” overture last Sun 
day. Of course it was fine, and a certain long communica 
tion from Mr. Koehler to a man high in the councils of the 
orchestra had much to do with it, too, though that may 
not be generally known 
zn ne 
Clara Williams will go to Grand Forks, N. D. next 
Puesday She will be oloist with th Gsrand bork 
Concert Band on that evening 
Suzanna Kranz was in Hastings Monday evening as 
soloist with the Beethoven Club in a program of Christ 
mas music 
nner 
Wednesday atternoon, at four o'clock, at the student 
hour of the Northwestern Conservatory, Mr, EFisne pu 
pils gave an informal recital 
\t the faculty hour of the Northwestern Conservatory, 
today at eleven, Mr. Eisner gave one of a series of Bee 
thoven interpretative recitals These recitals are heard 
with special interest by students and friends of the i 
servatory 
Instead of the usual program given by the children’s 
club of the Northwestern Conservatory at their Saturday 
afternoon meeting at three lock, the childre were en 
tertained by Christmas game and refreshments were 
erved at the close of the hour 
ne 
Advanced pupils of Mr. and Mrs. Charles M. Holt, of 


the dramatic department of the Minneapolis School of 
Music, Oratory and Dramatic Art, will give a memorial 
program from the works of Oliver Wendell Holmes, on 


Friday evening, December 17 Chey will be assisted by 


vocal pupils of William H. Pontius and Stella Spears and 


piano pupils of Carlyle Scott 


nue 

Harriet Hetland, of the dramatic department of the 
Minneapolis School of Music, Oratory and Dramatic Art 
will give a recital at Chaska Monday evening, Decem 
ber 13 Oscar Hatcun Hawtey 

Von Ende Violin Recitals. 

J. Frank Rice, pupil and first assistant of von Ende 
gave an invitation recital at the von Ende Violin Schoo! 
52 West Ninetieth street, December 7, an evening filled 
vith all sorts of weather Ram or shine, the high clas 
lucational schedule at this school continues, and theré 
is always an attentive audience present Mr. Rice, whe 
has noticeably increased in warmth of interpretative power 
within two years, played Vieuxtemp concerto in D mino 


the was dash an 


Mo 


lass playe d 


andante especially well, though there 


spirit throughout Wieniawski's “Souvenir de cou’ 


was his remaining solo number, and the Bach ( 
unisono a presto and gigue; 


Mendelssohn 


in ensemble 


the violin choir played piece 


hy Spohr and both these 


crill, and 
it, under Mr 


showing careful 


producing music of enjoyable qual 


von Ende’s direction. Mary Evans played 


praiseworthy accompaniments 


“Germania,” by Alberto Franchetti, 


was revived at the 
Dal Verme Theater in Milan as the last novelty of the 
autumnal season lhe performan ¢ was not altogether 
successful, as most of the singers were debutants The 
only artist who met the favor of the public wes Signor 
Gallefi, a baritone, with a voice of rare beauty and 
quality 
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DR. WULLNER IN CALIFORNIA. 


sful, and have called forth from 


ve and highly commendatory notices, 


t l relax te iake graceful acknowledgment of the vociferous 
pplause and to leave the stage 
Wullner not mere a singing aftist He is an actor who re 
r r ion of the dramatic and subtle thought in hi 
iterpretations through a wonderfully sensitive, mobile face, while 
ontrolling emotions pulsate through to his finger tps. 
\merican audiences, at least, are unaccustomed to this tense emo 
nalism in singing, as expressed by Dr. Wallner, and doubtless 
there are many to whom such would not appeal unreservedly. 
However this may be, Wullner seems to hold his audience spel! 
bound during bis singing, and few artists there are before the public 
today who are able to evoke such spontaneous and enthusiastic ex 
pressions of approval 
Dr. Wullner’s vocal equipment is capable of voicing remarkable 
nterpretative thoughts, and seeing and hearing Willner on the 
neert stage is to wholly forget the voice and realize only the 
cut ne i the great artist 
lhe ¢ an jer singer prograr ust night included two 
1“ Schubert (ten songs in alt) and songs bv 
Urahm Wolf, Richard Strauss and Schumann.—Los Angeles Ex 
It ke sitting down with great wealth and riches with which 
pick and choose of the luxuries of life, to attempt a description 
ft t ind sensations one carried away from the Wullne 
ng t re a Saturday Club audience at the Clunie Theater 
ist ing 
fe) thing, however, which cries for expression is the fact that 
Wull has a voice and does not depend upon dramatic art and a 
' velously trained speaking voice for effects, as the public has 
n led to believe It is a fallacy—one doubtless that had its 
years ago when he was known as an actor of Shakespear 
dies, and before he had directed years of study toward 
iking his ice the splendid vehicle which it now is. That he is 
ca onist is true, but it is the genius of the actor behind 
{ tonal ion which makes the wonderful whole 
This w particularly noticeable in the songs full of life "s tragedics 
t irony, bitterness and sorrow of which he entered into with a 
inpathy and intensity that carried him away into a land of imagi 
ition so real, so human, that to some of his hearers at least 1 
ought a tightness of the throat and an exquisite pain almost 
bodily 
Ihe ering Dr. Wallner manages to bathe his work in 
mat f the marvelous. And although he also may be depended 
find each beauty in a placid stream of swect 
it is in tl of a story—simple or tragic—-that he 
es to the hight f genius and becomes the creator of a new art 
N bett p number than Schubert's “Der Wanderer’ 
e been gives Its familiarity brought a keener appreciation 
f e longing a pathos thrown into it—the words and tone and 
eV fa portrayal of that spirit of unrest and lack-content 
the wh the agony of Iu Liebst Mich Nicht’’ and the torture ot 
Der Doppelganger,” he worked into such a picture of “Erikonig’ 
(still Schubert) av brought the thrills in wondering succession, 
The two songs of Hugo Wolf were a revelation of beauty, anil 
th Das Lied Des Steinklopfers” of Richard Strauss brought vividly 
f one a picture no one would care to contemplate. The pro 
with Schumann's “Iwo Grenadiers,” sung as no one 
‘ ad er heard it sung before Sacramento Bee, December 1, 
909 
Wiallner’s third concert, given yesterday afternoon at the Novelty 
Theat ittracted such a throng of people that nearly 2,000 pet 
W ed into the structure that had been built to accomme 
ite a t Still a great many were turned away, unable to buy 
tanding « ' Ihe space intended for the orchestra had been fille 
vith " ul from the very rail of the stage to the rear doors 
packed 
so great as tl pressure among those who had not obtained seats 
that thre women fainted rh were sent home in automobiles 
Several hundred of the listeners had come from Sacramento, 54h 
lose Stockton, Vallejo and oth neighboring cities On account 
f great interest shown yesterday, Wallner has decided to give 
San Francisco recit on Wednesday evening 
Uiecest Procram Yet 
yest lay program was the biggest and best of the three that 
ve | $ ere, and some of the songs were especially deligh« 
t al re { beautiful classic poems The singer's 
clatiot ym his expressiveness in bringing out the 
wings of the poems is almost ur rivaled 
( the’s “Promet s” in tl Schubert setting was nothing less 
I ethea us sung by Wallner Anacreon’s Grave” was 
h ber from Goethe, with the exquisite music by Hugo 
Wolf 1 t ser, who is always prominent on Wininer 
w furthe resented by his settings of Eichendorff's 
Stanuc ancl reand and Morike’s “Lied vom 
\\ beuerrett 
I e song last mentioned both the poet and the composer hay 
gi arvelous descriptive effects, and Wallner, im his interpreta 
tier s full justice to them. Another of Eichendorff’s poems 
vas the in Schumann's setting This was re- 
ed, on account of the clamor for a second hearing; and so, 
vere Heine’s “Ein Weib,” the music by Sinding, and Friedrich 
Hlalm's Kein Haus. keine Heimat,” in the setting by Brahms 
Sincer Is Generous 
I these repetitions the singer was more generous than at his 
evious concerts; and he was even so good-natured as to give as 
final encore, when the audience refused to go home, the Strauss 
Cacilie.” 
rhere were nearly a dozen other songs, including the “Gruppe 
lartarus,” by Schiller and Schul the Brahms “Minne 
f Holty, Hermann’s “Drei Wanders the Richard Strauss 
Sehnsucht’ nd H mc! \ufforderung the familiar “Two 
tirena s the lat being the final program number San Fras 
Examine November 29, 1909 
in Ludwig W ner I believe we find a figure comparable only 
the epic poets of early Greece, who, after composing their heroic 
1y vandered trom town to town singing them in inspired meas 
s and thereby stirring the people to fervors of art, intellectual 
terial progress, or even to war 
Therefore I say t Willner, who is primarily an 
absolute world of singing today. We 


look Wallner the old Greek standpoint-—-we judge him 
only by his power to convey great emotions; but we judge all othe 
singers by the velvet, the fluency and the youth of their voices. 


No singer has ever more completely captured a Los Angeles aud: 


from 


at 


ence than dia Wallner his listeners at Simpson Auditorium last 
night But it was not an instantaneous conquest There was no 
great applause until ne had advanced well into his program. The 
“Erlking” first demonstrated his real power, and brought forth a 


corresponding response 

Thereafter the was cumulative, 
height W allner 
Richard Strauss’ ““Das Lied des Steinklopfers.” 
and quality of voice Wallner surprised 
heavier utterance, apparently impeded a cold, 
ceeded by whole phrases of the purest tone—tone of really exquisite 
quality It is this 
seeming possession of no distinct voice, and the astounding faculty 
of mimicking all voices, which is Wullner’s remarkable individua 


victory and the tide of approval 


reached its when gave colossal interpretation t& 


and “Cacilie.” 


His 


suc 


In quantity many 


by was often 


ranging from deep bass to genuine lyric tenor. 


trait. 

Briefly, Wullner is primarly an actor—a singing actor—and a 
great one.—Los Angeles Daily Times, December 4. 

Dr. Ludwig Willner, who gave to a Los Angeles public last 
night one of the most thoroughly delightful vocal programs ever 
heard here, has been called by some critics “the voiceless singer.” 
1 should say itt was a misnomer. As a matter of fact, 
Dy Wullner last night, in his varicty of interpretation, was 
a singer of many voices At times, particularly in the 
delicate little Schubert numbers, such as “In the Fields” and 
“The Brook,”’ he produced for us a tenor quality of much purity 
Then again his voice would take on the rich quality of the light 
baritone, and several times in the more dramatic numbers there was 


a good resonant bass. To what God has given him, he has added 


a finish himself which easily puts him in the lead of interpretative 


concert singers of the world. His recital last night included num 


bers which ran the entire gamut of human elements and sympathy, 
and despite the fact that he sang altogether in German, the English 
hardly followed 


translations on the program were necessary i 


closely 


one 


luis remarkable facial expression, and watched the intensity 


his emotions. There was not a song in his program that he did 
to live and breathe he 


hear the merry little brook splash against the stones or flow placidly 


not seem while interpreted it You could 
n its deeper places. 
the Fields” 
time and the happiness of the 
“The Eriking™” was a magnificent exhibition of dra 
and * the of this the 


father, the child and the Erlking were 


In of the 


Schubert's 


the 


as expressed 


“To there was all joyousness 


spring 
de 


day in 


lightful setting 


matic ability, changes vole in to represent 


entirely remarkable in con 


cert work. Wonderfully and delicately beautiful is Dr. Wallner’s 
singing of Schubert’s “Die Taubenpost,” and the antithesis of this 
was the dramatic singing of the “Cacilie” of Richard Strauss 


So magnificently did he sing this, or perhaps | might rather say, 


interpret it, that contrary to his usual custom he was compelled ww 


respond to the continuous applause of an enthusiastic audience, 
and repeat the number. Dr. Wiillner’s reading of the Schumann 
“Two Grenadiers” was almost entirely new Instead of finishing 


it as most of our singers do with a forte passage of appeal for th 
Emperor, Dr. Wallner treated it as if the dying soldier was awaken 
ing from his dream with an assurance that the Emperor was alive 
rhis would seem to be a proper interpretation in view of the several 
bars of dirge-like 

The it would be 


possible to speak of each number, much as they deserve it and us 


music for the piano alone which ends the numb 


program was a long and varied one, and im 


the singer’s interpretation almost demands. Suffice to say that Dr 
Willner is proving that the most beautiful of vocal music written 
can be done better by than merely to recite it in somg as most 
singers do. He demonstrates that entering into the spirit of the 
song with imagination, tragedy or pathos, enunciating with almost 
precise clearness and in many cases putting the words far in ad 
vance of the music, makes tor magnificent platform work. A splen 
did audience greeted the singer and there is but little doubt that 
the next concert on Thursday night will draw a capacity bous« 


Dr, Willner’s accompanist was that prince of accompanists, Coen 
Bos, and work at the 
that the audience called for him and compelled him to bow acknow! 


asd V 
raad V. his ano was so absolutely perfect 


edgements to very hearty and deserved applause Los Angeles Ex 


aminer, December 4, 199. 


MUSICAL ECHOES FROM SOUTHERN TEXAS. 


Ex Paso, Tex., December 1:0, 1909 


The El Paso Choral Society has decided to disband on 
All the 
lovers of this city regret this very much. Under the leader- 
ship of J. G. McNary the society has been the means of 
giving El Paso some very high class music in connection 
with the El Paso Symphony Orchestra, under the con- 
ductorship of J. B. Kendig 
next spring the society will be able to reorganize and be 


account of not having fipancial support music 


It is to be hoped that by 


placed on a good financial basis 


Parral, Mexico, a mining town of about 15,000 inhabit- 
ants, situated on a branch of the Mexican Central Rail- 
road, has a Foreign Club and every Sunday morning a 
string Quintet plays in the clubroom from eleven to one 
o'clock 
8 


The following was the program of November 
Overture, “The Barber of Seville,” Rossini; “Medi 
Massenet ; Moszkowski; 


tation,” from “Thais,” serenade, 


gavot, Gillet; andante cantabile, Tschaikowsky; waltz, 
“Love's Torment,” Caruso-Barthelemy; “Oriental Sere- 
nade,” Bendix; selections from “Tales of Hoffmann,” 


Offenbach; “Danse Byzantine.” Barthelemy; “Funeral 


March of a Marionette,” Dream After 
the Ball,” Czibulka; selections from “The Merry Widow,” 


Gounod; “Love's 


Lehar E. Swevron 
“Yes, I saw that musical comedy.” 
“How was the book?” 
“There was no book. They used an almanac.”—Pitts- 


burgh, Pa., Post. 
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a3 
i! Dr. Ludwig Willner is sweeping all before him in his ‘ 
phal mar His recent itals in California have 
pre ery extens! 
1 
ne of which are herewith appended: 
i t re ghty character among singers is Dr. Lud ee 
W uid him twice, but it is difficult to com 
4 1 4 ably at onclusion of this afternoon’s a 
el h l seem a { and mysterious to us all as he did when 4 
‘ ¢ Tuesday 
| cannot think f a vclonging to this age of men kven 
than king of liederland 1s he 
7 i t Erl-ki f sorg; t Erl-king reborn in giant human od 
- i th nature beneticer yet compelling us and controlling as 
uined a what mischievous way 
~ t of a tell natural face is as good 
edian If yu yuld see him on 
a { stop to watch him You would have to do i 
| l t \ nu the stag when that face ot i 
Dr. W r. If be were an American, 
“4 idual could tever he pleased with the pub 
ro t y t y in depreciati ot 
| Wu ibov al ocal 
4 t ave known thi long that it is a 
ig ynality { the man 15 
“| new In thi pect more than 
| 
ed of | 
gray ildn't do It wouldn't be 
1 of there wi ubly be no imitat San Fran 
+ 
n t etely won the heart hi 
v 
1 I lwig \ ner san ecms unable 
t slthoug t cer that with 
nigh it the Novelty Theater, 
‘ pla Ist The opportunity to 
ind jeclings of the many 
nda recita and no 
n ty t s who devotedly done hom 
> ility throug t wondrous 
ring in ke t predece 
gt k quite nemic by com 
i er I yon riu man whose range ot 
set nfinite, portrayed all sides of the : 
he 
$5: 1 t te rt. Be it tragedy or comedy, 
{ At nate r ng love song, 
para mpressive por 
i gram in er { Schubert 
: rf ling pe for varied talents 
ngs 1 the terpretat n If any 
ed » wondertu lreadful 
\-! m present himself and th CC 
t jue ind cle y constructed by 
er I ve, W ner presented a tragedy in 
ta f wit nd dwarf 
\ leal interpretation, “Wenn du 
us the perfun { the flowers that 
H . Willner the poet at hi 
‘ \ ' nen Balkar by the same 
: ‘ gs by O r (. Posa “Der Handkus 
v « t Beau nd 
vorld f inat than did Wallner 
* t t of Strau ngs in which the warmth and 
: . mag ent t of Wallner rried artist and au 
t le nal expressior Sart 
rex 
‘ 
) \ I Angele recital betore «a 
+ \ t ast night—an audience 
f the largest representa 
na istr ’ vocalists and teac! 
t terpretative artist in Los 
W ! terpretative work meets un 
. nably n artist of profound 
night to any one a 
magined revelations of 
5 \ en to enter his 
t t r than being dominated 
t \ singing, that the sub 
: ologist t more acute mind 
43 H s apparentiy in an ecstasy 
| . . gihg, and this he maintain 
A t of the composer have left 
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Baldwin to Conclude Recitals. 


The last opportunities to hear Samuel A. Baldwin this 
season at City College (Broadway Subway to 137th street) 
are today (Wednesday), on Sunday and next Wednes- 
day, when he will play the following: 

WEDNESDAY AFTERNOON, DECEMBER 15, 4 O'CLOCK. 
loceata, Canzona ... Frescobaldi 


Prelude and fugue in F major .. Buxtehude 


Fantaisie and fugue in G minor Bach 
Concert adagio ....Merke! 
Sonata in E minor, op. 27 as —ee 
Chant du Soir ....... Boss: 


Lamentation Guilmant 


Soutenir (a study on one note) . Lemare 
Prelude to Parsifal .. ‘ Wagner 
SUNDAY AFTERNOON, DECEMBER ww, 4 O'CLOCK 
Meditation ..... Edw. J. Sturges 
Prelude in E flat ....Bach 
Christmas Musette ... Mailly 
March of the Magi Kings .. Dubois 
Sonata in A minor, op. 105 Faulkes 
Largo, from The New World . Dworak 
theme and Finale in A flat Phiele 
WEDNESDAY AFTERNOON, DECEMBER 22, 4 O'CLOCK 
Concert overture, ‘ H. A. Fricker 


Offertory on Two Christmas Hymns Guilmant 


A minor Bach 
Kammenoi Ostrow, op, to, No 


relude and fugue 
22 Rubinstein 
Pontifical Sonata Lemmens 
Melody in E 


Yomp and Circumstance, mulitary march Elgar 


Rachmaninoti 


Honors for Oumiroff. 
At the embassy from The Netherlands, at Washington, 
on Monday, December 6, Bogea Oumiroff, the Bohemian 
baritone, arranged a most successful recital for the wife 
of the 


Mr. Oumiroff in Paris, likewise Madame Loudon, who, as 


Ambassador. Herr Loudon, who was a pupil of 
Miss Eustis was well known for her beautiful voice and 
the deep interest she took in music and musicians 

The President and Mrs. Taft, 
social and Cabinet sets, the 


practically all of the 
members of the several em 
bassies at Washington, and many from out of town were 


present The musicale introduced the Ambassador to 
Washington in the guise of a musician as well as a states 


man. Upon his return from Europe Mr. Oumiroff is to 


Masic Publishers 
131 West 4ist Street 


New York 
Another song, individualistic and promising, by a 
young American composer, has just been published 
in our 


It is a characteristic Venetian Serenade and prom- 
“In My 


ises to become very popular. The song is 


Gondola,” by Samuel Percivalle, 50« 


Catalog: E. 
Songs Sent on Approval 


Send for our 


arrange similar musicales at other embassies, and he has 
also been engaged to give one at the White House later 
in the season. 

Mr. Oumiroff, who has met with such success in hts 
short season here since the summer time, sailed on the 
Kronprinzessin Cecilie, on Tuesday, December 14 Mr 
Oumiroff goes to fill some important engagements in 
somewhat of a 


whirlwind tour. He is expected to return here late im 


London and on the Continent, making 


January or early in February, to meet the many dates 
which Manager Hanson has arranged tor him 


Frances Hewitt Bowne's Bookings. 
Frances Hewitt Bowne is among the young American 
sopranos who has won her way, and she has won it be 


cause her artistic capabilities are of the highest order 


FRANCES HEWITT BOWNE 


Dramatic soprano 


She has a genuine dramatic voice, rich and of great range 
As.a singer she is equipped with uncommon intelligence 
and the warmth that few Americans show in their art 
Among her bookings, past and future, are The Young 
People’s Symphony concerts; musical lectures in New 
York and other cities; Portland (Ore.) Symphony Or 
Mount Vernon (N. Y.) Choral Society; per 
formances of at Chautauqua Assem 
bly, N. Y., and the Peace Festival, at Carnegie Hall 

It will be remembered by readers in the Far West that 
Mrs. Bowne distinguished herself 


chestra ; 
“Faust” and “Elijah” 


concerts directed by 
Mascagni, when the italian composer was in this country 
several years ago. She appeared at productions in the 
Far West, singing the role of Santuzza in performances 


of “Cavalleria Rusticana.” 


LAR 


ART OF SINGING 
VOICE PLACING 
TO REPERTORY 


Voice Trial, Mondays and Thurs- 
days, 1 to 3, Metropolitan Opera 
House Bullding, 1425 Broad- 
way, Studio 37 


"PHONE, 1274 BRYANT 
Tuesdays and Fridays, to 2, The 
Lislaugh, 2647 Broad way 


RIGAUD 


INDORSED BY 
MANY PROMINENT 
MUSICIANS 


Please address ail communications to 


The Linlaugh 
2647 Broadway, near 100th S! 


"PHONE, 1152 RIVERSIDE 


New York City 


Since Mrs. Bowne came East she has had many engage- 
ments to sing at 
lovers who hear her Jovely voice Sundays at the Tomp 
kins Avenue Congregational Church, in Brooklyn, where 
she 1s the regular soprano soloist, have reason to be espe 
cially thankful. Mrs. Bowne’s voice has such 


timbre that it lends itself well to the music in divine 


! wor 
ship. This cannot be said of many singers who interpret 
pera. Sunday night of last week Mrs. Bowne sang the 


solo in Mendelssohn's “Hear My Prayer ul tone 
quality and pure enunciation of the text were the striking 


features of her 


Beautif 


singing on that occasior Many of those 
m the large congregation were visibly affected by the 


voice of the leading soprano, so moving in all that makes 


singing the most marvelous of gifts sent from heaven 
Mrs. Bowne is under the management of Walter R 
Anderson 


Western Audience Waited for Cadman and Harper 
When Charles Wakeficld Cadman and P 


Paul Kennedy 


Harper gave their “Indian Music Talk” for the Menke 
ohn Club of Rockford, IL, last Thursday, a typical West 
ern blizzard acted as advance agent, preceding them ‘ 
twenty-four hour They missed connection ‘ 
Northwestern line out of Chicago, and when the cau 


the rext train it disgraced the schedule by being late bs 


an hour and a half. Cadman and Harper were due to gi 


ve 
their pow-wow at 3 p. m The train would not arriv 
until 4.30. Heart failure and agony of mind! They tek 
graphed th president ar you | d udience hou 
and a half 

Mrs. Chandler Starr, the president, through per 
sonality, and the interna rengtl the 
complished the feat. In due time (?) the two pseudo | 
cians arrived with their baggage and tl ndian 
instruments The patient audience let k ra 
ing bombardment pplau rie 1 etu for t 
late ones. The entertainment went lil “ da 
most the entire audience remained to hear ¢ man’s verbal 
and piano analys Harper von terpt the 
the Red Man's tunes The were 1 enthustasticall 
recalled four times after their last number It li p 

bly result im return engagement 


The HARDMAN 
AUTOTONE 


is at the same time a Hardman Piano 


F you have a Hardman Autotone, 
you also have as an integral of ita 


HARDMAN PIANO 


This means that you have a piano that 
not only exhibits the perfection of 
musical qualities (the greatest artists 
have selected it for their own personal 
use), but is unequalled for permanency 
of tone and beauty of outward appear- 
ance. 

The most sensitive of self-players 
and the most musical of pianos in one 
and the same case. 


Terms may be conveniently arranged 
Generous allowance for your old piano 


Hardman, Peck & Co. 


Established 
524 Fulton Street 


Brooklyn 


138 Fifth Avenue 
New York 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC | —— 


Own building with one large concert hall and two small halls, also fifty teaching 


rooms. Founded by F. Mendelssohn- Bartholdy in 1 
dents of all countries. Students received at Easter and 


all stringed and wind instruments, or, 

opera, chamber music, orchestra, a 

music, literature and zsthetics. 
Prospectus in English or German sent gratis on 


Director of THE ROYAL CONSERVATORIUM of Music 


ichaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 
The course of tuition includes every branch of musical instruction, namely: 
solo singing and 
sacred music, theory, composition, history of 


Yearly attendance, 950 stu- 


SOLO VIOLINIST 


THE OAMECK STB 
V 0 N von Cc Residence and 


564 Park Ave., New York 


Piano, 
thorough training for the 


| 
DR. ROENTSCH 


SEVCIK 


The Violin School, op. 6, and the Technics 
for Right and Left Hand, by this celebrated 
master of Kubelik, Marie Hall, Kocian, Col 
bertson and a score of other artists, is pub 
lished by Bosworth & Co., Leipsic. Londoo. 


Vienna, and the original Bosworth edition 
should be ordered from all good music stores 


private musicales, and the many music 


sympathetic 


: 
— 
| 
| 
: 
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Cincinnati, December 11, 1909 
ies of symphony concerts under the di 
Stokovski, was given yesterday af 
i d tonight at Music Hall, and the concert more 
ed the promises involved in the first series 


nd fluency of the work of the en 
symphony No. 6 (“Pa 
he number on the program in which the 
centered The work was given a dis 


reading by the director, one in which the 


t ind despair w subordinated and the 
pefu nd optimistic aspect emphasized where 

it with the nature of the work The 

mber was the “Caucasian Sketches” by 

The soloist was Maud Powell, whose 


warmth and beauty of tone 


new violin concerto No. 3, by Tor Aulin, 


ad triut ph filly Koenen the Dutch contralto, 
it e next er of coneerts which 
take place next weel The program will be as follows: 
Brahm 
Beethoven 


Mendelssohn 


\ Smetana 

i cert of the Heermann-Adler-Sturm Trio 
nh important musical even f next week The 
will le given Thursday evening n Memorial 
rganization wil have the issistance of 

() Ile prano, as loist 

Cu nati 3 to enjoy a taste olf opera, a brief taste 
b ure t one which will enable it to decide for 
itself as to the val merit of the much vaunted lumin 
t} peratic firmament, Tetrazzini and Mary Gar 


WI! t repertory was announced, “Traviata,” 

hout of protest went up trom 

yubli wl ulvanced beyond florid 

nd banalit of the opera f the old Italian 

| I it is heard them done to death by 

| ppear here from time to time 

‘ is Tetr excels in this particular style of 

1. ts heart to become reconciled 

off f f the Manhattan Company. Mary Gar 

d iphi roused no such protest This spec 

ly has almost stimulated enough public curiosity 

to fill Music Hall, regardle of her real musical or dra 

It is announced that the redoubtable Mr 

if will appear on the scene to look 

1 judge whether it will be worth 

vhile f rganization to make yearly visits to Cin 
i 

The fit concert of the season given by the student 


OSCAR SAENGE 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, contralto, formerly 
the Conrted Grand Opera Co.; Mme. Marie Rappold, so- 
prano, Metropolitan Opera Co.; Mme. Bernice de Pasquall, 
soprano, Metropolitan Opera Co.; Henri G. Scott, Basso 
Manhattan Opere House; Allien C. Hinckley, Basso, Met- 
ropolitan Opera Co,; Léon Rains, basso, Royal Opera House, 
Dresdet Germany; Rudolf Berger, tenor, Royal Opera, Berlin; 
Mme. Sara Anderson, soprano, Grand Opera, Australia and Ger 
any; Kathleen Howard, contralto, Darmstadt; Mme. Carolyn Ort 


in, sof o, Grand Opera, Dessau; Irvin Myers, baritone, Grand 


Oo 1 y Joseph Baernstein-Regneas, Grand Opera, Germany; 
Kessie Bowman-Estey, contralto; Marie Stoddart-Gayler, soprano; 
Alice Merritt-Cochran, soprano; Elizabeth Blamere-Turney, soprano; 
Laura Combs, soprano; Mildred Potter, contralto; Katherine Han 
ford, contralto; John Young, tenor: George Murphy, tenor; Alfred 
B. Dickson, tenor; Walden Laskey, baritone; Edwin Evans, baritone 
Telephone 662: Placa. Stadio 51 East 64th Street, New York 


forces of the Cincinnati College of Music at Music Hall 
drew a crowded house and was a distinct surprise to 
the public because of the very unusual excellence ot 
the entire performance given, as it was entirely by students 
of the institution. The chorus of the College of Music, 
made up of women’s voices and under the direction of 
Louis Victor Saar, showed an excellent voice quality, while 
the nice execution of its numbers reflected great credit on 
its leader. The College Orchestra under the direction of 
Henri Ern gave a most meritorious account of itself for 
a student organization and was overwhelmed with ap- 
plause. Three extremely talented students of the col 
lege were introduced to the public, Mrs. Mary Green Pey- 
ton, who has a very pleasing soprano, and who sang with 
fine effect, “Ocean, Thou Mighty Monster”; Viola Wolter, 
a very talented young pianist who gave a brilliant per 
formance of Pierné’s concerto in C minor for piano and 
orchestra, which was conducted by Albino Gorno, head 
of the piano department; Master Willy Knox, a lad still 
in his early teens, showed a remarkable proficiency on the 
violin and also showed a promise which if realized will 
ome day put him in the ranks of master violinists. Two 
numbers of the chorus, Schubert's “An die Musik” and 
Schumann's “The Nut Tree,” were arranged by Mrs. Saar. 
\n incidental solo to “An die Musik was sung by Harry 
Raettinger, baritone 
On the same evening, unfortunately for music lovers 
in the community, the Mozart Club, a choral organiza- 
tion of sincere and earnest young musicians, under the 
direction of J. Alfred Schehl, gave an interesting con 
cert at the Odeon, One of the commendable aims of the 
club is to introduce works of local ¢omposers, and on this 
occasion there were on the program and creditably ren 
dered Louis Victor Saar’s- “Schlummerlie” and Van der 
Stucken’s “Old Kentucky Home” and “The Night Has 
a Thousand Eyes.” The soloists of the evening were 
Ora Fletcher, a young singer who recently joined the 
local rawks, and one of remarkable vocal endowment, 
combined with an unimpeachable art. She sang several 
groups of songs. Robert Thumann, the brother of the 
well known local musician and dramatic critic, J. Her 
mann Thumann, who has a baritone of delightful quality, 
sang “The Rosary.” 
The Sinfonia Trio, assisted by Ruth Morgan, soprano, 
from the class of Lino Mattioli, of the College of Music, 
will give a concert in Westwood, Monday evening, De 
cember 13. 
Joseph O'Meara, reader, assisted by Louis Victor Saar, 
pianist, was the attraction at the second of the series 
of entertainments given by the Teachers’ Club, at the 
Odeon, December 10. Mr. O'Meara is preparing several 
new programs for the regular series of College of Music 
faculty events, and the first will be given in the very 
near future 
nue 
Eta Chapter of the Sinfonia Musical Fraternity of 
\merica will present its members in a complimentary con- 
cert in the Odeon, December 22. 
RRR 
Among other important musical events of the week, 
will be the evening of classic, romantic and modern com 
positions at the Odeon, December 13, by advanced pupils 
from the class of Albino Gorno. The character of the 
program reveals the fact that a vast amount of care- 
ful preparation was necessary for correct interpretation 
of the serious and difficult works to be performed on 


this occasion 


GEORGIA HALL Paasie 


Address HAENSEL & JONES, New York. 


violet ELLIOTT 


The Great Australian Contralto 
First American Engagement 


Specially engaged by the Handel and Haydn Society 
ot Bost for 1 performances of The 
Messiah December 19th and 20th 


Management: Concert Direction, A. J. BERNHARDT, 


Among many other interesting features 


102 and 104 W. 38th St . New York 


will be the reappearance of Viola Wolter, the young pi- 
anist who made such a splendid impression for her 
much praised performance of the Pierné concerto at the 
recent College of Music Chorus and Orchestra concert 
in Music Hall. On Monday evening Miss Wolter will 
close the program with Weber's “Polacca Brillante.” 
Most of the participants have been previously heard in 
the more important college concerts given either in Music 
Hall or the Odeon, and music lovers may confidently ex 


pect an interesting evening. Mrs. L. J. HitiHouse. 


NEWARK CONCERTS. 
Newark, N. J., December 13, 1909. 
The Eintracht Orchestra, Louis Ehrke, conductor, will 
give its first concert of the season in Wallace Hall this 
evening. The soloists are Gertrude Karl, contralto, and 
Katherine Eyman, pianist. 
Horatio Parker's cantata, “The Holy Child,” was given 
last evening under the direction of A. J. Hollywood, or 
ganist and choirmaster in St. James Roman Catholic 
Church. The performance employed Mary Porter, so 
prano; Carolyn Wiedt, contralto; George J. Kirwan, tenor, 
and William F. Mullin, bass, a chorus of fifty trained 
voices and Stephen McMahon, violinist 
The Haydn Orchestra, of Orange, S Van Praag, con- 
ductor, will give its opening concert for the season on 
December 22 in the Woman's Club House, East Orange. 
Alice Preston, soprano, of New York, assisted by Hor- 
ace Britt, cellist, and Mrs. Farrington Smith, accompanist, 
will give a recital in Wallace Hall tomorrow evening. 
Cecil Fanning, baritone, and the Misses Sondheim, en- 
semble pianists, will give a concert in the Woman’s Club 
House, East Orange, next Friday morning. 
The second of the series of artists’ concerts at the 
Elliot Street School will take place next Friday night 
Che artists will be Mrs. Annie Louise David, harpist; Paul 
Kefer, cellist; Walter David, impersonator, and Henry M 
Williamson, pianist. 
RRR 
At the First Regiment Armory next Wednesday night, 
will be held a Festival of Song. Two thousand school 
children from the Newark public schools will demonstrate 
their ability in part singing. The Festival is under the 
direction of Louise Westwood, Supervisor of Music in 
the schools. Among other numbers, De Koven’s “Reces- 
sional,” Abt’s “Christmas Song,” and “The Star Spangled 
3anner” will be rendered. 


Malkin Cello Recital Program. 
Joseph Malkin will give a violoncello recital in Mendels- 
sohn Hall this evening, December 15. This is the program: 


Sonate 
Concerto .Saint-Saéns 
Suite, for cello alone ere senbandsduce . Bach 
Kol-Nidrei 


The seventeenth Silesian Music Festival will be held 
in 1911, as the new concert hall in Gérlitz will not be ready 


until then. 
Prima Donna Soprano 


NEW YORK 
Concert Department, Metropolitan Opere Co. 


HEINRICH MEYN 
BASSO CANTANTE 


ORATORIO and LIEDER 
Management: MA. H. Hanson 
437 Fifth Avenue, New York 


PERSONAL ADDRESS: 150 West 59th Street 


TOUR OPENS JANUARY 6 WITH NEW YORK PHILHARMONIC (MAHLER) 


CONCERT DIRECTION 


M. H. HANSON 


437 FIFTH AVENUE 
NEW YORK 


SINCTNINZLT| 
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Madame Kirky-Lunn, who comes to America early in 
February, is a warm friend of Saint-Saéns, the composer, 
her acquaintance which began some years ago having cul- 
minated in her remarkable impersonation of Delilah, 
which has been one of the sensations of the London 
operatic season, 

Madame Kirby-Lunn first met the composer in 1900, 
when she was engaged to sing at a Saint-Saéns concert 
at the old St. James’ Hall. Previous to the concert the 
prima donna sought the master, who was to accompany 
the singing of his cwn compositions, and requested him to 
transpose the song “La Cloche”—one which, by the way, 
has been closely identified with her ever since. Saint 
Saéns readily assented and played the selection for her 
stopping once or twice to alter a word misprinted in the 
English edition of the French words of Victor Hugo 
The song finished, the great composer rose from his seat, 
made a sweeping bow, and said: 
mot a dire 


“Madame, Je rai qu'un 
C'est parfait.” At the concert such enthu 
siasm prevailed that an encore was insisted upon, but 


neither the singer nor the master had another Saint-Saéns 


S 
song. At last, as the applause continued, Saint-Saéns 
said: “Come, we will sing ‘Mon cceur s’ouvre a ta voix,’” 
which she did from memory to Saint-Saéns’ accompani 
ment—perhaps the only time the song has been given un 
der similar conditions. 

Madame Lunn will be in America only two months, 
filling concert and oratorio engagements under the man 
agement of Loudon Charlton. 


“Otello” Given at Burritt Studio Study Class. 
Tuesday, December 7, William Nelson Burritt gave the 
second of his opera study nights in his studio on Thirty 
second street. Verdi's “Otello” occupied the hour of ex 
planation and discussion. Mr. Burritt’s idea of bringing 
his students and friends together each week for the 
earnest study of a great work or miscellaneous song liter 
ature, is an innovation in the usual line of music study, 
and makes to educate intelligent appreciative listeners as 
well as beautiful singers The story of “Otello” was 
graphically told by Mr. Burritt. William J. Stone, at the 
piano, giving the more important parts. Some of the arias 
The “Credo,” lago’s 
dramatic aria, was wonderfully done by Royal Dadmun, 
whose splendid baritone voice is equal to all the demands 


were beautifully sung in illustration 


he makes upon it, in artistic interpretation of such big 
roles. Edna Patterson’s sympathetic voice and intelli 
gent singing moved her audience to great appreciation in 
her giving of the “Willow Song” and the “Ave Maria.” 
\fttr the “Otello” Clifford Cairns sang with beautiful 
style and a rich, sonorous voice, “Spe modo vivitur,” from 
“Hora Novissima” by Parker. The “Aida” duet was well 
given by the Misses Adams and Patterson, and closed the 
evening. 

Mr. Burritt announces a study and a complete perform- 
ance of Handel’s “Messiah” on Tuesday evening, Decem 


ber 21 in his recital studio 35 East Thirty-second street 


Now Compiling! 


American Musical Directory 
1910-11 


ARTISTS, TEACHERS. CONSERVA- 
TORIES, MANAGERS, MUSICAL 
CLUBS, SOCIETIES, Etc., wishing 
to be included should communi- 
cate at once. 


AMERICAN MUSICAL DIRECTORY 


LOUIS BLUMENBERG 


Sener 437 Fifth Ave., New York 


THE MUSICAL COURIER 


Edna Patterson, soprano; Elizabeth Patterson, contralto; 
Coyle Crosby Tullar, tenor; Clifford Cairns, bass, are to 
be the soloists 


Frederick Weld Engaged for Toronto. 
Frederick Weld, the baritone, whose recent success at 
the Worcester Festival was recorded, has been engaged to 
sing the role of Amfortas in “Parsifal,”’ in Toronto, Can., 


FREDERICK WELD 


Wagner’s sacred festival play is to be given 


next month 
in concert form, and if all the singers engaged for it 
measure up to Mr. Weld’s artistic ability, the subscribers 
may look forward to one of the greatest musical events 
in years. Mr. Weld has also been engaged to sing the 
role of Mephistopheles in a performance of “Faust” in 


toston, Tle ts a painstaking artist and is as successful 


Studio 12 
(DR. MASON’S) 


Steinway Hall 
New York 


Tel. 3140 Stuyvesant 


E. M. 


Erstwhile pupt! of and many years co-worker with 
the late Dr. William Mason. Exponeat of the 
Mason System. Weitzman Theory. 


BOWMAN 


RITCHIE 


The Brilliant Young 
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in Opera as in oratorio or recital work. Newspaper opin 
ions of his singing in recital follow 


\ very enjoyable musica was give Wednesday evening at the 


residence of Theodore W. Phinney Ruggles avenue, by Frederick 
Weld baritone soloist, at St. Bart mew Chure New York 
and Walter Ruel Cowles tanist M WwW l has a vo f x 
quisite quality, and it is at his « i for every mood H 
program was varied and gave opportunity to hear him in ultra d 
matic, purely classic, modern and quiet songs. “Revenge, Timoth 
Cries," by Handel ss masterly in its breadth of int retat 
while in the Shakespearean songs, by Roger Quilter, the tragic a 
melancholy qualities of t are seldk heard to bett Ivar 
Mr. Weld’s most popular song was “Gunga Diu : ghtfu 
ber written by Mr. Cowles and dedicated t M W which wa 

thusiastically received Newport, R. I Daily New Novernbs 

brederick Weld he title le wa xcellent He f j 
t art an esprit a temperament at oved esistil This 

‘ s fuil ar ric at % great Ona Hera partan 

Bs. oa. 

Frederick Wel os Va t va Hi 
nging of the cavatina wa ssingly beautiful sentir t 

ality of tome Im the ‘ ath see very 

\ Watert 
Savage Dancing Delights. 

Fiercest of all the wild orgies of the aborigines of North 
America is the festa which culmimates in the fire dance 
of the Saboba Indians, a small tribe living close to the 


Sterra Madre range of mountains, which walls off the sea 
coast of California from the desert 
Up to the last vear, when the Indian Bureau of the 


United States Government finally forbade the holding of 


these fiestas, the Sabobas had gathered every vear at the 
base of old Mount San Jacinto to sing, dance and gamble 
and finally to throw themselves into a pit of fiery coals 
roll over and over on the burning bed, and th dane 
with bare feet on the red hot floor of 1 pit.— Wide 


W or ld Maga 


Inquirer—Did Miss Howell's ‘ ll the h Critte 


Well wt filled t le ‘ N rly everybody went vt 


there when she sang Huntington, Ind... Herald 


WANTED 


YOUNG MAN, American born, not over twenty-four 
years of age, pianist of attainments, college or univer- 
sity graduate preferred, has opportunity of a thorough 
pianistic and musical, as well as art, education in 
Europe under the best masters. One selection will be 
made from among the applicants. Al] expenses will be 
paid. The object is to test American temperamental 
and artistic capacity. All applicants address, in writing, 
with study and family pedigree, “L. C. D.,” care of Tue 
Musicat Courter, 437 Fifth avenue, New York. 


TO CONSERVATORIES AN OPPORTUNITY.—Dis- 
tinguished European violinist can be secured as pro- 
fessor. Highest credentials. Also soloist and chamber 
music. Address “X. Y. Z..” Musicat Counrer. 


ALTON BAKER 


BASS BARITONE 
Avallable tor Oratorio, Concert, etc. 


From February 10, 1910 
Apply now to CONCERT DIRECTION A. J. BERNHARDT 
102 and 104 West 44th Street New Vork 


English Violinist 


Concerts 


SOLE DIRECTION; 
J. E. FRANCKE 


Phone, Riverside 


PIANIST 
SOLO or 


Oo 
T L. 
Y Available for Recitals and | O ACCOMPANIMENT 


Management: ANTONIA SAWYER MUSICAL AGENCY 
251 West Street, Corner Broadway 
New York 


24 West Jist Street. New York 


HELEN GAUNTLETT 


Pianist-Contralto 


WILLIAMS PARMELEE 


SYRENA SCOTT 


Dramatic Reader 


CARL TOLLEFSEN 
VLADIMIR DUBINSKY 


Personal Adéress: 1166 45th Street, Breekiys J. de la Tour Concert Direction, 4 Rue Tronchet, Paris. France 


or Terms and Dates Address J. BE. FRANCKE,"24 West 3ist,St, 


GUILD" 


SEASON 1909-10 


In EUROPE -S0 Concerts Arranged 


Nevember and December tn Prance and Engtend. 
January in Athens, Constantinople and fgypt. 
February and March in Austria and Germaay. 
April in Italy and Spain. 


Address care European Kepresentative 


= 
Pe 
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4 
oR. MASON 
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| 
[ concerts. RECITALS, READINGS WITH MUSIC ¥ 
Persona! Adéress—134 Carnegis Hall, Hew York City. Management—J. Pond Bureau, Metropolitan Life ins. Bide, = | 
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CHARLES 
NORMAN 


GRANVIL 


W. R. ANDERSON 


5 West 38th Street 
NEW YORK CITY 


BARYTONE 


vw EBANINI tusr 


CONCERTS, RECITALS, 


Studio 13 WEST 


42ND STREET - 


NEW YORK 


ELIZABETH PILLOW 


OLIVER 


SOPRANO 


SOUTH SIDE STUDIO: PUPILS 
5200 WASHINGTON AVENUE 
CHICAGO, ILL. Voice Production 
CARL BRUCHHAUSEN 
Recitals, 
usicales 


STUDIO: 51 East 59th Street, New York 


1946 Plaza 


Master Schoolfor Violinists. AAT 


BOHUMIL MICHALEK, Director. 


The most rigid searching investigation will result in a strong 
Violin School is immeasurably superior to any similar a wa this countr 


free. 


confirmation of = fact that our 
ar book mailed 
E ARTS CHICAGO. 


Edward J. Freund, 


VIOLIN VIRTUOSO 


Management: Martin Frank 
24 Adams St., Chicago, 


| 


BEESLEY 


English Violinist 
in America, Season 1909-10 
Concerts and Recitals 
42 Third Street Union Hill, J 


ESTHER PLUMB 


Contralto _ 
Oratorio 
Recitals 
Concerts 
Address: 525 Orchestra Bidg., Chicago 


CHARLES WAKEFIELD CADMAN 


PAUL KENNEDY HARPER 


in Their AMERICAN INDIAN MUSIC-TALK 


Por Terms and Dates, CADMAN, 318 McKee Place, Pittsburgh. Pa. 


CHRISTINE BROOK 


MEZZO SOPRANO 


ADORESS; 
525 Orchestra Bidg., Chicago, iN 


Frances 
Hewitt 


STUDIOS 
KIMBALL 
HALL 


WIETING 


RAGNA LINN 


BASS-BARITONE 


608 West 184th Street, New York 
916 Audubon 


MANAGEMENT : 
WALTER R. ANDERSON 
5 West 38th Street 
New York 
= DRAMATIC SOPRANO 
For Terme and Dates. addres 


Mosical Agency, E. A. STAVRUM, Mgr. 
STEINWAY HALL, CHICAGO 


HANNA BUTLER 


SOPRANO 
Address: Auditorium Building 
Wabash Avenue, Chicago, lil. 


Resideat Address: 1220 Winthrep Avense 
Phone, Bdgewater 7701 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART AneicA0O 


VICTOR HEINZE, President 
hool for serious students 
Unequaled 


The best s 
of unrivaled excellence 


Addre 


CLARENCE DICKINSON, Director 


A complete course of study in each department. 
opportunities for thorough education. 


er COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART, Auditorium Building, Chicago 


OR, WILUAM CARVER WILLIAMS, Registrar 
A faculty 


Send for new catalog. 


1909-1910 
Now 
E. JOHNSTON St. James Building, New 
BASSO 


Soloist St. Patrick's Cathedral 
ORATORIO, OPERA 


Phone, 3101 Bryant 
ARTHUR 


Late Tenor Manhattan Opera House 
ORGAN CONCERTS 


New York |} 
EUROPEAN AND AMERICAN 


Vocal Studio: 51 Bast 59th Street, 
Tel, 5736 Plaza 


ELAINE DE SELLEM 


Management: The Wolfsohn Musica! Bureau 


REPUTATI 
Personal Address : 410% Blvd... Chicage, UTATION 
PROCURE ENGAGEMENTS, Use the “WORDHEIMERS” TORONTO 


AMERICAN MUSICAL DIRECTORY. 
Which gives the Addresses of MUSICAL SOCIETIES, CLUBS, ETC. 


Price, $2.50 Delivered 
439 Fifth Ave.—tTelephene 4292-38:h—New York 


TRUMAS BALL 
Certified Pupil of Prof. Sevcik, Prague 
AND INSTRUCTOR RECITALS AND 


$03 one Hall, tee fort, "Phone, 6715 telewbes c 
6 Tuesdays and Fridays 


E VIOLONCELLIST 
Concerts and Musicales 


trainl the Celle for Solo, 
ad Ensembie Work PHILADE 


206 East 40th Street, New York 


Management: W. R. ANDERSON 
5 West 38th Street New York 
Personal Address: 1949-7th Ave., New York 


GERTRUDE SANS-SOUCI 


PIANISTE—COMPOSER 


Water S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Hall NEW YORK 


Louise St. John WESTERVELT 


OPRANO 
Or jos, Recitals 


MARIE OLK 


Pupil of Joachim, 
3642 LINDELL BLVD Louis, MO. 


Mrs. EVANGELINE G. MOODY 


1A: 1710 Chestaut Street—Wednesday 
RESIDENCE : 536 West 113th Street, New York 


WEW PUBLICATIONS BY 


Lulu Jones Downing 


“A Day and Its Dreams” 
“Somewhere” 
“Life’s Twilight” 

“Apparitions” 

mn sale at The Music 
Art Shop, 5642 Kenmore 
Ave., Chicago, and 
music dealers. 


Grace Nelson 


SOPRANO 
French, Italian, Norwegian, English 


HOTEL CARLTON NEW YORE rst Fine Arts Bidg., Chicago, Hl. 
BARITONE 


ALFRED HILES BERGEN 


DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. The Week-End at 419 Fine Aris Building 


ss Re egistr 


AMERICAN 
ACADEMY 


Connected with 


OF Mr, Charles 
DRAMATIC ARTS | /rehmar’s Empire 


FOUNDED IN 1884 


OLGA SAMAROFF, 
Direction: C. A. Ellis, 
so State St., Boston. 
“The Steinway Piano Used.” 


Theatre and 


xooptional facilities and complete organisation 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address: 2957 Michigan Avenue, Chicago, Ill. 


GUSTAF HOLMQUIST 


ASS-BARITON 
Hall CHICAGO 


Maker ot Musicai Prize Medals 
J. S. TOWNSEND 
1554 Wabash Avenue Chicago 


Diamonds, Watches. Art Jewelry, Rare Silver, 
etc Bought and Sold. ReliableBargains. Write 


LUCILLE TEWKSBURY 
SOPRANO 
Oratorio, Concerts, Recitals 
Address: 1452 East 54th Place Ch 
Management: E. A. STAYRUM, Steinway Hal! 


ALTA MILLE R, Soprano 


Concerts, Recitals, Teaching. 
1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 318 


have made it the recognised leading Inetitution 


or dramatic training in this coun 


BOARD OP TRUSTEES 
FRANKLIN H. SARGENT, President 
JOHN DREW 
HOMAS RENJAMIN F. ROEDER 


try 


For catalogue and information, apply to 
The SECRETARY, ROOM 147, CARNEGIE HALL, NEW YORE 


MILLS 


Church and Concerts 


woe Street 
ne, 3241 -K River 


CASTELLANO 


Maestro di Canto 
MPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO, 


ViA VINCENZO MONTI 49, MILANO 
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VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Pierence, Via 2de 


ARTHUR J. HUBBARD 


VOCAL INSTRUCTION 
Assistants 
MADAME HUBBARD and FRED. J. LAMB 
169A Tremont Street Boston, Mass. 


Bus, ‘Phone, 4581 Lincoin 
MARY WOOD CHASE 
STUDIOS 
ABTS BUILDING, CHICAS, tLL 
SOPRANO 
H MANAGEMENT 
WALTER R. ANDERSON 
6 West 38th Street, New York 
"Phone, 348 38th 
CONTRALTO 
WALTER R. ANDERSON 
West 38th Street, New York 
Phone, 348 38th 
AMERICAN CONSERVATORY 
KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART {nN ene WEST 
Among the seventy eminent instructors the following might be mentioned: 
Piano —Joun J. Hatrstagor, Victron Garwoop,| Violin—Hersert Burier, Avotr 


Atten Spencer, Hentor Levy, Sitvio Sct-| theory —A. Weinic, Ampensen. 
Ones Public School Music—O. E. Rostwson. 
Singing | School of Acting—Hast Conway. 
Joun T. Reap. JOHN J. HATTSTAEDT, President. 
Organ—Witwem Catalogue mailed free. 
Concert CLARENCE DICKINSON 


LD 
Organist 


MALL, 243 213 Webesh Aye, CHICAGO 


PI ‘ORGAN 


ical Club, Mendelssohn Club 


SCHOOL 
Fine Arts Bullding, Chicago, 
Best Modern Principles of Artistic, Scientific and 
Practical Value. 
“I have read your work with 
It is one 


portant additions to the aww) 
goaical literature on pianoforte playing publ 
years.” 


NCERT ORGANIST 
Organist and ene Brick Presbyterian Church. 
Mendeissoha Glee av New 


KARLETON. HACKETT 


Mall, C 


ARTHUR DUNHAM 


NCE ORG 
TEMPLE, INDIANA ATE RUE 


“ARTHUR M. BURTON 


BARITONE 
Fine Arts Building Chicege 


Eminent Teachers in all Deportments. 
being: Plans, Willem, Sherwosd, Gottschalk Lyric School 
Theory, Walter’ Keller Vielia, Signor Antonio | _ A comprehensive, wel Musical Education 
Frosolono; ic M liam ApMa-| (mstrumental and Vecal, 4 Teackers exclusively 
doc; Dramatic Art, Winnifrede W Just; attached to the Sc mailed. 
tic Dancing, Mabel R. Wentworth; F , Gar KIMBALL HALL. CHICAGO, ILL. 
ton Arnault, Ph.D. 

an be engaged 
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pening of Fall Term, mber 14, 1909. 
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HOLMES, Secretary. 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 


“A great Piano! It satisfies me completely.”—Pugno 
“A tone which blends so well with my voice.’’—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - - CINCINNATI 


Th 
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NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 424 STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hein, AuGust FRAEMCKE. 


Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
first beginning to highest perfection. Professionals. 

Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures, 
professors. concerts, ensemble playing, vocal sight reading. 


TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUE. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
Epvcar O. Sitver, President. 212 West 59th Street, New York City 
Telephone: 2329 Columb 
Facutry, Examiners awp 


€\ Albert Ross Parsons Modest Altschuler 
m) Kate S. Chittenden Leslie J. Hodgsen 

©] RK. Huntington Woodman Elsa von Grave 

*} Herwegh von Ende Harry Rawlins Baker — Cornelius Griggs 

Paul Savage Wm. Fairchild Sherman aniel Mason 

McCall Lanham James P. Brawley Mary Fide » 

a4th year begins Monday, September a7th, 1909. 
Send for Circulars and Catalogues. KATE S. CHITTENDEN, Dean of Facalty 


S. PFEIFFER @ CO. 
Tel 4567-79th 220 East 86th Street, New York 
FINE OLD VIOLINS Violas, Cellos and Basses. Leather Cases and Prench 
Rosins, Pine Tested and Sliver Strings our specialty. 
Violin Maker and expert. MR. WM. V. PEZZONI 
VIOLINS IMPROVED 
:SENO FOR STRING PRICE LIST: 


CONCERT DIRECTION 


GUO TMANN 


MUNICH, Theatiner St. 38 GERMANY 


CABLE ADDRESS. Konzertgutmana, Munich TELEPHONE: 
Agency for all first-rate concerting ieties 
Management of concert aes and single concerts in all 


CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE | 
Cable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 

Hamburg; the Bechstein Nall, Bertin. 
Representative of more than 400 artists, includ- 
"Albert, Ysaye, Ansorge, Thibaud, Kreisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefo 
and many other celebrities. Also manager of the 
Berlin Philharmonic Orchestra and of Arthur 
Nikisch. 
Principal Agency for Music Teachers 


VIOLINS 
and BOWS 


Violas and ’Cellos 


Artiste know the rarity 
of violins whose tones are 
“sweet” from lowest G to A 
in sitiesime, You know bow 
mech you desire « violin 

whose tone qualities are 


sympathy. perfection of open 
ffthe, sopped fifths, thirds, 
octaves, clear harmonica, 
pure pisticate tones, distinct 
arpeggios, distinct in shake, 
aed staccato, aed witha! 
quickiy responsive to bow 
pressure from reel planiesi 
mo to fortiaimo If sou 
bere euch violin you ms) 
mot be interested; if you have 
you wil! be interesied io 

—“An Artie's 
Touch “—wbich I will Liven 4 
FREE, aad «bic 

con! opinioms =from 
who 


Sebelling St. 6 


CONCERT DIRECTION 


TENOR and TEACHER 
VOCAL INSTRUCTION 


Sher Alexander 
a Heermana 
607-6 Carnegie Hall Pesce 1368 


oo 
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PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


Fer the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 
Factory at NORWALK, OHIO 
Reverrnce: The Editor-in-Chief of Tus 
Musicat 


A Quality of Tone Which Will Please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 


THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-Institute, Berlin-Chariottenburg, 8-8, Kantstr. 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage. ORCHESTRAL SCHOOL. (comprising all solo and all es 
chestral instruments). SEMINARY: specs training for teachers. 

Princi Teachers: HARMONY AND COMPOSITION—Alexander von Fielitz, P. Geyer, Wilhelm 
Klatte, Prof. Arno Kleffel, Prof. Philipp Ruefer, Prof. E. E. Taubert, Arthur Willner. PLANO 
—Georg Bertr Severin Eisenberger, Al. von Fielite, Guenther Freudenberg, Brune 
Reinhold, Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Clara Krause, Prof. Jemes 
Kwast, Frieda Kwast Hodapp, Dr. P. Lutzenko, Gustav Pohl, Prof. Ph. Ruefer, Martha Seuvea, 
Prof. A. Sormann, Theodor Schoenberger, Ludwig Schytte, August Spanuth, Prof. E E. Tam 
bert. SINGING—Mme. Auer-Herbeck, Marie Berg, Eugen Brieger, Frau Marg. Brieger-Palm, 
Madame Blanche Corelli, Frau Lydia — Kar! Mayer (Chamber Singer), Frau Prof. Seles 
Nicklass-Kempner, Nicolaus Rothmueh! (Reyal Chamber Singer), Wladyslaw Seidemann, Dr. 
Bruns, Adolf Schultze, Sergei Kiibansky, Alfred Michel. OPERATIC CLASS—N Ro 
VIOLIN—Prof. Gustav Hollaender, Alexander Fidemann, Max Grinberg, Theodore 
&c. HARP—Franz Poenitz. ORGAN—Bershard Irrgang, Royal Music Director. °C 
Erich Hollaender, Eugen Sandow, &c. 

Prospectuses may be obtained through the Conservatory. Pupils received at any time. Consultation 


oval Conservatory of Music Theatre 


Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instracters 


Education from beginning to Full courses or 
admission times begin April and September. Admismoe 


Prospectus and List of Teachers trom the Directorium 


BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nes. 66 and 68 University Place 


mage branches 
granted also at other timea 


NEW YORK 


{ 


THE MUSICAL COURIER 
PRIX 
PARIS 
| PRIZE- 
Lous 
PIANO 7 
i 
Greatest concert direction of Southern Germany j 
ting 
a 
persons on triai, fer compar. 
ison with other new or famous 
Grand Moee:, $208.09 charge accounts opened. 
Bernard Listemana Koctas 


THE MUSICAL COURIER 


TEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only dtmiabiiiiais who make all component 
parts of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yardsat Astoria, 
Long Island City, opposite 120th Street, New York City. 


“THE STRADIVARIUS 
OF PIANOS” 


ORY) 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 


PIANOS 


CHICAGO, ILL., U. S. A. 


The World’s 


Best Piano 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 


SO] IMER in the SOHMER PIANO of today 


It is built to the most 
cultivated tastes 


The advantage of sucha piano 
appeals at once to the discrimi- 
nating intelligence of the leading 


SOHMER & CO. 


NEW YORK WAREROOMS : 


315 FIFTH AVENUE 
Corner 324 Street 


vose 


PIANOS appeal to the most critical musical taste, and are 
perenne more favorable comment today than any other 


make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of cases. 
WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 


BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 
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